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OLGA CABA 

MONOGRAPHIC STUDY 

–ABSTRACT– 

 

 

This study is a recoverable approach of the creation of the writer Olga Caba, a 

remarkable name of inter-war period on which were brought the definitive verdicts of the 

historical events and also of some private options which marked forever her creative destiny. 

This study also wants to recover her spectacular biography. The first reason in choosing such 

a theme was the desire of rediscovering an authentic creation, an actual one, hoping that it 

will find its readers and that it will interest the contemporary literary critics. Olga Caba is 

without any doubt a survival through her writing because neither her prison experience nor 

the one of re-education, nor her expel from the educational system, nor the repetedly refusals 

of the publishers determined her to choose the simple way of compromise. I also consider 

that the work of Olga Caba was not enough studied in Romania, the present situation not 

being different from the one mentioned in 1971, by Monica Lovinescu, in the article:  A poet 

ignored in his own country. A poet unknown in his own country in which she marked the 

importance of a writer which had to confront the methodical ignorance for some years by the 

literary critics and she risked to stay in shadow without deserving that. The novels she 

published later and the short stories volume did not have more success than The Poems and 

they will be treated with the same master indifference from the critics. The critical work of 

Anişoara Odeanu (Doina Peteanu), Petre Comarnescu, George Sbârcea and Ion Chinezu, 

from inter-war period, appreciated at superlative the work of Olga Caba, and later, when she 

returned in the 70’s, Cornel Ungureanu, Liana Cozea, Monica Lovinescu, M. R. 

Paraschivescu, Mircea Ţicudean, Mircea Iorgulescu, Ion Negoiţescu, Ion Maxim and Radu 

Ciobanu tried to set the work of the writer in the critics and readers conscience.  

 The intention of this monographic work is to get to the interest of the contemporary 

critics for them to do „an act of justice” – a tough expression but it is adequate to this 

situation – by reconsidering and including the writer in the right position in the history of 

Contemporary Romanian literature. 

     The traps of this study were the lack of air of the text, the enthusiasm of 

interpretation, over considering the importance of some aspects against others, the difference 

between the style and topic, between way, techniques and context or to heal using antibiotics 

for simple colds, using N. Steinhardt terms. 



     The innovation of the research consists firstly in the studied topic, in the great 

number of inedited materials from the author's archive, by the impressive correspondence of 

about 1000 letters written during 60 years, with important writers. I had access to the letters 

due to Ioan Vartosu family from Sebeş, Olga Caba’s successors. The method I used is also 

innovative, a combination of the classical monographic method with the elements of the 

creative biography, which indicate the genuine moments of literary creation. The revelatory 

experiences, in terms of Virgil Podoabă, compose the biography of the creativity resulted 

from the recurrent elements tracked down in the writer's creation, travel journals, letters etc. 

On the other hand, I consider that the positive method, though being contested and considered 

played out, is the only one capable to reconstruct the general image created by the pieces of a 

puzzle which is spread on the peaks of  80 years, an absolute necessary factology, because 

this study wants to bring back in the literature an authentic work having a special mark and a 

writer with totaliter aliter destiny. 

„The Box” of Olga Caba. The Story of the Manuscripts. 

   I have to confess that when I chose the life and work of this writer as subject of this 

research, I had only little information due to the few biographical links and to the modest 

critical references. When I started to get documentation on the subject, I realized that this 

study will be a challenge. I had no doubt about this aspect and I was sure that I had an 

innovative subject when the reactions, whispers, meaningful smiles of the people were 

endorsed to the second marriage of Olga Caba with Eric/a Tecău. The work of Olga Caba 

had, unfortunately, less popularity than her life, her work not being present in the literary 

histories – it is not in any biography, any text book, alternative or not. Her work was treated 

with ignorance, being applied the treatment of silence. The weak popularization of her work 

can be explained mostly by the difficult historic context which did not offer the writer too 

many alternatives: to stop being a human, to cancel as a being, to let her poisoned by hatred 

or to choose to escape by writing. The last option is the only one accepted by Olga Caba and 

it becomes a form of auto exile, but also a form of survival. Her work is featured by „the 

minimum desire of consigning horror” as Mircea Ţicudean remarked, the negative 

experiences not being themes in her creation. Olga Caba opposites to the political oppressive 

system, characterized by hypocrisy and falseness, irony, the satire and humour so that her 

writing becomes an alternative through which she creates a new reality, a time and space of 

freedom.  

