MINISTRY OF EDUCATION, RESEARCH, YOUTH AND SPORT
UNIVERSITY "1 DECEMBRIE 1918" ALBA IULIA
FACULTY OF HISTORY AND PHILOLOGY

SUMMARY OF PHD THESIS

Alexander lvasiuc
Monographic study

Scientific Coordinator,
Prof. univ.dr. Mircea Popa

PhD thesis
Gheorghe Andrasciuc

2010



CONTENTS

INTRODUGCTION. ... e e e e e e et e e 5
SUBJECTIVE ARGUMENT ...cotiiiiiits ittt sttt ba e nees sssessessessessansens 6
OBJECTIVE ARGUMENT ..ottt stesteste bt sesaesbe s saessessessesssennas 8
I. EARLY EXISTENTIAL MODELS .....cooiiiieieee e 14
Il. YEARS OF TRAUMATIZING EXPERIENCES..........cccooiiiiiiiieic s 22
2.1. Alexander lvasiuc — the courage of anti-dogmantising.............c.cc.cce.... 28

2.2. PriSON @XPEIIENCE ....ecvvivie et ste et te ettt see e 43

2.3. Alexander Ivasiuc in the Securitate files .........cccoovvviiiiiiiiiineiece, 50

1. IVASIUC - MARXIST OR LEFTIST POLITICS PROMOTER .........ccccuenunen. 61
IV. ALEXANDER IVASIUC MIRRORED BY FRIENDS ........cccccoceiiiiiiiieciannn, 66
V. THE LITERATURE OF THE HAUNTING DECADE ......ccccccocvniiiniiinieiee, 73
5.1. Alexander lIvasiuc and the climate of the haunting decade..................... 81

VI. THE POLYPHONY OF ROMANIAN DISCOURSE ......ccccoev v, 87
6.1. The rise of the SSaYISM.........ccviiiiiiiiie s e 105
6.2. The tension Of NArTatiVIty..........cooeeriiiienes e 116

VII. THEMES OF ALEXANDER IVASIUC’S WORKS .......ccccocvvvvin cevinennnnnn 121
7.1 THE POWET ..ottt ettt sttt 121

7.1.1. The individual against the POWET .........ccccccveveeviiiieiiee e 132
7.1.2. The individual identified with the pOWer ..........cc.c. coovviviiiiiiennn 142

T.2. TR IOVE ..ot bbb 174
7.3. The UNMASKING ....oouviiiiiiieieee e 196

7.3.1. The figure of the tOrturers ..o v 207

7.3.2. The figure of the VICHIM ... e 218

T4, The Tamily ..o e e 232

7.5. THE MEMOIIES ..ot eeree e see et e e e srees sereesreeneeas 246

VIIl. THE AVATARS OF THE CHARACTERS IN IVASIUC’S WORKS............ 255
8.1. The Maramuresan OdYSSEY ........ccvvvvis vvevenieieninenieneniieennenennn 271

8.2, AGENUA ...ttt e e 278

ST T I - =T U SR 284

8.4, TNE MIITOF ..ot fesbesbeeresneeneeeenes 294

8.5. TREIOOK ...t eeree e e e 304

8.6. ThE DIAS. ... e e, 310
BT WALEK ...ttt e et ree s 317

8.8. LIGNTING . eeeeiee et s 321

8.9, TR WA ..t ceree e e nte e e e e eenreesae e 326

IX. THE POLITICAL NOVEL BETWEEN WISHES AND RESULTS .............. 333
X. THE SHORT STORIES OF ALEXANDER IVASIUC ......c.cccooiiiiiiiiiie e 347
XI. THE LITERARY AND POLITICAL ESSAYS OF ALEXANDER IVASIUC. 365
11,1, LIEEIAIY ISSUES ..oveeueeeieiteitieiieie ettt teseestessesbesbe st e eneeneenes 375

11.2. MArXist QtItUCE ........cceeiiiieiiieieee e 394

CONCLUSIONS: ALEXANDER IVASIUC BETWEEN PRESENT, PAST AND FUTURE



Key concepts: ,,the haunting decade”, the analytical novel, the essayistic novel,
narrativity, the ideological substratum and radicalization.

This study is wanted to be an approach in oeder to restore to rehabilitate the work of
Alexander lIvasiuc in the context of the Romanian literature. After 1989, the writer was removed
from the ,, limelights” of both public and critics attention because the author was considered to
be an ,,opportunist writer”. If in the pericol of ,, liberalisation” the writer was classified as a
,,canonical writer” (his works were in both school and university curricula; he was considered be
an animator of the national cultural phenomenon), now hei s passed in the shadow of the
oblivion”. Due to this antinomy in accepting the author, we consider that it is necessary to have a
re-evaluation of his biography and of his works. Firsth of all, we feel the need of further
explanations regarding the ,,substratum” of the motivation of those who associate his name with
phrases such as ,, colaborationist of the Securitate (secret police)”, ,theoretician of the
Marxism”, ,, the compromising of the aesthetics duet o the interference of the politics”.
Secondly, we aimed to identify those aspects of his narrative which led to the renewal of the
literary rhetoric of ,, the haunting decade”. Thirdly, we wanted to highlight the distinguishing
elements of the writer’s poetry and epics in relation to the context of postwar Romanian
literature. The present paper tends to define the status of the writer inside the evolution of the
Romanian literature, by the complexity of the stylistic registers, by the diversity of the aesthetic
patterns, by ,,shooting” the ontological, social and political processes, etc. All these aspects
represent a renewal of the literary discourse. The context of ,relaxation” allowed a certain
transformation at the level of the perpective on the relationship between the individual and the
political dimention.

The change of paradigm facing the literary at leads to the diversification of visions and
styles with regard to the relationship between the individual and the mundaneity. This atmophere
also favorises the synchronization of the Romanian literature with the experiments of the
Western nonel.

In the new novelistic spaces, the protagonists start to materialize various avatars of the
human being, settled somewhere among the principles of ,,freedom” and those of ,,necessity”. In
relation to the mundane dimension of human existence, a human tiplogy takesshape, separated
from the philistinism of a society dominated by the ideology of the totalitarianism. If the age of
the Stalinist dogmatism was dominated by the schematism of epic construction and Manichean
representation of characters, in the ,.liberalization” period the epic construction is focused on the
introspection of the inner abysses of the being, on ,catching” in a complex shape, of the
metamorphoses of the interiority, at a moral and psichological level. From a narrative point of
view , the diegesis are focused on introspection inner monologue and free indirect style. The
stylistic reprezentation of the language is perfectly consistent with the typologies of the
intellectual, able to embody the deepest zones of the human complexity often in relation with the
spaces of symbols, myths or parables.

In this atmosphere of fumdamental transfiguration of the literary space, Ivasiuc holds a
primordial place. In his work, the writer captures all these changes, placing the prototype of the
dogmatist opposed to the representative of the ,.liberalization”. In his novelistic approach, the
author avoids the Procustian patterns of the censorship and brings closer the literary discouse and
the process of ideology removal; bot hat the level of the construction of the diegesis and the level
of the fable. From this perpective the epic space captures the status of the individual in the
communist society. In order to get a most accurate representation of the atmosphere of this
period, the author submits his protagonists to the process of observation. The deterioration of
their being is determined by their lack of capability in finding an effective solution so as to get
out of the destructive equation between freedom and necessity. The heroes in Ivasiuc’s works are
unable to get access to freedom because they cannot understand the imperatives of the historical
necessity.

The writer throws his characters in this dichotomous fight, watching their strategies in
order to get out of the ontological pedicament, from two standpoints: a demiurgic, fixed position
and another position, involved in capturing the subjective plan of the characters.



The paper consists of 15 chapters aiming to obtain a monographic approach of the writer.
Between the two cocomponents (the biography and the work) there is a large movement, in the
sense that the authorial experiences justifies the vision over certain destinies of his heroes and in
the sense that lvasiuc transfers to the protagonists of the novelistic space a certain vision upon
the political and social distopia existing in the period of the Stalinist dogmatism.

In order to achieve an objective approach to the assessment of postwar literature, we may
apply two grids. O none hand, we can resort to a neutral perspective, detached of the Procustian
limits to which all writers were submitted to, or, on the other hand, the literature of this period
can be seen as an ,eye” capable to understand the cultural climate in which these works
appeared. We consider that the best solution is a merger of these two instances of reception. So
far, there are several monographs dedicated to Al. Ivasiuc, on Vitner (Al Ilvasiuc: the
confrontation of opposites, 1980), lon Bogdan Lefter (the preface to thenovel The Birds, 1984,
Al. Ivasiuc — the last modernist, 2001), Cristian Moraru (The Prose of Al. Ivasiuc, The Anatomy
of the image, 1988) and Sanda Cordos (Al. Ivasiuc, monographs, 2001). All the studies
published before 1989 had to be submitted to a grid imposed by the communist censorship.

From this standpoint, we consider that we may bring some improvements with the
deconstruction of the communist myths and the decoding of the rhetoric of duplicity. To clarify
the questions about the status of ,,collaborationist” of the Securitate, I consulted the writer’s
records of tracking information at the CNSAS, I put ,,in a mirror” the information from these
records and those circulating in the public and critic concionsness.

In Chapter | are discussed the existential models which put a distructive mark on the
personality of the writer. Firsthy, at the very base of shaping up the personality of the author: the
culture of Bukovina and of Maramures. On the maternal side, Ivasiuc is a successor of a family
of intellectuals, which gave many jurists and clergymen. The author’s ancestors fought for the
spiritual welfare of the Romanian people from Transylvania. In 1877, they contributed to the
establishment of the Association for the Culture of the Romanian People in Maramures, with an
extraordinary role in educating the Romanian pupils in this area of the country. His great-
grandmother’s brother was the last Romanian prefect before 1867. On his father side, he
descends from a family of Germans, Poles and Ukrainians, which settled in Suceava, at the
beginning of the 20-th century. From his mother be inherited the sensitiyity, the resistance to
effort, and the pity for the humble ones; from his father he inherited the cult of the value, the lack
of any compromise, accuracy and also a tendency for imagination.

At Ivasiuc appears a trend to seek his roots not only in old indigenuous families but in the
European families as well. In order to suppont the claim of his ,,noble” origins, reality and fiction
are mixed, without a clear mark. It is dificult to establish to what extent his claims to "nobility”
are true. ,,Diplomele Maramuresene” (the diplomas of the noblemen from Maramures) confirms
up to a point a certain opinion of the author.

The only sure thing is that through his ancestors, Ivasiuc’s family participated in writing
a page in the history of Romania, through their struggle for the preservation and perpetuation of
Romanism in this area of the country.

In the next chapter, The Jears of the Traumatic experiences we highlight those aspects
which transformed the author in a direct victim of the totalitarism system. Duet o his curious
nature be came too close taboo elements of the Stalinist age. No matter the context in which he
found himself, he wasn’t able to censor undesirable reactions. He hast a curious nature, which
put him in a perpetual rivality both with himself and the others. In this period the author had the
first conflicts with the principles advocated by a system which ,,spleaded” for ,,conformism” and
,Luniformity”. As he was a free spirit he would expose openly his anticommunist beliefs in
various social environments.

