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innovative attitude.

Our research is meant to demonstrate the presence of expressionist ferment in Lucian Blaga’s
drama. Particular kind of art Blaga’s drama has commented since its issue. The critics have
brooded intensely upon his drama and commented in the light of myth using expressionist
methods.

We should take into account that expressionist aesthetic finds in Romanian dramatist one of
the most reliable defenders. Expressionism is a movement in drama that developed in Europe in
the early decades of the 20™ century. It forms part of the broader movement in the arts.

It is common knowledge that active concepts in modern artistic thinking come mainly from
Expressionism. It has strong correlation in painting, sculpture and literature.

In 1911 the term expressionism becomes “mark” applied to poetry, prose and theatre. It has
expanded from painting to music and sculpture, entered the literature, from Eliot’s poetry to
Joyce’s fiction. The term has spread in Europe from Wedekind, Strindberg to Paul Kornfeld,
whose play “Seduction” is considered an expressionist manifesto; it has passed to Lenormand in
France, Sean O’Casey in Ireland, Lucian Blaga in Romania, it also included O’Neill, Rice,
Wilder, Williams and Miller in USA and then Andreev, Evreinov or Tairov in Russia.

It is also true that Expressionism manifested for the first time in painting. Despite its descent
from the avant-garde, it cultivated a broad platform of expression, in the sense of fruitful
interrelationship between the arts and an open dialogue between ideas and images. The artist does
not imitate the nature any longer, he does not render the impression that leaves in object, but
creates symbols that close inside the feeling of the object. It is the case of Emil Nolde who makes
large religious compositions with a terrible force of evocative or Munch who is impressed by
Ibsen’s personality. He will achieve Ibsen’s portrait in a famous painting.

Most poets and playwrights are beginning to assume the role of prophets meant to preach
conversion to a new conception of life. In this way the theatre regains its social and artistic

effectiveness, and art no longer exists to create the convenience sensation.



Thus, Wedekind influences not only the Expressionist movement through his drama, but also
linguistically, suggesting the introduction of a higher level vocabulary. Contacts between
Strindberg and Munch illustrate the close relationship between the two arts, as will reveal later
when some sculptors and painters such as Barlach or Arp become playwrights, too.

The emergence of the expressionist elements in Romanian art does not bound to a language
descendant, but it comes from the philosophical concepts. Lucian Blaga defines the concept of
Expressionism having as a starting point the analysis of Van Gogh’s language.

Romanian sculpture becomes a symbol of human relationship with soil. Constantin Brancusi
looks for the “keys” that turn art into a language of communication and through its aphorism he
tries to find out the links between sculpture and literature. For instance, he chooses an endless
spiral to make Joyce’s portrait. This portrait will accompany Joyce’s book “Finnegans Wake”.
The elements of cosmogony specific to Brancusi and Blaga as well, become spaces that expose
their beneficial crisis of light in an ovoid form.

Although some have not tasted any expressionist art or literature, the artistic career of
Expressionism seems to be more precious than its civic commitment. This is because
Expressionism has strong correspondence in painting, sculpture and literature.

Expressionist drama is based on a syncretism of political, social, ethical and religious ideas
and it is also an answer to the way in which humanity is to be saved. In expressionist drama the
utopian idea shows its efficiency not by what it manages to say but by intensity with which the
idea is lived. Furthermore transformations take place under the contaminated action of parables
which is a revelation and a community spirit gets shaken up by hero’s gestures.

The extreme simplification of characters to mythic types, declamatory dialogue and
heightened intensity become characteristics of expressionist plays, which dramatize the suffering
of their protagonists, the struggle against bourgeois values.

As any expressionist dramatist Lucian Blaga tries to seduce his reader. His dramatic
penetration in our drama was a complex matter that manifested itself in a diversity of ways, both
in the field of literary criticism — through studies, articles, essays, reviews and commentaries
published in cultural newspapers and magazines, literary dictionaries or other types of literary
critical works — as well as by means of stage representations.