I consider to be useful some information on the story of the manuscripts, the 

circumstances in which I had temporary in possession the archive of the writer. In the second 

year of teaching in Sebeş I had the opportunity of meeting the youngest daughter of Ioan 



Vârtosu family, pupil in „Lucian Blaga” College, where I was assigned. I don't remember the 

right circumstances in which she told me about Olga, as she familiarly called her. I found out 

later, that in her family house Olga Caba lived her last years. Dying without issue, the writer 

left them all the manuscripts and due to the kindness and extraordinary opening of this 

family, I had the fortune to research, to consult the manuscripts, the letters and the notebooks. 

Starting from here, I had to organize, to find my own way of work in sorting, analyzing and 

typing the documents and also to enlighten myself about their status and about those who 

wrote the letters. In the box of Olga Caba, besides the manuscripts of the works already 

published, I discovered some inedited materials which were in different stages of conception, 

less or more readable, from which I have published in „Discobolul” revue. These stories are: 

Poveste de carnaval and Ultima castelana and also a poetry volume in English, fragments 

from Jurnal de calatorie and Fenomenul spiritist and also a part of the correspondence with 

the members of Literary Circle from Sibiu: Wolf von Aichelburg, Eta Boeriu, Ion 

Negoiţescu, I. D. Sârbu etc. 

Explanations on the method 

 „Who to whom speaks in the critical text? Does the work expresses through the critical 

subject? Or the critical subject through the work? Or the method speaks?” – this is the 

question of the critic Virgil Podoabă in the three versions of it. The answers compose the 

triadic order which he proposes on the field of modern literary critics. So, making a summary, 

in the terms of this critic, when in the critical text speaks rather the creation through the critic 

than the other way, „when he retires from himself and he is inhabited by the work”, we talk 

of inter-subjective critics or what the French call identification critics. Than when the voice 

of the critic is heard through the work, we deal with an authoritive critics, aesthetic or critics 

of judgment. And finally, when in the critical text the method or the research subject speaks, 

these are instrumental critics. So, the identification critics, the aesthetic judgment critics and 

the instrumental critics are the three variants of modern critics, the three „graces”, as Virgil 

Podoabă calls them, according to the focus on the object, on the critical subject or on the 

method, of which instruments I used in this study. I chose a formula of a 

positive monography and I used the lines of literary history, in reconstructing the life of the 

writer and the historical and cultural background which I tried to recover, and also the 

„revelatory experience” elements – as Virgil Podoabă calls them – for the biography of 

creativity part. It seems that such experiences exist in the testimonies of all the authors and 

they are the genetic point of the creation or they can explain, partly, the writer imaginary. 

These experiences are in the universal way at the origin of the literary and of the works of art 

as a subjective phenomenal starting point, “preformal” and originar, concept whose general 



phenomenological features are described by the critic in Fenomenologia punctului de 

plecare. The notes, the testimonies, the journals of Olga Caba express clearly the importance 

of these ,,princeps experiences” according to the concept of „revelatory experience”, they 

being the genetic and subjective base of her work. It is obvious that the creation of the writer 

has its base and originality on strong subjective experiences which are put on themes by the 

writer directly or indirectly. Using Charles Maurron's psyhocritics elements, by the 

„superposition” of texts, I identified in the lyric creation a series of topic which could 

reconstruct the personal myth of the creator. I used psihocritic elements only in some places 

and I applied them only on those segments that could make a better view on some aspects of 

the writer and her creation but also the links between the two peaks, but this study does not 

have the claim of being a psyhocritic complete analysis. In the travel journals the concept of 

bookish apriorism, as it is defined by Radu Enescu, it proved to be an operator capable of 

opening lines of understanding the evolution of the traveller. 