In the subsection Al. Ivasiuc — the courage of dogmatizing we bighlighted the iconoclast
attitude of the writer towards the totalitarian system, evidenced after his departure from Sighet
Marmatiei. In 1951, he enters the Faculty of Philosophy at the University of Bucharest, but he
was expelled ,, duet o excessive bowing to the idealist philosophy and his unhealthy origin” (,,
unhealthy” from the social point of view), without the right to apply for any college or faculty in
the country. Ivasiuc gets the opprobrium of the repressive state apparatus duet o his
antitotalitarian views and the ironies addressed to the newly established power. His first arrest
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(1953) was determined by his daring interventions during a seminar on Marxism and his decision
(as a guide and translator) to lead foreign delegations at the outskirts of Bucharest, during the
World Youth Festival, so as to show the gap between the official discourse and the facts. All
these lead to his expulsion, arrest and prosecution but because of the lack of hard evidence he is
released. After this, Ivasiuc enters the viewfinder of the Securitate. Now is being revealed the
existence of a ,, subversive organization”, co- ordinated by Adrian Herelea. The same year, when
he was expelled from the Faculty of Philosophy, Ivasiuc manages to register at the Faculty of
Medicine. The ,, successful” student is viewed with suspicion by his colleagues. Base don these
various views, the Securitate initiates an interval investigation to see if Ivasiuc was a part of their
stuctures. The conclusion was that Ivasiuc was no part of any structure of Securitate (the
repressive apparatus).

This culminates on November 6. He was then arrested, interrogated and sentenced to 5
years in prison. He wanted to show his support toward the Hungarian anti- communist students
by organising an anti- communist demonstration in the University Square. After serving hi time
he was released but his antitotalitarian attitude is stil lat a high level. In 1968, Securitate intercept
a private conversation with Adrian Paunescu, in this conversation lvasiuc comments up
Ceausescu’s speek delivered on the anniversary of 25 Jears since the publication of the first issue
of ,, The Spark”. On this occasion, the writer deplores the lack of solidarity of the ,,guild” of
excessive obedience to the regime.

After the second release, Ivasiuc works as laboures at Drug Factory ,,Sintofarm”. In 1964,
duet o an acquintance of the family (who worked with the USA Embassy in Bucharest) gets a job
as a worker at first and then is transferred to the Press Service of the Embassy. In the same year,
Mihu Dragomir, the columnist at ,, The Editors Post” from ,, The Morning star” magazine
remarks his works. In 1968, Ivasiuc was granted Ford scholarship for Eastern European writers.
On this ocasion, lvasiuc lectures at several universities: Columbia, Berkeley- California, East-
Texas, Ann- Arbor, Michigan, in Englad at St. Antonius College in Oxford. He speaks to the
students about the Romanian culture and the relationship between the indigennous and universal
culture. After returning home he starts a new carreer as an essay writer, becoming columnist at ,,
Pro -Domo” (1969- 1976) from ,,Romania literara” gazette. Ivasiuc also writes for ,, Argument”
from ,, Contemporanul” magazine and contributes to ,, Informatia Bucurestiului”. In 1970, hei s
appointed editor- in- chief at ,,Cartea Romaneasca” Publishing House and manager of ,, Casa de
filme” no. 1 (Film studios no. 1) and secretary of the Romanian Writers” Union. He was awarded
several literary prizes (in 1970 for his novel Vestibul, in 1968, the Academy Award in 1970. The
prizes are awarded because of the innovative literary technique and the renewal of the novelistic
discourse.

In June, 1971 at the Writers House in Neptune resort, at the writers meeting with Nicole
Ceausescu, lvasiuc has a courageous intervention by demanding ,,freedom” fron his ,,guild”. The
author claims that he doesn’t want ,,tolerance” from the party but ,,freedom”. From all the four
verbatim reports made on that occasion and published by Liviu Malita (,,Ceausescu, literary
critic. Edition, introductory study and notes by Liviu Malita) can be noticed Ivasiuc’s incisive
altitude regarding the obtaining of freedom of speech in relation to the political factor. lvasiuc
draws the attention on the discrepancies inside the socialist society, as shaped by the new
ideology. In his opinion, the literature must be one step ahead of the society, to map its
»itinerary”’and provide solutions towards it should be, directed to. If Ceausescu insisted upon
writing a literature at whose heart should have been the man and his present day preoccupations,
Ivasiuc insisted that the failures of this man, tha horrors of the totalitarian politics must be
present, as the idealisation couls create a false impression upon life. lvasiuc brought along the
problem of the censorship, too.

Securitate intercepted many conversations with various personalities, led by the writer on
the dangerous politics promoted by Ceausescu. For instance, while talking to Corneliu Coposu,
Ivasiuc complained about the omnipresence of the lies, in all the fields of activity. That’s why
the speeches delivered by Romanian officials caused hilarious reactions from their Westerners
counterparts.

In 1975, Direction 1 from Securitate rejected his apply to go to Sweden, where he
expected the publishing of his novel, ,,The Birds”. As he was outraged by this decision, he

5



threatened t ogive interviews to Western media, in which he would show the blackmail he was
subjected to in order to obtain his co-operation.

In these circumstances, Ivasiuc searches for a ,shield” against possible reprisals; he
thinks that the prestige won in the Western world may save him. His connections in the
diplomatic world are an asset for the protection against Securitate.

In the chapter The Experiences form the Solitary Confinementare captured scenes of
dehumanisation in prisons like: Jilava, Aiud, gherla and the forced labour camp from Periprava,
Storenesti and Salcia, in which the author found himself alongside Nichifor Crainic, N.
Steinhardt, C. Noica, Petre Tutea, Max Banus and many others. These experiences are captured
by Florin Al. Popovici (,,The torture for everyone”), “The fear”, and “The Lurch” by Lucia
Hossu Longin (in the “Memorialul durerii”- “The Memorial of Pain”), “The history not taught in
school” by Paul Goma (from “Gherla” and “Bonifacica”). From this perspetive, the portrait of
the future writer represents a “hatching”of an underground world, which the representatives of
the repressive apparatus wanted to keep hidden. His aversion towards the regime doesn’t stop,
not even in prison. Therefore, in 1961, on the 29™ of September, the Head of the “C” Division of
the Securitate requests an extra 12 months of obligatory residence in Rubla commune, in Braila
rayon because he was repoted to have held “hostile propaganda” among the inmates. Beyond the
trend of de-materialisation tendency of the Being, the survival is due to the continuous renewal
of the spirit. In this way, the space of the prison is often converted into real centers of spiritual
survival through lectures held to inmates by political prisoners (father Chivac, I. D. Sarbu, Sergiu
Al. George, Al. Paleologu, Al. Zub and lvasiuc). Ivasiuc and Nicolae Balota recited from the
poems of Mallarme, Baudelaire and Arghezi using the Morse code. This experience was
described by Paul Goma, but the dissident used very contemptuous words.

In the chapter “Al. Ivasiuc in the files of Securitate” is captured and highlighted some
peculiarities of the author’s activities, as they appear in documents preserved in the archives of
the CNSAS, where there are two files of informative tracking dedicated to Ivasiuc. The first file
was opened in 1954, on November 16 due to the change of the individual file of loan Hoanca in
a group file beside him there appeared as members Vasile Luca, Nicolae Radu and Lucian Rosca
and closed in January 21, 1958.

His hostile attitude towards the regime and his reactions beyond the official line of the
party, led to the opening of a new file, on November 30, 1974, using the conspirative name
“Judas”, as he was reported “having hostile reactions and suspicious relations with officials of
foreign embassies accredited in Bucharest”.

Based on diversions, the Securitate aimed at destroying Ivasiuc’s entourage. At first,
they decided to verify the whole work of the author, to see whether subversive ideas were not
squeezed in the writings. On the other side, all his friends were checked meticulously by the
Securitate services.

A controversial point is the accusation brought by Paul Goma. But the White Book of the
Securitate 1969-1989 Literary and artistic histories” denies all these allegations. Likewise
expressed themselves: N Breban, N Manolescu, A Florin Pavlovici. The files on the archives of
the CNSAS confirm the conclusion reached by researchers at SRI. Though, in the second file,
there is a note, unsigned by Ivasiuc but in which Ivasiuc agrees to write a review of the novel
“Gherla”, in which to demonstrate the “untruth” in which Goma’s book is based upon. In this
approach the writer means to obtain testimonies from both his and Goma’s cellmates. But, in the
review, Ivasiuc only points out the beatings and the torture and the dehumanisation of man from
the solitary confinement spaces.

In the chapter Al Ivasiuc- marxism or promoter of the leftist policy, there are singled out
several aspects of the author’s motivation in embracing this ideology. Ivasiuc first read Marxist
literature furing his highschool years but not of personal conviction but because he wanted to
comprehend the ideology that would obnubilate a great part of the world. That he didn’t approve
the implementation of Marxism is proven by his antitotalitarian rections, by his two arrests and
the foles opened by Securitate. For Ivasiuc, Marxism was just a debatable theme; but he pleaded
for a dynamic Marxism, adapted to the new postwar society. While reading the original texts
(“the sacred texts”) he “fights” the intermediary texts, suggesting the focusing of attention on the
basic texts. It is impossible to predict with certainty whether the writer truly believed in Marxism
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(though in many interviews the sustained his support for Marxism). The ideological debates
which he promoted ensured him a sort of shield against all those who accused him or brought
him allegations concerning his shift from the communist principles. The Marxism promoted buy
Ivasiuc is Marxism of principles, an ideological confrontation and is not meant for a social
dispute. The target of the Marxism should have been the principles and not the men. In this
respect the author considers that the reactions of the present are in total disagreement with the
Marxist ideology.

During the debates, the political intervention of the novelis demonstrates his
insubordination to the policy lead by the Romanian Communinst Party. Al Ivasiuc is known both
as an essayist and writer deeply involved in the issues in his epoch. From this perspective,
Marxism meant a challenge for Ivasiuc, at which he answered promptly.

In Alexander Ivasiuc- mirrored by his friends we caught the avatars of the author’s
personality as they were preserved in the imagery of all those who got in touch with him. Beyong
the social and political context, in utmost turmoil, the novelist succeeds in printing in the
consciousness if his contemporaries the image of a dynamic, unpredictable personality and of a
brilliant intelligence, as well. Nicolae Breban, N Manolescu, N. Stanescu, Dana Dumitriu, lon
Vianu, lon Vitner, Constantin Coroiu, Matei Calinescu, Georgeta Horodinca, Alexander George,
Eugen Simion, Radu Cosasu, Corneliu Stefanache were “eye- witnesses” at the ideological
“show”, “ruled” in an obvious way by the author. Ivasiuc impresses his friends by vast
knowledge from various fields of activity and by his cerebral way of penetrating “beyond the
idea”, “beyond the gate” at which the minds of many usually stopped. From this standpoint the
consciousness of his contemporaties observed his great qualities: “unstoppable curiosity”,
courage, “the labour power”, “the bustling creative imagination”, “brilliance” etc.