A close scrutiny of this subject matter is relevant for the state of mind and interests of the
entire century, closely linked in fact, to the Romanian drama. We witness our drama coming to
maturity, laying the foundation of a strong coherent national literature that proved to be

synchronous with the art and drama of the civilized world.



Browsing through a wide range of cultural magazine and journals we discovered more, not
only about our drama development, but also about the factors that stimulated and favoured our
connection to the European values. The element bearing the greatest relevance to the matter in
hand is obviously the progress of Romanian public’s level of culture.

Lucian Blaga’s drama came early in consonance with the new ideas of artistic movement. He
met expressionist ideas in the field of poetry. They took a dispersed form in his drama and
Expressionism became the scene of primordial thinking framework. But human theme did not
find an echo in Blaga’s drama so that critics could not really highlight its real nature.

Lucian Blaga is modern in its presentation of the scene, in his references to a drama that calls
into question the values of the literatury from the beginning of the 20" century. In many ways
Blaga’s drama resembles with the Greek tragedy altough it is expressionist one.

As it has been generally agreed any literary work is known to be received differently, at
different times. The expressionist playwrights draw their subjects from myth, feelings of the
characters are contradictory and the power of destiny strikes individual or community that
opposed to it. It is common knowledge that Romanian dramatist is based on an anthropological
vision, but his way of expressing art belongs to modern techniques so that expressionism take his
own understanding in his theatre.

We tried to prove that diversity of Blaga’s plays does not exclude but encourage the plurality
of interpretation. The transition from configuration to reconfiguration is a continue one; the
coherence of this transition comes from schematism, the acting of sedimentation, innovation,
tradition and modernity.

In accordance with the most famous specialists’ opinion the reception of Blaga’s drama is
differently achieved in the inter-war period, up to 1945, and in the post-war one from 1945 to
1980. Therefore three distinct stages could be mapped with subdivisions for each stage, strongly
marked by the evolution of the political and artistic system in the Romanian society.

A reasonable answer could be found in the indisputable link existing between the theatre and
social background in which it takes place; a fact that is not surprising if we admit reality of our
society with implications in the epoch’s destiny, a faithful reflection of the contradictions hidden
in the human conscience. As a matter of fact, modern man cannot remain indifferent to the great
expressionist plays, as he cannot escape from his own human condition.

The Romanian circles’ interest in Blaga’s drama manifested itself especially in poetry and less

in his theatre writings. The public’s power of discrimination or its ability of grasping the essence



of things by self identification with the issues dealt with is in fact unquestionable even if such
qualities would have needed to be intensely stimulated.

The inter-war period Romanian public was very lucky to have witnessed exceptional artistic
events that turned to good account, the great myths conferring them the tragic dimension and
tension of contemporary life and to the author the privilege of being a great expressionist
dramatist. It is an impressive period significant not only for the wide range of materials
published, but also for the ceaseless remarkable progress in terms of professionalism of the
Romanian specialists. The critical works they published especially in the post-war period
managed to produce pertinent critical commentaries by which their responsiveness to the ideas
that renewed the field of drama was proved.

Blaga attempted to build up his dramatic work in a new style seen as an aspiration to essential.
He made a dramatic choice so that the interest passed from detail to essential. Our desire was to
show that essentiality is a feature that connects Blaga’s drama to Expressionism even if
essentiality is a slippery concept which goes to schematism.

The lacking psychology of the main characters brings some problems even if the most
powerful characters with great psychological background are just the most schematized. They
confuse with the message and with the idea on behalf they evolve to.

Therefore the stage viability of Blaga’s heroes requires a different analytical perspective
because in his drama we deal with live ideas not with [ive characters, and This is one of the most
important gains of expressionist drama.

We chose to show that the characters are stylized by Blaga up to the maximum. The dramatist
placed them in an atmosphere of myth and legend. In the case of Blaga the conflicts move
throughout the space so that the heroes have no power over their options being moved by cosmic
energies.

Everything is reduced to a conflict of ideas where history is being replaced with the mythical
transcendence, suggesting as well a return to archaic age of the world. Blaga uses myths with
great mastery in his drama. He adopts a transfiguring mytho-poetic attitude and creates myths so
that the myth becomes a schematized framework which replaces tangibility in which the cosmic
forces are gathered.