The structure of the study. 

This monographic study is structured in four chapters to which I added the 

introduction part, final considerations and addendum (in which I used important documents 

from writer’s archive) trying a systematic approach of the life and work of the author. 

 The first chapter of this study is a short presentation of the historical and cultural 

background. I considered necessary, before all, an analysis of the rapport between text and 

context taking into the consideration that the literary critics created a discourse focused on the 

reading experience and literary history is centred, generally, on external factors of reading 

experience as: the historical, social and biographical facts which determine the literary work. 

  In spite of many voices who deny the positive approach, I started off the idea that the 

author and his work must be understood by placing them in history, as the literary text cannot 

be suspended in nowhere; so the understanding of the context is imperative. Analyzing the 

report between literature and history, Antoine Compagnon discusses the two antithetic 

positions, the first one denying the relation between literature and history – the formalism 

without an historical dimension – and the second, positive-historical one which states the 

contrary and gives a deserved importance to the context. 

I also mentioned the three contexts or biographies and I marked the way they 

influenced the work of the writer: the historical and cultural biography (marked by the two 

world wars, the communism and its break, the prison experience), the biography, somehow 

„extra historical” (from childhood to maturity, with its tastes, smells, dreams and „princeps 

experiences”) and the book biography or a series of experiences that are culturally sealed on 

which I returned in this study, in some subchapters more analytical. I intended a general 



presentation of inter-war period in Ardeal, marking the influence of the Literary Circle of 

Victor Papilian on the evolution of Olga Caba's writing. She published in „Abecedar”, „Gând 

românesc”, „Pagini literare”, „Gândirea” and „Revista Fundaţiilor Regale” revues. Than I 

realized a revision scheme of the major influences from the European cultural space in the 

Romanian literature and the „feminine” versus „masculine” literature matter. 

The second chapter, A Novelistic Life and Creative Biography, proposed to do a 

general overlook on a great subject having a novelistic destiny, a chronological recovery of 

the life of the writer and to mark the important moments of her cultural evolution, from the 

start till the maturity. Olga Caba created her autobiography trough her work, being discreet 

enough in her private life. She was aware that coming in the public space spoils a relationship 

and becomes gossip, especially because her second marriage was more „special”, a „she 

male” case which caused scandal in the period. This episode is recalled by Lucian Blaga in 

Luntrea lui Caron and by Ştefan Augustin Doinaş in Evocări. In this chapter I was focused 

on the historical events which had a direct effect on the writer biography. I wrote about the 

important moments in Olga Caba's evolution, from childhood to maturity, the biography, the 

cultural influences, in some words: all the lines of her experiences, factors, sources, and their 

expression in literature. In the subchapters: Life and creative biography, A „Totaliter aliter” 

destiny, The childhood and adolescence, „Auntie Olga, tell us a ghost story”, We are more 

and more immortal as days pass, The studies period, The literary Circle of Victor Papilian, 

The relationship with Raoul  Şorban, Sine amicitia vita esse nullam, Ut pictura, poesis, The 

„romantic” Travels in Scotland and China, The prison experience, The relationship with 

Eric Tecău, Other „admirable meetings” I tried to write about the capital events of the life of 

Olga Caba, a difficult try but full of surprises. 

The Creation Coordinates. „I imagine, so I exist” is the third chapter, where I have 

tried to decode the archetypes on which the imaginary universe of the writer is build on. I 

have shown the characteristics and the major themes of her creation. I have also tried to 

reconfigure the evolution of a writer who creates the impression of transcripting her life, well 

trained in the exercise of her own thinking, with a great gift of representation who reached to 

built her own epic world, marking down details and sensation. I have proved that Olga 

Caba’s, cogito is: I imagine, so I exist that’s why she approached the fantastic literature. In 

General Consideration on the Creation Work, The stages of the Creation Work. The structure 

of the work, species and styles, Experiences. Obsessive images, China or the personal 

Ashram, The bookish Babilon, „There are only few great women, these real writers,  

Raconter des histoires, The reccurent themes and motives. Characters, Author / teller / story, 

Idiosyncrasies I marked out the stages of the creation.  