Having a tense nature, Ivasiuc was in a perpetual search of new projects. He couldn’t be
cinsitent to a single idea. From this perspective he would always surprise his friends and
acquaintances. The “finished product” was quite different from the original draft presented
initially. He was always prone to capture the contradictions of the Being, of the Society and of
the ldeas. He could never cope with the philistinism of the mundane. Dueing the dialogue the
author would circumvent the principles of fatic communication, devoting himself entirely to
building abstract sustems. In the “workshop” where the ideas were moulded, all those present
“witnessed” a “show” conducted with great ability by the demiugic force of the author’s
cerebrality.

In the next chapters there are taken into consideration various aspects of the writer’s
work. In the first chapter of this part of the paper are set several “milestones” from the period of
the “haunting decade” so as to make a correct classification of the writer’s works.

The phrase “the haunting decade” was introduced by Marin Preda in his article “The
basic aggressive spiritand the revolutionary spirit”, so as to give an answer to Geo Bogza, who
accused the presence of a “hiatus” in the development of the Romanian literature after 1947 is
now seen from two standpoints. The first is a representation of te individual features of this
period of decline: the literature as a propaganda tool, the cancellation of the immanent function
of the literature, the presence of the “Socialist realism”, the presence of the sketchiness character
of the epic, a Manichean approach in characters building, the evoking of the “glorious path” if
the party. The second highlights the features of the period of “liberalization”. The writers are
permitted to adopt a critical attitude towards the crimes of the Dej regime but without
questioning the righteousness of the system, without calling into question the idea of the
collectivisation, the very basic ideas of communism. From this outlook the “liberalization”
allows the renewal of the literary discourse by: the revival of the expressive function of the
literary rhetoric, restoring the aesthetic link with the interwar Romanian literature, the
synchronisation of the universalliterature, more critical approaches towards the dystopias of the
Stalinist period, th option for authenticity and subjectivity etc. in reviving the literay act the
writers assumed moral and ontological processes, the introspection of the resources of cerebrality
and of passion, by capturing the space of the myth and of the parable etc.

In the subsection”Al.Ivasiuc and the cultural climate of the haunting decade”are
capturead several features which highlight the role played by Ivasiuc with regard to the recovery
of the literary discourse. In this context is pointedout the fact that the author is among the first
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writers who restored the aesthetic binding with the experiences in the interwar period novelists,
represented by Camil Petrescu, Hortensia Papadat Bengescu and Anton Holban. Secondly,
Ivasiuc is among the first writers who revealed the darkness and the dystopias from the Stalinist
period, creating substantial spaces for representing the discourse of the victims of the anomalies
from the Dejist period. Thirdky, at least through his debut novel, the writer removes the literature
from under the harmful influence of the ideology, projecting the fable of the novel beyond the
stereotypes of the censorship. Another element of the renewal of the literary rhetoric consists in
the valorisation of the universal aesthetic models of the analytical novel (Thomas Mann, Marcel
Proust, Robert Musil, William Faulkner, Virginia Wolf etc).

Ivasiuc also projects the novelistic space towards intellectualizes shapes, both at the level
of the fable and of the expressiveness, thus creating a both analytical and thoughtful discourse.
Ivasiuc is also among the first writers who “triggered” the process of deconstruction of the
communist myth through the revelation of the social and political anomalies, the abominable
shapes of the “unmasking”, the disclosures on the investigations on the famous “dungeons” of
the Securitate, the disclosure in the forms of dehumanisation inside the communist political
prisons, the political blackmail, the ubiquitous Securitate informers, the rewards for the
obedience to the party etc.

In the next chapter The Poliphony of the Literay Discourse is identifird and analysed the
individual stylistic of Ivasiuc’s rhetoric. In general, in the context of the Romanian literature
Ivasiuc is known as a peomoter of the “essay novel” and of an excessively intellectual rhetoric.
The author uses the formula of the epic only as a pretext to unreel the images of the descriptivity.
The essayistic structures have a certain ambiguity in the cinstruction of the narrative, just due to
the lack of an obvious mark between tradition and innovation. It is the writer’s attempt to make
compatible the two formulas “sparks” the reaction of the critics. On a diachronic plan, we can
identify some similarities with the aesthetics of the Camilpetrescian novel through subjectivity,
authenticity, interdiegesis, psicological investigation, introspection, anticalophily, the trend to
containing the human experiences in dialectical spaces, the synchronisation of the literature with
the new fields of knowledge, the preference for the intellectual’s typology, with strong reflexive
and analytical feelings.

Ivasiuc’s characters are not preoccupied with the visible shapes of life but of “the sacred
hidden in the profane”. In the unreeling the ontological processes, the writer makes its presence
felt through cold interventions, which seem to spring rather from the spaces of cerebrality rather
than from those of passion.

On discoursiveness terms, the rhetoric of the prose writer is heterogenus. In the fors part
of his work where are situated Vestibul (Vestibule), Interval and Cunoastere de noapte
(Knowledge on the night) can be noticed the supremacy of the essay writer, the intellectualisation
of the symbol image, his propensity to speculation and theoretical ambition, filtered through a
lucid conscience, the spiritualisation of the phrase, the eloquence of the text, the trend towards
the neologisation of the language etc. Through the following novels (The Birds, The Water,
Lightings, The Cancer), but also through the short stories (Another View etc) the writer moves
toward the traditional epic but he doesn’t give up the theoretical structures of the essay. In these
novelistic spaces, the heterodiegesis and the interdiegesis interfere. The writer pleads for
descritptive images, dynamised by experiences of the inner life, pursued both in diachronical and
synceonical plan.

The author’s diegesis are marked by the demiurgic report between necessity and freedom.
From this standpoint, the present becomes the central point where all the author’s fables are
focused. The literature becomes a testimony of all the present’s interrogations, captured through
the principles of realism but the writer rejects the traditional mimes as he wasn’t concerned about
the “significant” of the existence but he was preoccupied by the resources of the “significant”.
His novels are also noted for the technique of the perspectivism, for the tendency of de-
subjectivation of the characters, for the alienation but also for a certain amount of circularity in
the building of epic.

In the subsection The Supremacy of the Essay writer are shown some features of the
construction of the literary discourse. The “reading” of the labyrithical dynamics of the Being
and of her spiritual quest is given through formulas taken from essays, from the great “clan” of
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the analytical prose writers as James Joyce, Virginia Wolf, Andre Gide, Marcel Proust, Robert
Musil, Sartre etc. The epic structure of the author’sdiegesis ensures the passage to fescriptivity
and questioning in which presentation prevails the author’s analysis and commentary, against
“creation”. The novelistic space is populated with a scarce number of characters that are only
meant to provide the coagulation of the authorial abstractions. In his fables, the author tends to
suppress the functions of the narrativity. The problem of the chronology is avoided; the
characters let themselves to be driven by all kinds of abstract digressions, in which they seek to
regain the lost meanings of the Being. Problematical natures, the heroes are likely to lean on the
past, due to the uncertainty of the present. In their approach, the introspective moments are
enhanced by retrospection, forcused on the inherent dilemmas ans crises. Reflexivity,
retrospection, introspection, voluntary and involuntary memeory are not firtered through the
prism of the Proustiene affectivity by through the prism of cerebrality, looking for those symbol-
images which allow them to explain the current failure. This ontologic re-assessment is made
using the monologue and the free indirect style. Vestibule is seen as a “hybrid form” of literature,
being sltuated in disagreement with the narrative plan. Invested with autorial and narratorial
attributes, the protagonist develops his fabrication on large descriptive spaces, with powerful
descriptive maments. The narrative thread is put in chronological order (not from a historical
point of view but from an emotional one), in which memory brings a lot of symbolic images in
order to be examined soberly by the conscience of the protagonist. The dilation of the digression
and the authorial commentary are interrupted for abstract waters in which the avatars of the
Being are expressed.

The second novel, Interval is hased on two naratological instances, related to the author’s
instance. The writer prefers the narration through representation, a textual strategy through which
the actants discourse replaces on large zones, the discourse of the narratorial instance. The
narrator (“story teller”) appears in the text, at the beginning of the chapters. After be lets the
characters “ to take the floor”, be changes the narrative register, using the free indirect style,
which has as direct effect the overlapping of the narrative woices ( the narrator and the character)
and offering space to inner monologue. The characters are endowed with the gift on the
intelligent speculation and the talent of seizing and the soberly meditating on absconse things,
which have determined their fatum (fate). Between the first person narration and third person
narration there are no clear demarcation, being observed a mixture between the objective and
subjective plans. The minimisation of the epic items creates a place for the analysis of
perceptions.

The novel Knowledge on night (Cunoastere de noapte) makes a difference with regard to
the instances of communication. The narrator begins to gain omniscience and heterodiegesis
hypostasis. By combining the “inner focusing” with the “zero focusing”, the “external focusing”
makes its presence feet. The author makes a segmentation of the discourses: the speech of the
narrator and the speech of the character. In this novel major steps are taken towards the
objectivation of the novelistic discourse.

In the subsection Narrative tensions are presented the narratological elements of the
second component of the author’s the novels: The Birds, The Water, Lightings, The Cancer but
also the volume of sholt stories “The Horn”. In these creations the author adopts the tools of
traditionalism, ensuring a balance between narrativity and descriptivity. After having
experimented the technique of the “essay novel”, the “novel of ideas” and of “novelistic essay”,
in which plevailed: introspection, interior monologue, analysis and speculation of all kinds of
speculations, the author usesa traditional type of novel, in which the analysis is reduced in favour
of epic.

So the author restores the proportion between “creation and analysis” and thus balancing
the inner and the external conflicts. The abstractions in the first novels are diminished as the
author turned towards discussing the role of the individual in the real world, using items from the
objective realism. In these writings appear: the ubiquity of the narrator, the co-existence of the
“zero focusing” and the “external focusing”. The modern diegesis of the fable is structured in
counterpoint narrations and on parallel epics.

Themes in the work of Alexander Ivasiuc is another chapter. The first theme is that of
Power with certain particular facets, by pheriperspectivistic reporting of al the characters to the
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instances of authorities. The most important component is its political representation. The power
in socialism was discussed by Nicolae Breban, Augustin Buzura, Marin Preda, Eugen Barbu, lon
Lancranjan, Dumitru Radu Popescu, Constantin Toiu and others but, in Ivasiuc’s works the
moral and social aspects of the “haunting decade”. Through hls fables, the author captures the
Proustiene clichés in relation to the mechanisms of power. The writer is not concerned by the
power given by money, as Honore de Balzac, but by the power granted by the position held
inside the political system. From this standpoint, the characters live the obsession of relating
themselves to power from within the system. At Alexander Ivasiuc, the power is manifested in
many forms “the power of the “old man” as a symbol of the “voice ,,of the past, built in
antinomy with the present, “the power exerted by the totalitarian system, where the author made
reflections an the report between the individual and the huge mechanism of necessity and the
power of the destiny, in which the characters don’t find the necessary resources to break free
from these limits.