So, Blaga’s drama belongs to a new era in the evolution of Romanian drama. Because of its
characters, Blaga’s drama is considered to be in many aspects unreachable for some directors and

actors.



We discovered that the Romanian dramatist does not make concessions with romanticist
pathos and with everyday mundane realities cultivated by naturalistic drama. New drama tends to
spiritualization and the Romanian dramatist tries to give it the essential of human nature.

Considering important the issues raised by well-known critics of Blaga’s work we focus our
research on deepening knowledge of author’s expressionist drama in comparison with European
and American drama. Romanian dramatist tried to give an integrative vision of European culture
without ceasing to be original. Blaga’s intention was to base a European spiritual cradle. It
becomes evident that his intention was completed in his theatre writings.

Unfortunately his project was often viewed with distrust although in Blaga’s work we can
easily distinguish Romanian and universal motifs. Blaga desired the integration of ethnic
spirituality in the field of universality by raising in myth some exceptional destinies — historical
and legendary ones.

There are many difficulties in finding all values of Blaga’s drama. Most of them arising from
his drama’s reception and they are due to lack of a proper way of understanding. We chose the
method of placing the most important aspects of Blaga’s drama in a broader context of reception
in our country of expressionist drama. Romanian specific halo of Blaga’s work added to its
aesthetic and metaphysic contribution provides a synthesis value to Blaga’s drama. These
statements are properly reflected in its internal organization.

Our paper supplies numerous opinions about Blaga’s drama. It delights us with its aesthetic
form and with the way in which it gives a great importance to expression. Without doubt the
Romanian dramatists knew the bustle of ideas specific to early decades of the 20" century.

Lucian Blaga has mastered the poetic spirit through the ancient myths of Thracian people. He
also used some biblical parables and medieval mysteries. Being the most famous expressionist
dramatist, Blaga brought on stage the cosmic vision of Christianity, the heresy of bogumilism.

The Romanian dramatist tried to approach the Expressionism to the tendency of
generalization. It is significant to remember that dramatic art is much more balanced and its
expressive means are able to sustain the value of Blaga’s expressionist drama. Lucian Blaga is
the first Romanian playwright who manages to shake us with the sublime feelings.

The reader may find that we treated unequal Blaga’s plays and gave a wider space to some of
them and a more limited space to the others. We never had the intention of writing a paper about
Blaga’s drama in general, but to demonstrate the expressionist ferment in his drama. We tried to

prove that Expressionism occurs in his drama and it is manifested in the way of building the



personage, in the framework stage and in dramatic speech. The starting point is always external
and expression becomes a part of content.

All Blaga’s plays are connected to new trends of expressionist drama. They are the striving for
essential, the compression of dialogue, the spiritualization of drama on metaphysical background
and self multiplication.

We structured our research on four levels. The first is related to expressionist movement
manifested in art and drama. The place of Blaga’s drama in expressionist Romanian theatre
writings is the second one. The next emphasizes the main features of his drama and the last one
equips the reader with a comparison between Blaga and other American and European
dramatists.

Aware of the limitation of such approaches we hope be doing so, to provide additional
knowledge with regard to the problem of placement Blaga’s drama in Expressionism artistic
movement. Thus, the first chapter of our research concentrates on the Expressionism — defined in
opposition to other literary and artistic movements although the interferences are always inherent.
Expressionism finds favourable conditions to manifest in wilhelmian Germany. Its forms are
quite varied: from the visionary artist to rebelled ones. Although it left great literary values in
poetry, the most complete expression is found in drama. Therefore we tried to prove that drama —
synthesis of all arts — becomes an important platform for dissemination of new ideas.

The second chapter focuses on exploring Blaga’s dramatic system. The dramatist brings to the
forefront his new artistic ideas. Blaga’s outlook is a metaphor and it highlights the mentality
which draws a vision of existence. Blaga is innovative, his drama indicates a continous struggle
of contradictions. These conflicts employ deep springs of human beings in Tulburarea apelor
having as excuse the entering of Lutheranism in Transylvania, in Cruciada copiilor, in Mesterul
Manole where life — death, creation — sacrifice antinomies are involved.