The intellectualism, the aesthetism, the qualities of an authentic author, the irony, the 

ludic spirit are the characteristics of her work, a real epic monologue played on the versants 

of an permanent oscillation between the extremes: real / unreal, realism / fantastic, beautiful / 

grotesque, reality / dream, possible / plausible, a conservatory attitude and the temptation of  

occult and irrational: „I have tried to sculpture, but I manage to do just a Christ and a pair of 

snakes, combination which denote the fundamental dualism of the Gemini.”1 The work of 

Olga Caba is deeply caught in her biography, the analyzes that I have achieved next in the 

subchapters: The Short Prose, The Novels, Cumpăna din cetate, Pasul alăturea, Totaliter 

aliter, Zodia vărsătorului de apă, The drama Creation, The Poetry, The „Romantic” Travels 

in Scotland and China showing the primary schema at all Olga Caba’s creations, published or 

not. Olga Caba’s work is built at the limits of the realist and fantastic strategies, bookish, 

ludic and ironic which tricks the mimesis aesthetic having as result an imaginary marked by 

de literature, paintings and museums. I have marked out the biographic experiences decisive 

for her creation, moments that can be, or not, remarked by the author, but which are coming 

back, in an obsessive way. These experiences and the bookish ones, or the cultural 

experiences, have a great power to generate creation, her work having as foundation, as it can 

be observed in this study, biographical events or meeting with texts that influenced and 

marked her forever.  

 The elements of revelatory biography are visible at the surface of Olga Caba work as 

blinding evidences. There are some recurrent themes and motives, continuously presences 

which became creation pretence, with genetic value enrolled in the proustian madelene 

paradigm. This recurrent thematic net, or „structures”, in George Poulet terms, is formed by 

imagines, themes and over themes, an obsessive repetition which are creating a unitary aspect 

of Olga Caba’s work. Her descriptions constitute real handbooks of the look phenomenology, 

as for instance Zodia vărsătorului de apă novel. Olga Caba tries to escape to historical real 

time by successive evasions, creating in her works a new reality of impossible possible which 

caries the nostalgic air of paradise lost. Her novels are published in the communism period, 

the writer trying permanently to retire from the hic et nunc of the world in which she lived, 

being in a continuous search of a world beyond the real one, of a new dimension and time. 

This analytic approach meant the published works along the time in revues and volumes and 

also the inedited pages identified in the writer's archive. During these analyses I realized that 

the work of the writer composes an “autobiographical space”, this idea being confirmed by 

reading her journals, isolated fragments from her notebooks, manuscripts but also her 

correspondence. As I considered this aspect as being important, I often used reasons extracted 

from the writer’s manuscripts from which resulted a secondary discourse, through I tried to 



explain the link between the work and biography, the rapport between, them according to the 

principle of communicative elements. The texts in which the vocation of the writer was born 

express directly the reactions of the already formed personality of the adolescent Olga Caba, 

the archive pages being relevant – as they send to the childhood dreams, the drama of 

adolescence, important because certain themes or characters “borrow” from the qualities of 

the lived reality. So, the events that marked her in life are reflected in her work as clear as a 

glass, so we can talk about a permanent transfusion of substance from life to work. But also 

in the opposite sense, from work to life, because as it will be cleared on this monographic 

study, the bookish elements are a strong pillion in the writer’s work and equally in her life. It 

is remarkable that these princeps experiences make a move on the formal line of the work, 

not only on the topical one, this being a proof of the coherence which reunite her literature. In 

the works published during her life, but also in the discovered fragments in her archive, the 

tehnic of multiplying the telling plans is obvious, the obsessive image of the door in another 

door, mirror in mirror, story in story technique, discourse in discourse and mise en abime 

which remind us of 1001 Nights, structures from legends, images are reflected formally in the 

matriosa (doll) or the onion. 