In the subsection The Individual against the Power, there are identified and analyzed the
epic sequences, destined to the discourse of the opponents of the power. Their iconoclast attitude
is determined by the desire of maintaining the independence of spirit. From this perspective, the
opposition to the totalitarian power represents a consequence of the inability of understanding
the imperatives of the historical necessity. The destiny of the opponents is s testimony of the
presence of “dystopias” of “the haunting decade”. Fighting against spiritual constraints
determines various forms of expressing the disagreement with the power. The protagonist of the
novel “The Birds”, Liviu Dunca, cannot understand the semnification of the gesture requested by
the Securitate. The heroine of the novel Interval, Olga, becomes, unwillingly a fighter against
injustice. The protagonist of the novel Vestibul opposes the marking of the Being by the mocking
power. The hero from “Knowledge on the night” fights the subordination of Being to power. The
protagonist of the novel “Lightings”, Paul Achim rebels against the Stalinist dogmatism and
Stroescu, the researcher, opposes to the promotion of untruth in science.

Another perspective of the opposition to power is the rebellion against the dominating
authority of the “old man”, which put a stigma on the personalities of many characters, through
his excessively severe attitude of the microcosm dominated by him, in order to seek the freedom
of the Being. The rebellion against the old man is, in fact, the rebellion against his/her past.

Another component of the opposition to the power is represented by the opposition
towards the stigmatization of the national element. This perspective can be found in the novels
Interval, The Birds, The Water, but also in the short stories Another View and The Horn.

The fight against the implacable destiny represents another form of testing the capability
of finding an exit from the limits of the human condition. In the novelistic space of the author,
the characters are not endowed with enough ambition to come out from the space of mediocrity
and the domination exerted upon their being by the invisible forces of fatum.

The individual identified with the power is the other side of the theme of the power. In
this subsection is pointed out the fact that the characters who let themselves been driven by the
chimera of power are subjected to the process of alteration and alienation. Due to their upstartism
the heroes move away from the ethical principles, thus cancelling their own individuality. By
total subordination to the principles of necessity, the heroes are turned into mere “objects” placed
in the game of power. They live only the illusion of power, because they lise the freedom of their
being. The operating principle in their mechanism of thought is the belief that man must answer
to the tastes of the party, even if it implies treason and perjury.

In the next subsection is highlighted the author’s vision on the theme of Love. In the
novelistic space of the author, Love is being desensualized by the removal of the symbol of
androgynous. In the author’s fables live is observed from two se the standpoints: “the self” and
“the other”. In both situations the author points out the drama of knowledge, due to the belief on
false symbols, in order to elucidate them the protagonists use the grid of cerebrality. Through
love, the characters tend to self-knowledge, to the awareness of the abyss inside their being, if
which they didn’t realize until the ontological crisis appeared. Subjected to “Purgatory” the
“reading” of their own spiritual quest is determined by the heroes’ tendency to a re-balancing of
the Being, disintegrated by the vicissitudes of the mundane. Through introspection, the
characters discover the “musicality” of things from which they moved away due to their
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acceptance of the historical imperatives. In the initial stage, at least, the heroes hope to escape
from the “geometric” building.

The author places the love in various contexts which don’t allow its development, due to
its separation from the maternal perception. From this perspective, the nudity of the Being
reveals the lack of passion. In Vestibul is used to get rid of the feeling of apprehension. In
“Interval”, it is placed in the space used to expose and for the purpose of proving the
incompatibility with the vision of power. In the “Knowledge on the Night”, it becomes a victim
of human being’s counterfeiting by the principles of necessity. In “The Birds” the love is used
for selfish purposes, as a modality of demonstrating the power but also as a means of
exteriorization of the existential failure. In “The Water” it is stained by suffering. In “Lightings”,
it is associated with a paradoxical feeling, situated somewhere between the need for protection
and the need of having a witness for the confessions. In “The Cancer” it is contextualized in an
atmosphere of generalized terror. All these aspects remove the myths from the idea of love.

In the subsection destined to the theme Family it is presented the author’s vision on the
alienation of the clan, built on the principles of conservatism. In the author’s fictional space we
may observe the author’s preference for the Transsylvanian family especially for the family from
Maramures. The imagery of the family is projected in a dark revolute space, closed, with an
unbreathable air, with massive and full of dusty bookcases and many clocks and watches. The
description of the environment is made in a Balzacian style. From this archaic space we can
distinguish the archetypal image of father- a symbol of tradition and conservatism, which
imposes in a categorical manner obedience and isolation. The author captures the family in the
period of regression, due to its refusal of accepting the synchronization with the historical time
and to the inferiority of the descendents in direct report to the visionarism quality of the
predecessors. If the old man is missing, “the old woman” would remain the depository of the
ancestral values which constitute the base of contribute to the development of the personalities of
its members but it determines their inhibition. The successors of the memorandum fighter never
reach the level of the name Dunca.

In the reconstruction of its imagery, the novelist appeals at the pluriperspectivism of the
reflection.

Despite the tendency of leaving the family microcosm, it remains for all protagonists a
haven, a sanctuary, a point of stability, a spiritual source based on honesty, honour and
patriotism. This function of the family is manifested only at the level of “significant” because the
family environment created by the author is not capable of developing harmonious relationships
because it never allows itself to be synchronizes with the principles of the historic necessities.

In the Memoirs theme it is pointed out the continuous oscillation of the heroes between
past and present. The reminders are built in opposition to oblivion, thus being a shield against the
alteration of the Being but they also have a destructive role by starting the process of alienation
under the pressure of the inhibitory elements. In the space of the real, the characters are
subjected to inacceptable challenges. This situation determines them to connect themselves at the
experiences of the past in order to justify some moments of anxiety or apprehension. At Ivasiuc,
the characters live strong crises, triggered by the discrepancies of the present, which tend to
menace their own existence and towards which they adopt a humble attitude. The memories are
triggered by certain ontological processes and which the protagonists live them both in the plan
of interiority and of the exteriority as well. The past is interesting just insofar as it may bring
clarifications on the dilemmatic spaces of the characters, by tracking the causes which triggered
the crisis, not only on the diachronic plan but also on the diachronic plan. The report to the past
is made, often in order to be relieved from the burden of the feeling of guilt.

The memories have a purifying role, too. By “remembering” the experience lived near
the “another”, have also the role to reconstitute the own identity, to realize their own human and
social alienation. The makeshift nature of the remembering highlights the tragic condition of the
individual who discovers the falsehood of his/her existence, in which he/she has been
unconsciously complacent. On the other hand, the trigger of the memory represents the hero’s
lack of capability in tresspassing the condition of being a victim of the laws of necessity. The
heroes are unable to free themselves from their own traumatizing past. The memory only
magnifies their personal drama.
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The subsection dedicated to unmasking reconstitutes the tensions and drama of the
“haunting decade”. Using this theme Ivasiuc proceeds at deconstructing the Dejist system, by
revealing the paroxistical atmosphere, set in the nocturnal space, as a symbol of the labyrinth.
During the meetings of “unmasking”, the writer “takes an X-ray of the abyss inside the Being,
both inside he victims and of the traitors. In order to amplify the drama of those “unmasked”, the
author uses the multiple focusing, revealing both a “visible” and an “invisible” world. To express
as accurate as possible the psychological tension of the meetings of “unmasking disclosure”, the
author uses the multiple focusing.

We can identify two perspectives of the report to the trials of unmasking. In a first step
we are presented the condition of the victim, through which are reflected the consequences of the
totalitarian policy, meant to destroy the individual and the opposition. His/her drama consists in
the inability to make a communion between idea and feeling, between the illogical script of the
power and the rational justification of the facts. This is the reason why the victim chooses the
personal sacrifice, instead the condition of the “winner”. The statute of victim is being decided in
the name of the necessity and thus punishing the dare of believing in a “subjective truth”. Behind
the vast majority of drama belonging to this human type, lie the antitotalitarian experiences of
the author. The power seeks for imaginary accusations against the victim; in fact, the guilts of the
victim are: the iconoclast attitude, the volatility of opinion and the reporting to the “root of
things”. In sketching the portrait, the writer captures the metamorphoses of the victim, at the
psychological level. After living the moments of terror, the feeling of apprehension was
generalized to cosmic proportions. The victim has a feeling of estrangement from the own
existence up to desensualisation, being unable to identify the inner resources enough to come out
of this existential deadlock. Beyond the suffering generated by the social “hell”, assumed in a
voluntary manner or known in an unconscious manner, the author reflects the aspects which
provide freedom for the spirit.

In the novelistic space of the writer a paradoxical situation appears by giving the victim
the power of forgiving the tortionary or, at least, of not showing the vindicative spirit. In the
tendency of understanding the gesture of the traitor, the victim will find a certain justification for
it, in spite of the lack of any logical support. The other component of the unmasking is the
executioner by which is pointed out the psychological dimensions of the “tools” of the repressive
apparatus, seen as a ‘“product” of darkness of the totalitarian epoch. For a more accurate
representation of the human drama, the writer puts the portrait of the executioner “in the mirror”
with the victim’s. In the process of the deconstruction of this typology, Ivasiuc was accused of a
certain “trend” to ‘“save” this category of repression, by submitting it to the vision of
“liberalization”. But, beyond a certain tolerance, the author discloses two of the methods used by
Securitate to inoculate the apprehension in the people’s consciences: the physical and the moral
torture. In describing the two methods, the executioner, as an individual is captured both at the
level of exteriority through: a massive presence, sobriety, a scrutinizing look, psychological and
physical brutality and at the level of interiotity: huge ambition, destructive pride, the suppression
of individuality, no sense of humanity at all, the alienation of the being. The writer reveals the
fact that the inquiries were not meant to clarify the “invented facts” but to confirm the pre-
established scripts. The executioners simply tracked down the facts that in the moments of
maximum terror, the victim could confess “secrets”: personal, real or imaginary.

In the author’s fictions there are two types of executioners. Some are actively engaged in
the process of unmasking trials; others simply watch from the edge the abominable scene; but, by
their gesture they approve the drama of the expelled one. The gesture of the passive executioners
is determined by the feeling of apprehension towards the superindividual system and also by a
strong desire of preserving the privileges offered them as a reward for their services.

The typology of the torturer is featured by the complete lack of human sense, a complete
desubjectivisation, through a merge with the principles of necessities and by the moral and
physical brutality of the methods by which they ensured the continuity of the illegitimate regime.

In the chapter The Avatars of Al.Ivasiuc’s characters are pointed out the particularities
which reflect the interrogation of the inner dialectics and a seeker of the contemporary man’s
responses. The psychoanalysis of the individual consciences is reported to the sensitivity of the
mundane. All the activities of the characters are submitted to “minute X-ray photographs” with
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regard to the clarification of the status of the present dilemmas. Almost every character is shaken
by certain emotional shocks triggered either by subjective experiences or by certain social and
political contexts. The author endows his characters with a problematic status by placing them in
a perpetual search of the semnification either in their present or in their past. The behavioural
dynamism is manifesting more in the plan of the heroes’ psychology and less in the plan of epic.
In the process of defining the avatars of the characters, the writer adopts a cerebral attitude and
points the metamorphosis occurred at the level of reason, due to their attempt of reaching the
hidden meanings, behind the image of the “signifier”. The transformations of the interiority of
the characters are contextualized in a temporality which fails to stimulate the “flight” of the
Being but it rater creates the promises for the potential alienation and atomization process.

The vast majority of the actants make a plea for lucidity. A part of them even manage to
hold it. The mistake they commit is the excessiveness of the component of the lucidity in what
regards their need of explaining and analyzing the fundamental moments they passed through.
The nature of this ideal and the social and political context in which they are contained make
them represent just the consciousness of their time and not the self-consciousness.