There is much reference to these bipolar tensions of consciousness in Avram lancu and Anton
Pann where they are connected to history and artistic creation. Thinking of his entire drama we
can distinguish lots of polarities, antagonisms, duality, division, contrary, principles. Such
polarities are testimony of the complexity of nature in its essence which is consubstantial to
archetypal category. Freud’s theories, bogumilian ideas, the marriage between metaphysical,
historical and rationalist capacity of the dramatist represent the three axes on which we could
identify Blaga’s dramatic system.

An original chapter of the paper is designed to demonstrate the relation between Blaga’s

dramatic expressionism and European and American ones. We intended to discover traits that



differentiate and close them. The aim of our research is to prove that Blaga’s personages are just
symbols and they illustrate concepts that remember about Brecht, Kaiser and Toller’s drama. Our
paper has emphasized the European and American models. Blaga brings drama of human
investigation and headed to archetypal category revealing the dark areas of human personality.

The fourth chapter is trying to establish similarities between Romanian dramatist and
Thornton Wilder. Fidelity of the two playwrights to myth is originated in Greek tragedy as
primum movens of drama. The myth is manifested in language and operates at high level, in the
area where the meaning detaches to the linguistic layer. The status of modern mythical character
is greatly complicated in the case of these two dramatists. It polarizes in itself multiple echoes of
a tree with many branches.

We tried to provide a selection of main features of Blaga’s expressionist drama and to prove
that every piece of Blaga’s drama subsumes to aesthetic principles of Expressionism. They
actively participate in modern synthesis made by Romanian dramatist who chose to descend
modernity with the entire ideatic load in an illo tempore.

The fascination for mythical area is manifested in Expressionism by projecting the archetypal
category in a current dimension where the contingent gets symbolic features. In this way Blaga
tries to harmonize the archetypal expression with the modern expression. All experiments proved
that Lucian Blaga knew very well laws of dramatic genre and the categories of structure. The
theoretical notions allow him to juggle new ideas.

Blaga assimilated Nietzsche’s theories at the age of 19. These notions will also be the
aesthetics on which the dramatist will graft his new expressionist sensitivity. Since the beginning
Blaga enters the scene and is determined to be a noisy protagonist of a show of expressionist
nature. Even when he is silent he makes silence speaks by substitute gestures which transform a
dramatic poem into a pantomime. Both in Inviere and in Tulburarea apelor, Blaga dealt with
silence and with special words which create a palpable silence full of meaning.

In other words Blaga’s drama has a new and original structure. He is influenced by
Expressionism and this influence illustrates the artist connection to the irrational and cosmic
category. Blaga refuses typical category in favour of the symbol. His personages are nothing but
embodiments of his ideas.

The dramatist rediscovers magical practices, mythology and, of course, expressionist
aesthetics in Zamolxe, Mesterul Manole and Arca lui Noe. Daria and Ivanca deal with family
tragedy; Anton Pann and Avram lancu are designed by dramatist as human personalities

projected into a fabulous and folkloric dimension. Therefore Cruciada copiilor should be taken



as an ideal aspiration to innocence. Tulburarea apelor is properly reflected the hope of a double
return; the author attempted to build up a play about medieval mysteries in fnviere.

Blaga’s personages are individualized ideas: Zamolxe is the prophet, Nona is sensual
luciferism, Popa is the weakness against the demonic temptation, Daria and Luca are macerated
by obssesions, Manole is the artist, Radu is the child with a strong faith, Doamna is the mother,
the idea of all mothers, Ghenadie is orthodox priest and Avram lancu is the national hero.

There is an inner struggled in all personages built by the dramatist, a conflict with their own
demon, a metaphysical craving, a rush and a thirst for absolute certainty. All the characters burn
with feet on the hot ashes of questions that probe the absolute. Their depth is in their constantly
search for substance beyond the every day existence and their tragic struggle comes from
kneading. Blaga’s expressionist drama materializes repressed desires and gives them physical
embodiment through actions that do not obey to objective determination.