The graphic image on the tea box and the door on the Chinese apron are returning in 

all the works of the author. The essential quality of Olga Caba is undoubtedly the one of a 

teller, the writer constructing permanently pretexts to say another story. In  Romanul 

originilor si originea romanului, Marthe Roberts considered that the genetic impulse of the 

novel consists of the primary necessity of imagining and telling, raconter des histories, being 

the inner necessity which pushes people beyond them. The work of Olga Caba is built on the 

versants of two typologies which are proposed by this study. It is clear that the slide is in 

general produced from realism field to fantastic. The creation of the author would range, 

using the terms of Marthe Roberts, at the limit of the myth of The Bastard and the savant 

disorganized work or the great fantasy of The Found Child. The prose is the strongest part of 

the work of Olga Caba. She wrote four novels: Cumpăna din cetate, Pasul alăturea, Zodia 

Vărsatorului de apă, Totaliter Aliter and a volume of Fantastic Short Stories in which the 

writer reconstructs, relives, explains, confesses and tries to understand the world, to take as 

much as possible from the past. As she steps down in the cellars of Mnemosyne, tastes and 

smells are reactivated, people and places are seen in front of us in a more vivid atmosphere 

than the vivid one, as Virgil Podoabă would say. Like the many doors that multiply in the 

Chinese's apron and the tea box, the works of Olga Caba are some endless matriosa (dolls), 

so that when you finished reading a novel of hers, you find out that you do not know how it 



would end, the end being always opened. I also tried to do a thematic inventory of the 

inedited manuscripts and to integrate them in the already known universe of her work. 

Olga Caba and her Correspondences offers an unexpected and valuable view, 

regarding the life of the writer, as well as of a great number of very important personalities of 

Romanian culture. A close universe, until now, is coming with an extraordinary tale, due to 

the fact that these letters contain a list of experiences of great human subjects. Thanks to Ioan 

Vârtosu family, I had the opportunity to study Olga Caba archive, and to find out unique 

information regarding his work and life. This chapter is structured in two parts: The received 

letters – the exchange of letters with the members of Literary Circle from Sibiu, with 

contemporaneous „classics”, important figures of Romanian culture, and with the relatives 

and friends: Wolf von Aichelburg, Raoul Şorban, Eric(a) Tecău, Eta Boeriu, Nicu Caranica, 

Laura Cocea, Ion Negoiţescu, I. D. Sârbu, M. R. Paraschivescu, Laurenţiu Fulga, Romulus 

Guga, Zaharia Stancu, Ion Maxim, Al. Căprariu etc., – and The Sent letters. I have tried to 

establish lines of research and to organize this extremely rich material of almost 1000 letters 

and postal cards written in Romanian, English, French, Swedish, Hungarian, German and 

Italian that are showing the tracks of spiritual and intellectual evolutions never known until 

now. I consider that now, when almost 100 years had passed out from her birth, Olga Caba 

creation must be reconsidered. This monographic study is far from being finalized, but I hope 

that I have succeeded to create a right image on her life and work, and that the contemporary 

critics will set Olga Caba on the place that she deserve. I consider that this monography has 

succeeded to identify unpublished works and to point out their importance. Olga Caba has the 

merit to have been chosen her way even if she had to endure a difficult historic context. The 

fantastic literature is a consequence of her need to believe that behind the plane surface of 

things there is another world and its entire creation it is an inducement of breaking up the 

biases. That’s why she proclaims herself, even from her first essays, an opponent of strictly 

scientist views which does not let too much space to the imagination.  Her novels are making 

a slip from reality to fantasy due to the writer desire to replace the social with the nature, the 

rigidity with the imagination, the artificial with the authenticity creating a great number of 

possible spaces and realities. Unique and controversy personality, Olga Caba proved herself 

to be a great intellectual, which thought deeply to this life. Her work conveys a profound 

message the milk of human kindness being considered the quality that could change the 

human relations. 

Key terms: revelatory experience, extraordinary biography, prisons experience, travel, 

fantastic, unusual. 
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