The characters represent some thesis which the writer submits to be debated. One of these
refers to the possibility of integrating in the great system but without giving up the principles of
freedom and without sacrificing the subjective resources. But the compromise made with the
system of power and the own individuality hide sterility and spiritual aridity. This maladjustment
in the context of the “new” society determines the split of the heroes in two aspects. On one hand
there is a connection to the vibration at the realities of the present, on the other hand there is a
refuge in the imaginary space as a form of rebellion against the alienation.

The characters of Ivasiuc reiterate their existential journey in a self critical way by
confronting the scales on which are situated the existential avatars past and the present status of
the Being. The novelist aims at, based upon a minutely developed registry, to identify a diagnosis
of the interiority of the characters, by watching their evolution both at a synchronic and at a
diachronic level.

In his fables, the author throws his characters in the “game” of history for a fierce battle
between necessity and freedom. In this equation the characters are captured in a perpetual search
of the basic meanings which relate to the cerebral side. The heroes commit an error in their plea
for the gaining of lucidity, by reporting to two perspectives: the connection at the realities of the
present and the refuge in the memory. By this approach, the authors aims at, based on carefully
elaborated registers, to identify a diagnosis of the interiority of the characters, watching several
perspectives of manifestation, such as: crisis, alienation, halving, atomizing, the ambition of the
intellectual fulfillment, upstartism, duplication, etc.

The crisis in which the characters are thrown represents an individualizing element. The
inner tension at which the heroes are submitted to represents the draw of the being, unable to
decode the imperatives of history. No character succeeds in favourably resolving the crisis of the
conscience, which remove them from the chance to lightning. The duplication of the characters
represents an opposition between the apparent and image, between reason and instincts. From
this perspective appears the inability of leaving the stereotypes of the mundane. The splitting of
the Being is due to the “deadlocks”which create the feeling of non authenticity of life, which
determines the tendency of speaking about the Self in the 3rd personas an argument of the
separationfrom the own individuality and of the atomization of the Being. These characters live a
feeling of a “foreign body” growing inside their own material condition. These “foreign bodies”
cause the sensation of alienation towards their own being, through desynchronisation of the
matter from the spiritual component. At the level of the avatars of the being this sensation
determines the apprehension of the existential ossification. This is the rason why the heroes
adopt an attitude of contemplation of their own lives in relation to the self and to the others.

The ambition of the political fulfillment represents another feature of the condition of
mediocrity, by adopting a reflexive and analytical attitude toward life. They are not interested in
the”’signifier” image but only in the “significant” image. Such ambitions of moving the
sequences lived along time in order to get to the “kernel” of truth, characterizes the author’s
heroes. He places his characters in various aspects (social and ontological) in order to capture the
complexity of the spirit of the “haunting decade”. They are torn between cowardice and daring,
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between failure and fulfillment, between satisfaction and insatisfaction, between past and
present, between the victim and the executioner. The impossibility of balancing the two
existential components is due to the inability of restoring the communication at the level of
immanent but also to the inability of communicating with the “others”.

In this chapter are presented aspects which constitute dimensions of the substratum of the
protagonists Being. In a first stage, in Maramuresean Odyssey, are pointed aspects linked to the
temporality and spatiality in which are projected the author’s diegesis. Maramures is a topos
which emphasizes the intertextuality of the writer’s work, being present in all his creation
(except the novel “The Cancer”). Beyond the local history, synchronized with the national one
are being debated the possibilities of preserving the feeling of the Romanianism. On the other
hand the author builds upon the characteristic architecture of the region defining un a Balzacian
style the spirit of the old noble families from Maramures. From this standpoint Maramures is
seen in two perspectives: a medieval one (“The Horn) and the political metamorphoses of the
20" century (“The Birds”, “The Water”, “Interval”)

In the following subsection are highlighted the elements in which captures the relation of
the characters to the space of Order. The heroes are placed in an organized world, created either
by the membership in the structures of the supraindividual mechanism or by their own isolation
in an exact field of science, protected from the social and political metamorphosis imposed by
the principles of the historical necessity. Living in the world of “Order” creates only the illusion
of a personal control over life. Behind the social strictness, hides the”mess” of their affective
dimension. The “messy” Universe in which the actants are “thrown” by the author capsizes them.
In the process of awareness of their ontological emptiness the author passes them through his
ritual of apprehension. The understanding of their own perishability creates the heroes the feeling
of the mistaken road, which they followed. The sacrifices made unconsciously are too high when
reported to the vanishing of the uniqueness. The “joys” of belonging to the mechanism of
necessity pay a tribute: the suppression of individuality.

The understanding of the semnification of the immanent freedom is a proof that the
characters are not entirely failures. The author offers them the chance to rehabilitation. This time
the heroes take into consideration the priority of “order” in their individualities and their
affective dimension. On the other hand the “geometric” universe, in which a different category of
characters is placed, expresses the feeling of “order” through the stability of things conferred by
the mechanism of power. This sensation, however, cannot offer coherence to Being. The
yearning of the characters to balance only enhances the human drama by discovering the
ontological “signified” hidden behnd the destiny which they “hear”. In the end, the obsession of
order deprives man of the joys unpredictability and the disorder creates him the feeling of
instability. In this dialectic the interiority is submitted to a perpetual oscillation between “order
and “disorder”. Behind these two images, the drama of the human hides.

The fear is another subsection in which the author is presented as transfigured in the
hyportasis of an explorer of the human in order to get in the abyss of the Being. The multitude of
the valences of the fear converge towards a shifty, oscillating and hesitating personality where
the vast majority of the writer’s characters can be listed, having various obsessive psychologies.

The apprehension paralyses any initiative to break free. The author approaches fear from
the diachronic perspective: the fear from the self and fear from the ofwers. The fear from the self
is generated by the danger of the domination of the Being by the unpredictability of the things
and situations which turns the heroes in victims of an obscure instictuality.

The laws of necessity succeed through terror, to inoculate the feeling of fear in the
conseiousness of the characters. By generalized fear, the communist succeed in imposing their
own social and political will and because the heroes of the author are not equipped with enough
sense of the daring so as to oppose the new political challenges. From this standpoint, the
writings of Ivasiuc mirror the darkness of the totalitarian epoch, when fear was an effective way
of leading the people. The characters of the writer are dominated by this feeling, having no
possibility of “escaping” and freeing frim the byrden of the losing of independence and of the
perishability of the Being.

Another element through which the avatars of the Being and its secret dimensions are put
to the test is represented by the symbol of the Mirror. Beyond the exteriority of the characters,
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visibly manifested, Ivasiuc projects his protagonists to their origins, in the depth and towards
very fine resorts, imperceptible in the exterior plan. The mirror allows the writer to highlight the
Being in the moral profile of the “another”. As a process of knowledge, this had several
attributes: on one side, the “look™ towards the interiority may determine the knowledge, this had
several attributes; on the other side, the mirroring in the image of the “another” may lead at the
observation of the own conscience and own behavioural register. At lvasiuc, appear the two
features of knowledge: the understanding of the “self” and the understanding of the “another”.
The characters discover the real individuality, through the reflection of the own conscience,
which allows them to get the semnification of the authenticity and / or the inauthenticity of their
own feeling, only after very strong moments of introspection. They couldn’t succeed to be aware
of the essence of truth, in the real time of the experiments.

In the novelistic space of the writer, the mirror got other valences, too. In its light one can
re-trace the absconce feelings of characters. The metaphor of representing the space of the
immanent is reported to two aspects: on one side, it depends on the resorts of fatality; on the
other hand, it triggers the opportunity of the “reflection” in the “another”. The first component
“addresses” to a vision set above the human condition, which “dictates” the impossibility of
surpassing the antilogical status while second structure gets a totally subjective perception. It
depends on the image created by the characters in the mirror of the “another” or quite contrary,
on the existence of some heroes who discover their own individualities only by reporting the. At
Ivasiuc, the character integrated in the society is under the “sign of the mirror”, through the
process of self contemplating of his social status and of its repercussions on the plan of the own
interiority. He is not satisfied only by the revealing of the “signifier” of this position, but he also
wants to analyse all inner meanings of his mundane relation. In his attempt to make dear the
essence of the social role, his characters escape the external side many times, dedicating
themselves to the analysis of their inner antological status. For instance, the heroine in “Interval”
tends to separate herself foam her condition as a victim, trying to apt for another “self”, separated
foam her traumatizing past experience. She becomes the mirror that reflects her own personality,
being observed retrospectively and subjected to the principles of introspection. In this process of
deconstructing totalitarianism, Olga represents the general “mirror” that reflects almost all the
characters in the novel. She shows the traumas typical for the “demasking” period, belonging
both to her as a “victim” and to the others as “tortionaries”. The characters, under the sign of the
mirror, relive experiences happening retrospectively, in a spiritual form. The sign that marks the
existence of the heroes has the role of giving birth to numerous fundamental interrogations
concerning the social and psychological profile they chose involuntarily, without noticing the
philistine character of the mundane. A similar state is experienced by the hero in “knowledge on
the night”, Ion Marina who is not reflected by the otheirs. The others help him find his own
identity subjected to an alteration process. He is reflected in his own existence, being left alone
in front of his memory “without substance”.

The symbol of the mirror shows the depth of life, the moral profile and the enigmatic image
of Margareta. The inadaptability of new attitude comes from the incapacity of the “others” to
understand her characteristics, and even her own incapacity to become aware of the depth of
conscience and the ontological option. Through confession, Dunca notices the unpredictability of
her inner metamorphosis: the sign of the “mirror” that Liviu Dunca talks about helps Margareta
to discover the otherness of her being through “the others”. Though their behavior the others
only demonstrate and strengthen her own existential misery. None of the close characters will try
to pull her out of the emotional distress that had dictated the separation from her own being. Her
spiritual monotony comes from a lack of satisfaction and from an affective disappointment that
perpetuated in time. The heterodiegetic narrator is instilled with the power to mirror Margareta’s
introspections, determined by her beginning to become aware of her own misery. Dunca uses
Margareta as an exteriorization “object” of his own ontological insatisfaction. In the end, through
their meeting, they each discover the traumas of the past that they can’t ignore. Their “dialogue”
proves once more their status as “victims” of their own fatum. Through Margareta, Liviu Dunca
discovers that he himself lives the sign of the mirror.

The metaphore of the mirror brings out the abyss of the being, shown in extreme
situations in which the characters are place. Through this symbol, a connection between the
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external antic plan and inner one is made. Through “the other”, the characters succeed to become
aware of the soul “stouns”-tone obstacles in their way of learning their ontological distress.

In the subchapter dedicated to the theme of “the look™, the inner transfigurations of the
being are shown. The eye reflects mirrors and creates images on a cerebral level, in which the
“self” defines itself in report to “the others” or finds itself in “the other”. In this context, the look
acquires two roles. The first is to reproduce the image of “the other”, and the second one, to
reflect the “self” of “the other”.