Most of dramatist’s characters avoid individualization and remain in their pure categorical
condition. They are named: a magus, a man, a young man, an old man, a woman, a priest, some
builders with names such as: the first, the second, the third. Personifications do not change much
since they are emblematic values related to mythical world. In all Blaga’s theatre writings the
personage belongs to another order, the duel is between concepts and symbols.

Female characters are also schematized, but they are not reduced to an amount of stereotypes.
They also act censuring the energy of the hero or stimulating it. Most of his plays are constructed
by reporting male energy to femininity censorship. The study of female-male relationships
demonstrated the uniqueness of his work in Romanian literature.

Minor characters are meant to circumscribe the tragedy of the main character and facilitate its
revelation. They can be placed in several categories and have a role in influencing the artistic
discourse. Their energy is the support of Blaga’s drama, because it envelopes Blaga’s theatre
writings dramatically.

In our study we used the opinions expressed by critics who have analyzed the character
according to the aesthetic of expressionism (Tudor Vianu, George Calinescu, Camil Petrescu,
Ovid S. Crohmalniceanu, George Ganad), but we have also observed those who plays the character
in relation to the playability of the text (Eugen Todoran, Dan C. Mihdilescu, Alexandru
Paleologu). Among them is Constantin Cublesan, who developed ideas theorized by Blaga
himself in character analysis. If some perceive the personage build in expressionist manner, as a

decline, others perceive it as a modern building.



Blaga’s artistic universe vibrates under the seductive power of song, irradiating both restless
and serenity, kneading and greatness. The music is an expression of demonic and its magnetism
draws up the dissonant notes. The melos is also part of the tragic. Unifying energies integrate
discordant notes of Blaga’s artistic universe in a symphonic configuration. Thanks to characters
reduced to the status of ideas, Blaga’s drama becomes an expressionist one. The setting is
stylized as in expressionist drama and the hero has two possible models that are not updated since
the beginning of the play. On the one hand, it is a tragic temptation — recognition of a strong
transcendence; on the other hand is an expressionist temptation — splitting of humanism through
substitution of transcendence. These options are always seen as temptation and the hero use both
of them. They seem to be options, not solutions in Blaga’s drama. The only solution is adopted
by the hero only at the end. The self-sacrifice has the effect of a hierofany denying the proposed
alternative.

Lucian Blaga has not simply taken the rhetoric expressionist formulas, but he has adapted and
transformed it to his own sensitivity. In this way he approached by himself. The expressionist
“horror” is found in the form of individual melancholy. We also meet a kind of nostalgia, a sort
of trend out of himself as expansion of ego, but not as depersonalization. Blaga does not deplore
the fall of humanity, but the personal inability, always nostalgic to rural vitalities.

The dramatist did not take only a symbolic figurative, but a way of thinking the artistic
universe. His drama is expressionist because of its overflowing lyricism and literalness, transition
from detail to essential, mythological nature of drama, the schematism of characters and the
caricature of gestures.

Lucian Blaga’s drama is present on the repertoire of Romanian theatres all over the country.
But his plays enjoyed even popularity in European countries. Plays staged in Romania had great
effect on the Romanian audience not only because of the significance of their themes and
message, but also because of their innovative dramatic techniques they brought to the theatre.

The interest in Blaga’s drama persisted in the decades to come but it diminished in the 1980s
because of a shift in cultural policies. A number of plays were produced by the Romanian
theatres whereas the most famoust ones were approached in new modern manners by young
directors who brought them substance and craftsmanship.

What is extraordinary is the masterly ease which Blaga’s characters avoid individualization
and remain in their pure categorical condition. The originality of his vision faithfully rendered in

his plays consisted mainly in his talent of dealing with cultural problems, in his ability of



investigating human mind in order to reach relevant conclusions meant to help the individual

understanding. Through his art he remains our notable expressionist dramatist.
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