In the novelistic space of the writer, one can notice presence of a perpetual supervision of
the characters behaviour. “The look™ is aimed either from within themselves or from the
“others”. It can hide certain complexes from the past that the characters cannot let go of. In this
way, they are constrained and limited by the annihilation of instinctual freedom. Regardless of its
source, “the l00k™ is an invisible “instance” that analyses the gestures and reactions of the
characters. The foreign “eye” dominates the image created in the field of fear driven conscience.
“The look” felt but not seen generates a paradoxical state that represents the source of
apprehension. The sensation of a assimilating the foreign look in their interiority and intimacy,
generates a certain discomfort for the characters which leads to an inhibition of personality by
subjecting the entire being to a perpetual watch.

The state of fear is amplified by solitayconfinement which reaches paroxistical levels.
The “lookr” determines the “lookd” to look at it inner turmails, taken to dispare
anddehumanisation. Reciprocity appears, for both the “lookr” and yhe ane “lookd” upon. The
conscience of the lookr is reflected in the other. The act of glancing brings to surface yhe inner
fears of the being, paralyzing any attempt to freedom. The look towards the insid is part of the
phsychologism. Looking within themselves, the heroes succeed to bcome aware of the role they
play in a society dominated by the principles of social and political necessity.

The Birds represent another motif that helps define the avatars of the being. In this
subchapter, the aims of the heroesare shown as well as their inability to let go of the limitations
of the philistine mundaneity in which they are forced to live. The ontological metaphore acquired
deeply symbolistic meanings. It is revealed to mark the existence of a second reality, parallel and
independent from the usual one. Generally, the metaphore of the birds can be seen from two
perspectives: the positive and negative symbolism. If for Gilbert Durand, the bird symbolizes the
idea of flight, of ascension and purification, for Ivasiuc, the bird has contrary meanings. The
flight of the birds is broken, painful and deconstructive, incapable to rise because of the darkness
within the being. In all the cases, we can see a broken flight, that symboliss the failure in the
attempt to let go of the social and political necessity. Birds onlyamplify the tragic condition of
the human being incapable to separate from her implacablecondition.The inability to hover gets
distructive dimensions through the incapacity of the human being to rise above thehuman
limitations and to get closer to morality. The weight of the wings is the burden of sin that left its
mark on everybody’s conscience, paralyzing the flight. The historical necessity, the construction
of personality according to the will of “the old man” represents an obstacleimpossible to snipass
in their flight towards “light”.

Another metaphore that helps define the avatars of the human being is “water”. Through
this symbol is seen the the evolution of the world synchronized with the principles of necessity.
The symbol reflects the new social and political context, incompatible with the interests and
options of the majority. The moving “for ward” shows the new direction dictated by the
totalitarian ideology, without the possibility of option. The water transfers the ghostly attributes
upon the process of couverting freedom to necessity. Theflow of the water is derivated towards
the principles of social and political necessity. It begins to eat at tradition, morality and freedom
of the individual. For Ivasiuc, “water” is empty of its positive symbolism and full of
deconstructive meanings, by revealing the tide of history. In the new political context, the
“nictomorf” symbol suggests the degradation of the interiority of the being, through alienation.
In Ivasiuc’s prose, the vital element gets a particular function by accentuating the distonative
image created by the tide of history. The “flood” succeedes in drawning the burgeois world, first
saving the elements willing to adjust, even partially, to the socialist society.

In the next subchapter of defining of defining the avatars, we can see the intention of the
characters to reach the spaces on Lighting, built in contrast to the existential “darkness”. The
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light-darkness duality accompanies the heroes along their own social and human gestures, the
heroes see that their attitude towards their existence wasn’t always besedon repecting the
exiological principles. To discover the two spaces hidden behind the fugitive images, the heroes
resort to the dialectical principles. The “toad” to “light” is accompanied by powerfulscens of
introspection of its own status, in the space of the mundane. The protagonists tend to escape the
prosaic forms of existence, looking for their ontological semnification. Looking for the light
causes strong inner transformations. Through confession, the characters (llea) will becomeaware
of only the possibility of lighting, without being able to reach the level of understanding deep
semnifications of their own destiny. The failure of ontological lighting is dur to the false order of
symbols. llea has the ambition of usin love to reach intellectual explanation of his affective
errors.

His gesture, eventually, only amplifies the knowledge drama. On the other hand, the
characters that set the feedom principle as reference get to the “lighting” status, while those who
build their existence connecting it to the objectives of necessity, lose their chance of “lighting”.
There are characters who reach “lighting” they get the feeling of not being able to build their life
outside the mechanism of social and historical necessity. “Lighting” represents the proof of the
opportunity to save the Being of the distructive forces of social and political necessity.

In the last subchapter, aimed to deal with the avatars of the characters, the turmoil of the
Being dueing the war is shown. The epic scenes of the war show the limitations that the human
being is subjected to, by throwing it in a certain unpredictability and uncertainty in which life
lessens its rights, transferring them to chance. The writer doesn’t want to praise acts of bravery.
He only wants to show the inability of the human nature in front of an implacablesituation. In
this attempt, the novelist contributes to the demystification of war, offering some scenes taken
from war, offering some scenes taken from war, in which fear of death, failing and boredom
have central role. Filtered through the direct experience of the heroes, the hallucinatinf view f
war is placed in the novelistic space through the “pseudodiary”. Dominated by instinctive
thrives, the particiopants are caught by general apprehension by the lack of direction and the
feeling of losing inner balance because of omnipresent death. The over-exaggerating of violence,
the presence of automatic gestures, the lack of visible glory, the forms of physical and psyhical
forture, the disrupted affective state, the omnipresent panic, the paralysis of inner freedom are
some of the characteristics present within the heroes that participate in the war. The status of the
being in such a context shows inability, cowardice, as well as resignation in front of the iminent
danger of such situations. The duality and manifold perspective of the chaos of war creates the
sensation of direct viewing of horrible images of fight. The audial and visual images contribute
to the dramatic representation of war and to the forming of a unit, lacking individuality. The
narrative perspective of the witness of the conflict is completed by the heterodiegetic narrator
who sees the terrible movement on the battlefield, where people are transformed into
mere”objects” subjected to chance. Torm this perspective, the novelist has revealed the brutish
conditions that have determined the perception of man in its non- material form, lacking
personality and uniqueness.

In the 9™ chapter The political war between objectives and outcomes is subjected to
debate in the ideological dimension of Ivasiuc’s novelistic space, in which the darkness of
Stalinist era is shown. From this perspective, his books have a certain predictable character. On
one hand we have the characters tha represent the darkness of the ‘“hauning decade” as
“winners”, and, on the other hand- their victims. Through this representation, the writer
deconstructs the myths created and promoted during the totalitarian era. The ethic and aesthetic
debate as expression of the imaginary, has the role to represent, on one hand, the dilemma of the
options man has in the greater mechanism of ppolitical and social necessity, and, on the other
hand, to reveal the rhetorical formula that the novelist opted for.

The resources of the poitics, present in all the structures of the novel consists of several
components: the documentary perspective, the reflexive perspective and the authorial attirude on
the narrated events. All these aspects show the dark character of the totalitarian epoch. The
fables of the novels offer a singled out perspective on the political fluvtiations captured in two
strands of the post war period: the period of the “hauning decade” and the period of
“liberalization”. The atmosphere of the two strands is embodied in two categories of characters:
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the representatioves of the Stalinism and the representatives of the pseudoliberalization. The two
categories of people cannot solve the problem of the alienation of man enclosedin the hypostasis
of victim. Starting from the wish of the union between the spirits of the two periods, the novelist
projects his heroes against an omnipresent political background, highlighting their rises and their
faces, due to a mistaken reporting of the individual to the mechanisms of the power. In Ivasiuc’s
fictions are debated the errors and the abuses in the 50 * the connection of the individual with the
power as well as the status of man being in two hypostasis: in the one of “instrument” of the
powerbut also one of its victims, in this equation, the characters aspire to a perpetual revival of
the immanent universe, be it in concordance or not with the political factor. The introspection of
the political mechanism in report with the individual creates a diversified image, dominated by
“lights” and “shadows, from which the individual is separated, the man in his various
perspectives. The novel captures the imagery of the historical changes in which the individual
has a mere decorative “part” in the grand playwright of the necessity. The author places his
heroes in the mirror, where the two represent the two opposite moral values: the value of the
ethics ans the value of the “transient”well. Between these two categories there is an ideological
debate, but without having a finite ending. Both types represent the two features submitted to
alienation. The prose of Ivasiuctakes from the turmoil if the contemporary society, in order to
represent them in a thetoric which surpasses, in an evident manner, the convenient forms of the
official politics, getting beyond the illusions of the report between the individual and he
imperatives of the necessity, the writer never had the courage to turn the victim of the
communist oppression in a winner character, able to impose his/her own values of the
independence of the spirit against the projection of the Stalinist power.

In chapter X are presented the short stories written by Alexander Ivasiuc, if the novels
deal with the problems of the contemporary world, the short stories dea with the memory of the
past of the historical part of Maramures county from the standpoint of a heterodiegetic narrator.
The protagonists of those epic spaces embody the interrogation of man who reaches the
awareness of the aimlessness of any freeing gesture. In spite of a dynamic, reflexive and
iconoclast position, the protagonists of the two short stories (“The Horn”, “Another View”)
remain somewhat subjected to the peinciples of fatality. From this standpoint the author submits
to debate the inability of the individual to become regnated in a world of past pastoral world, or
in a world in which the identity values of thenation are debaed.

The writer is preoccupiedboth by the capturing the formula of consolidation of the
families from Maramures and by therevelation of the modalities used by our ancestors to protect
the Romanian spirit in the space of Transsylvania, in an uncertain period, from the political
point of view. In spite of adopting a dynamic, reflexive and iconoclast positon, the heroes of the
two shor stories remain somewhat subjedted to the priciples of the implacable fatum. Their
supreme goals remain at a level of wishful thinking.

Overwhelmed byu the analytica approach of the existence, both the character and the
author looked for pure formulas of the trut, hidden behind the facts and the woeds. Tjis
perspective compelled the whole epic arsenal to be subordinated to the narratological
communication. These transformations of the Being are connected to the instability of the
historic context, which culminated with the drama of losing the national identity.

The fictive universe, which the author puts in front of the reader embodies the archaic
world, fullof symbols. From this perspective, the short story “The Horn” is considered fro the
perspective of the myth analysis. Beyond the representation of the genealogy of the clan of the
Giulesteni and the vision on power, behind the diopute between the natives and the Austro-
Hungarians, in the substratum of the work are pointed out the mythical aspects, through which
men establishes an unbreakable bond with the nature oand his own ontological dimention. In
order to capture the dimension of the “metaphor of power”’and the complexity of the immanent
space of the protagonist are debated symbols such as: the horn, the hunting the bear, the gate, the
sun, the pear tree, the cutting of the right hand, the second coming, the trans-humance, the
unicorn, the circle, the deer, the shadow, the candle, the mirror, the stag, the rhombus. On one
side the protagonist is photographed in the plan of the appearance, on the other side the
technique of deceiving used by Mihai de Giulesti to avenge his being humiliated is dismantled.
But the clan remains staind by the oppressive forces.
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In the second short story, “Another View”, are highlighted the attempts of regaining the
elements of the national identity, altered by foreign forces. The fable of the work highlights the
double perspective on the role of life:on one side to lead a life according to the serving of the
national interest, on the other, tosubordinate the own life to serve a subjective truth, disconnected
from the interests of the masses.

Through the final chapter, The Essay Writing of Al. lvasiuc is captured the impact of his
essays edited during the period of “liberalization”. Through the two volumes of essays:
“Radicality and value 91972) and “Pro Domo” (1974), the author offers a personal standpoint on
the interrogations of his generation. “The Diary of Thinking represents an intellectual game of
ideas, in which are debated the problems of the national culture, both in synchronic and
diachronic plan, in a moment when it, itself is looking for an identity. Literary, social and
political problems, in an unbreakable solution in the 60’s-70’s are being debated. On the literary
plan, the author pleads for the “anchorage” of the literature in the social and historical problems.
The essayist supports this plea on the idea according to which “being a radical means to get to
the roots of the thing, and, at at the root you can meet the contradiction which generates life” but
it’s the author himself who admits that it’s not possible the promotion of a permanent radical
attitude; such an attitude is a feature of the beginning. The radicality doesn’t lead to the denial of
the continuity byt to the denial of the details. In compelx, complicated and abstract, while the
radical pleads for the simplification of things, upto essence. The radicality consists on offering a
new perspective on things which have created a common image in the public consciousness. The
world is subjected to a powerful dynamics, or, being a radical means to analyze with a critic eye
this mobility of the mundane, unreeled beyond the human will. The position of the radical, seen
as a “rebel demon” it is not perceived as a nihilist attitude but as an aspiration to the connection
with spirit of the thing beyond the instinctual perception of the common man. He pleads for
lucidity, cerebrality, reflexivity and objectivity, fighting against resignation and fatality. From
this standpoint, the writer tries to detach himself from all the intermediate aspects, excessively
cultivated in all the spheres of human activity and, at the same time to relate himself at te roots of
things- the root not forged by “useless complications”, encountered aling the history.

In his essayistic approach, the author lets himself many a times, involuntary absorbed by
the beauty of the abstract idea, thus forgetting to offeran answer at the problem launched in the
premises of his essays. In this aspect, the essays of lvasiuc represents a higher level of
meditation on the problems of the epoch, approaching important themes of the Romanian culture
and society: literature, form, politics, philosophy, all pleading for the implementation of
radiality, defined as the main instrument of the value and implicitly of modernism.

In connection to the satus of the essay writing in the haunting decade, the author’s work
contain some innovating particularities. In the content of his articles, the writer condemns the
excessive dogmatizing of the lliterature in the 6™ decade, which he named “pre-established
conceptualism”. The essay writer wants to mofigy the perspective of the present on the act of
social and literary activity, from the theoretical level of his articles to the level of the present are
being debated by reporting to the medieval cultural space. In order to motivate the necessity of
the radicality, the author watches her representation at a diachronic level, going as far as the
medieval period. Thhe literature of the present is defined in antinomy with the vision of the past
(semanatorism).

In the debate on the present, Ivasiuc avoids to name a literary current “the socialist
realism”, a literary current which influenced a lot the Romanian literature in the 6™ decade, he is
concerned by the observing the manner in which a new culture is being “built”, synchronized to
the values of the contemporary period and adequate to the new social system. In the
chapter”Literary dilemma”, the literary preoccupations of the essay writer is highlilghted. In
those articles, Ivasiuc discusses both the Romanian and Universal literature, capturing in the
caseof each writer the radical substratum which offers both value and uniqueness. He also
debates the principles which permit the revival of the literature, going past the “socialist
realism”. In this context, he speaks about the concept of “ineffable”, immanent to every work of
art. In developing his vision on the Romanian literature, Iva iuc writes about Radu Cosaru,
L.Rebreanu, T. Arghezi, L. Blaga, Zaharia Stancu, D. Cantemir, I. L. Caragiale, N. Stanescu, I.
Barbu, Titu Maiorescu, M. Sadoveanu. N. lorga etc. The idea which he “tracks down”in the
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works of these writers is the way of manifestation of the spiritual connectin between literature
and the world. The prose writer considers that the starting point of the novelistic approach must
be the radicality. This determines the writer to enter in the imaginary, inaccessible to a “mundane
eye”and to capture the ontologic signified. The literature must become the “mirror” in which
should be shown the metamorphoses of the society plans of the interiority and exteriority. For
this, Ivasiuc pleads for the principles of “the realism of the essences” and not for the one of the
appearances.

In the final subsection of the essay writing of the author, The Mrxist attitude is captured
the ideolodical dimension of his essay. Many intellectual devoted him substantial studies.
Determined by intellectual curiosity, the author “leans” on Marxism, not in order to promote it
but in order to observe and analyze human condition inside the new plilosophy. Living in an
epoch dominated by the Marxist ideology, Ivasiuc feels bound to analyze its resorts.

On the other hand, the new ideology represents the premises of an intellectual execise.
The author considers that the “novelty of the Marxist attitude” is represented by the co-existence
of lucidity and passion, which urge to “action”, to a dynamic attitude and to the identification of
those means which can “mirror” the social plan. The human being must not become an
expression of the “social”’but he/she must define themselves through their own “representation”
in relation with the “others™

In the Conclusions of the paper are analyzed the perception of the author’s literature by
the consciousness of the past, the status of his work in the present days and the perpetuation in
the consciusness of the posterity. Due to his special role in the renewal of the literary rhetoric, in
the deconstruction of the “myths” from the haunting decade, by the formula of the narrativity,
Ivasiuc can never be ignored by the future literary histories, which would repect the principles of
the objectivity.
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Chaka (Pe marginea cartii ,, Moartea lui Chaka” de Seydou Badian, editata sub egida
UNESCO). Pro domo, in ,,Romania literara”, 5, nr. 25, 15 iunie 1972, p. 2

Chezasia si secretul dainuirii noastre (Lupta cu inundatiile), in ,,Luceafarul”, 13, nr. 22,
30 mai 1970, p. 3

Chipul mentorului ca sensibilitate (Garabet Ibraileanu). Pro domo, in ,,Roméania
literara”, 9, nr. 11, 11 martie 1976, p. 7

Cine I-o fi contestat pe Eminescu? Pro domo, in ,,Romania literara”, 6, nr. 8, 22 februarie
1973, p. 2

Climatul creatiei, in ,,Romania literard”, 2, nr. 32, 7 august 1969, p. 9

C.M.M.M.C. (Cel mai mic multiplu comun prin analogie cu un anumit tip de idei de
circulatie). Pro domo, in ,,Romania literara”, 5, nr. 23, 1 iunie 1972, p. 2

Colectii istorice. Pro domo, in ,Romania literara”, 7, nr. 11, 14 martie 1974, p. 2
Comentariul politic, ecou al unei pozitii principiale, in ,,Scanteia tineretului”, 26, nr.
6668, 27 octombrie 1970, pp. 1,2

Comentariul politic. Infrangerea greutdtilor. Congresul X, in ,,Scanteia tineretului”, 26,
nr. 6597, 4 august 1970, pp. 1,5

Concentratie, in ,,Romania literara”, nr.6, 14 noiembrie 1968, p.21

Consecventa intelepciunii. Comentariu politic, in ,,Scanteia tineretului”, 26, nr. 6638, 22
septembrie 1970, pp. 1,5

Consecventa politicd, in ,,Luceafarul”, 13, nr. 43, 24 octombrie 1970, p. 3

Continuitate si discontinuitate (in cultura), in ,,Contemporanul”, nr. 41, 9 octombrie
1970,p. 9

Critica si civilizatie. Pro domo, in ,,Romania literard”, 9, nr. 21, 20 mai 1976, p. 5
Critica si realism, in ,,Romania literara”, 6, nr. 37, 13 septembrie 1973, p. 2

Critica si teoria literara si realitatile noastre. Pro domo, in ,,Romania literara”, 5, 16
noiembrie 1972, p. 2

Criza culturii europene si ,, Gandirismul”, in ,,Romania literara”, 8, nr. 20, 15 mai 1975,
p.7;nr. 21, 22 mai 1975, p. 7

Cronica interioard. Pro domo, in ,,Contemporanul”, nr. 52, 25 decembrie 1970, p. 11
Ctitorii tineri. Pro domo, in ,,Romania literara”, 8, nr. 45, 6 noiembrie 1975, p. 7
Cultura si socialismul, in ,,Romania literara”, 9, nr. 23, 3 iunie 1976, p. 8

Cultura si spiritul adevarului. Pro domo, in ,,Romania literara”, 9, nr. 24, 10 iunie 1976,
p. 7

Cultura si educatie (in programul revistei ,, Contemporanul ”), in ,,Contemporanul”, nr.
39, 24 septembrie 1971, p. 8
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Cultura si modele (I). Tineretul si cultura, in ,,Scanteia tineretului”, 25, nr. 6632, 24
septembrie 1969, pp. 1,5; nr. 6633, 25 septembrie 1969, pp. 1,4

Cuvinte catre fata necunoscuta din poarta. Pro domo, in ,,Romania literard”, 6, nr. 29, 19
iulie 1973, p. 2

De ce a invins Darie? Pro domo, in ,,Romania literara”, 6, nr. 32, 9 august 1973, p. 2
Decembrie organic. Pro domo, in ,,Romania literard”, 8, nr. 49, 4 decembrie 1975, p. 5
Democratia literara, in ,,Romania literara”, 5, nr. 13, 23 martie 1972, p. 5

Demnitatea muncii noastre. Pro domo, in ,,Romania literara”, 6, nr. 27, 5 iulie 1973, p. 2
Despre fundamentare, in ,,Romania literara”, 2, nr. 5, 30 ianuarie 1969, p. 5

Destinul unui romantic, in ,,Gazeta literara”, 15, nr. 13, 28 martie 1968, p. 8
Determinismul estetic si viitorul. Pro domo, in ,,Romania literara”, 5, nr. 44, octombrie
1972, p. 2

Dialectician al starilor launtrice (I-111). Scriitori contemporani, in ,,Cronica”, 7, nr. 5, 4
februarie 1972, p. 5; nr. 6, 11 februarie 1972, p. 5

Dialogul viu, neintrerupt, in ,,Scanteia”, 40, nr. 8653, 30 decembrie 1970, p. 2

-4

Dilematism critic (fn artele plastice), in ,,Romania literara”, 3, nr.40, 1 octombrie 1970,
p. 26

Din nou despre simplitate (Poemele lui Marin Sorescu). Pro domo, in ,,Romania literara”,
5, nr. 49, 30 noiembrie 1972, p. 2

Directetea textului (Pro domo), in ,,Contemporanul”, nr. 22, 28 mai 1971, p. 9

Doamna Lily. Pro domo, in ,,Romania literara”, 7, nr. 5, 31 ianuarie 1974, p. 2

Doua carti de exceptie (Cartile lui Mircea Ivanescu — ,, Poezii” si ,, Poeme”). Pro domo,
in ,,Contemporanul”, nr. 21, 21 mai 1971, p. 9

Elegie pentru luptatorul luminat. Pro domo, in ,,Romania literara”, 6, nr. 338, 20
septembrie 1973, p. 2

Elogiu alegatorului. Pro domo, in ,,Romania literara”, 8, nr. 10, 6 martie 1975, p. 6
Emulatia valorilor, in ,,Contemporanul”, nr. 26, 28 iunie 1968, p. 1

Esenta vietii sociale. Drumul de azi al prozei romdnesti, in ,,Contemporanul”, nr. 18, 28
aprilie 1972, p. 3

Esente, In ,,Luceafarul”, 12, nr. 35, 30 august 1969, p. 1

Eseuri. Pro domo, in ,,Romania literarda”, 8, nr. 52, 25 decembrie 1975, p. 5

Este nevoie de o istorie a zilei de astazi. Din istoria celor doud luminoase decenii, in
,Contemporanul”, nr. 23, 7 iunie 1985, p. 7; nr. 24, 14 iunie 1985, p. 7

Evazionism. (Combaterea unei anumite interpretari a literaturii romdne contemporane),
in ,,Romania literara”, 3, nr. 49, 3 decembrie 1970, p. 8

Existenta si functie (specificitatea literaturii, functiile sale multiple, polivalenta ei). Pro
domo, in ,,Romania literara”, 4, nr. 50, 9 decembrie 1971, p. 5

Explicatia unei absente (,, Cordovanii” de lon Lancranjan). Controverse, in ,,Romania
literara”, 4, nr. 4, 21 ianuarie 1971, p. 10

Expozitia mexicand. Pro domo, in ,,Romania literara”, 7, nr. 9, 28 februarie 1974, p. 2
Fantezia. Pro domo, in ,,Romania literara”, 5, nr. 15, 6 aprilie 1972, p. 2

Festival si contra — festival (Festivalul filmului de la Venetia), in ,,Romania literara”, 5,
nr. 38, 14 septembrie 1972, p. 32

Formarea si distrugerea comentariului. Pro domo, in ,,Contemporanul”, nr. 42, 16
octombrie 1970, p. 9

Formele fara fond. Pro domo, in ,,Romania literara”, 8, nr. 36, 4 septembrie 1975, p. 7
Fraza cu maximum de informatie. Pro domo, in ,,Romania literara”, 8, nr. 16, 17 aprilie
1975,p.5

Frica de pasiuni (Pe marginea lucrarii de doctorat a lui Henry A. Kissinger referitoare
la problemele politice ale diplomatiei europene in anii 1812-1822), in ,,Romania
literara”, 6, nr. 51, 20 decembrie 1973, p. 2

Friedrich Engels (Optzeci de ani de la moarte), in ,,Romania literara”, 8, nr. 32, 7 august
1975,p. 7
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Functia critica integratoare. Pro domo, in ,,Romania literara”, 5, nr. 29, 13 iulie 1972, p.
2

Fundamentarea filosofica a criticii. Pro domo, in ,,Romania literara”, 8, nr. 11, 13 martie
1975,p.5

Fundamentarea filozofica a realismului. Pro domo, in ,,Romania literara”, 6, nr. 19, 10
mai 1973, p. 2

General si misterios. Pro domo, In ,,Romania literard”, 6, nr.45, 8 noiembrie 1973, p. 2
Generatia a patra (Creatia tinerilor nostri prozatori), in ,,Viata romaneasca”, 18, nr. 7,
iulie 1965, pp. 123-127

Gloria lui Brancusi. Pro domo, in ,,Romania literara”, 9, nr. 8, 19 februarie 1976, p. 5
Golanul apud Bunuel. Interferente, in ,,Cinema”, 9, nr. 5, mai 1977, p. 7

Hiatus sau nu? Pro si contra, in ,,Scanteia tineretului”, 26, nr. 6589, 25 iulie 1970, p. 4
lar sufletul nu e o fantana....Pro domo, in ,,Romania literara”, 5, nr. 35, 24 august 1972,
p. 2

Iconoclastia si noi (Pro domo), in ,,Contemporanul”, nr. 8, 19 februarie 1971, p. 9

Ideal si inocenta. Pro domo, in ,,Romania literarda”, 7, nr. 12, 21 martie 1974, p. 2

Idei existentiale (in literatura noastra), in ,,Romania literara”, 2, nr.25, 19 iunie 1969, p.
3

Ideologie si literatura, in ,,Contemporanul”, nr. 24, 11 iunie 1976, pp. 1,2

Imaginatie si experienta (in arta si literatura). Pro domo, in ,,Romania literard”, 5, nr. 16,
13 aprilie 1972, p. 2

Independenta ca proces istorico-social. Pro domo, in ,,Romania literara”, 8, nr. 19, 8 mai
1975, p. 4

Inocenta radicala (Pro domo), in ,,Contemporanul”, nr. 5, 29 ianuarie 1971, p. 9
Inovatie si experiment (in arta), in ,,Teatru”, 14, nr. 11, noiembrie 1969, pp. 31-32
Integrare socialda. Pro domo, in ,,Romania literara”, 4, nr. 51, 16 decembrie 1971, p. 5
Integrare si sinteza (in problemele literaturii noastre contemporane), in
,Contemporanul”, nr. 20, 1 octombrie 1971, p. 9

lona (de Marin Sorescu) si epoca sintezei. Cronica textului dramatic, in ,,Teatru”, 13, nr.
4, aprilie 1968, pp. 33-35

lona (Pe marginea poemului lui Marin Sorescu. Un punct de vedere), in
,Contemporanul”, nr. 8, 23 februarie 1968, p. 4

Ironia. Pro domo, in ,,Romania literard”, 6, nr. 21, 24 mai 1973, p. 2

Istoria militanta. (Pe marginea cartii ,, Declinul si caderea Imperiului Roman” de
Gibbon), in ,,Romania literara”, 5, nr. 24, 8 iunie 1972, p. 2

Istorie. (Despre ,, Diplomele maramuresene” ale lui loan Mihalyi de Apsa), in
,Contemporanul”, nr. 1, 2 ianuarie 1976, pp. 1,2

In acest moment de seamd din istoria devenirii noastre socialiste, putem fi buni artisti
numai daca suntem militanti. Mesajul social al prozei romanesti contemporane, in
,»Contemporanul”, nr. 27, 28 iunie 1974, p. 6

In acord cu profesorul Moisil. Pro domo, in ,,Romania literara”, 6, nr. 12, 22 martie 1973,
p. 2

Incolo nu este decit electricitate. Pro domo, in ,,Romania literard”, 6, nr. 11, 15 martie
1973, p. 2

Intregul si partea (Pro domo), in ,,Contemporanul”, nr. 15, 9 aprilie 1971, p. 9

Intregul si partea. Pro domo, in ,,Romania literard”, 9, nr. 14, 1 aprilie 1976, p. 7

Jeu de paume (Muzeul impresionismului), in ,,Romania literara”, 7, nr. 13, 28 martie
1974, p. 2

Judecata esentiala (a criticii literare), in ,,Romania literara”, 4, nr. 2, 7 ianuarie 1971, p.
3

Jurnale de calatorie. Carti si fapte, in ,,Romania literara”, 1, nr. 4, 31 octombrie 1968, p.
15

Karl Marx. Pro domo, in ,,Romania literara”, 7, nr. 19, 9 mai 1974, p. 5
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La Dragomirna. Pro domo, in ,,Romaénia literara”, 6, nr. 52, 27 decembrie 1973, p. 2

La portile Maramuresului, in ,,Tribuna”, 21, nr. 33, 18 august 1977, p. 7

La portile Maramuresului, in ,,Tribuna”, 21, nr. 34, 25 august 1977, p. 6

Lenin. Schita de portret intelectual, in ,,Contemporanul”, nr. 4, 23 ianuarie 1970, p. 9
Lenin si cultura, in ,,Luceafarul”, 13, nr. 13, 28 martie 1970, p. 1

Lenin si luciditatea vizionard, in ,,Romania literara”, 8, nr. 17, 24 aprilie 1975, p. 8
Limbajul intelegerii, in ,,Romania literara”, 6, nr. 50, 13 decembrie 1973, p. 3
Literatura — expresie directa si angajata. Insemndri, in ,,Scanteia”, 40, nr. 8734, 23
martie 1971, p. 1

Literatura si aniversarea P.C.R., in ,,Contemporanul”, nr. 14, 2 aprilie 1971, pp. 1,8
Locul geometric unde se intdalnesc participarea si visul. Realitatea sociala si prezenta
literaturii. Constructia morala, constiinta socialista, echitatea sociala, in ,,Luceafarul”,
14, nr. 46, 13 noiembrie 1971, p. 5

Logica si atitudine. Pro domo, in ,,Romania literara”, 8, nr. 13, 27 martie 1975, p. 7
Lupta de eliberare nationala si poezia (Poezia lui O.Goga), in ,,Contemporanul”, nr. 12,
19 martie 1971, p. 9

Lupta dintre vechi si nou. Pro domo, in ,,Romania literara”, 6, nr. 28, 1973, p. 2

Lupta fondului cu forma. Bicentenarul Hegel, in ,,Romania literara”, 3, nr. 42, 15
octombrie 1970, pp. 1,28

Magistratura criticii. Pro domo, in ,,Romania literara”, 7, nr. 18, 2 mai 1974, p. 7
Maramures - arborele vietii si viata. Pro domo, in ,,Romania literara”, 8, nr. 40, 2
octombrie 1975, p. 7

Maramures (Titlul textului apartine redactiei). Pagini inedite, in ,,Romania literara”, 14,
nr. 6, 5 februarie 1981, pp. 12-13

Maramures. Tara a dragostei scolare, in ,,Romania literara”, 7, nr. 20, 16 mai 1974, p. 1
Marxismul si apararea valorilor lumii. Pro domo, in ,,Romania literara”, 8, nr. 31, 1975,
p. 7

Mecanismul polemicii (Pro domo), in ,,Contemporanul”, nr. 17, 23 aprilie 1973, p. 9
Modesta aplecare. Pro domo, in ,,Romania literara”, 4, nr. 45, 4 noiembrie 1971, p. 10
Moralitatea artistului, in ,,Romania literara”, 2, nr. 35, 28 august 1969, pp. 8,9

Munca. Pro domo, in ,,Romania literara”, 9, nr. 18, 29 aprilie 1976, p. 8

Necunoscutii (Generatia de la 1848), in ,,Luceafarul”, 15, nr. 2, 8 ianuarie 1972, p. 1
Nevoia de simplitate (Despre poeziile lui Nichita Stanescu). Pro domo, in ,,Romania
literara”, 5, nr. 32, 3 august 1972, p. 2

Noi si idealul Renasterii. Pro domo, in ,,Romania literara”, 4, nr. 47, 18 noiembrie 1971,
p.5

Note de drum din Suedia. Pro domo, in ,,Romania literara”, 8, nr. 50, 11 decembrie 1975,
p.5

Note despre spiritul colectiv. 2. Ideologie si sistem deschis (fragment), in ,,Vatra”, 9, nr.
6, 20 iunie 1979, pp. 5, 14

Noua forma a groazei. Pro domo, in ,,Romania literara”, 4, nr. 49, 2 decembrie 1971, p. 5
O plimbare la Cernica. Pro domo, in ,,Romania literara”, 7, nr. 22, 30 mai 1974, p. 7

O poezie sculpturald. Pro domo, in ,Romania literara”, 7, nr. 4, 24 ianuarie 1074, p. 2
Oameni de pe primul plan, in ,,Romania literara”, 5, nr. 53, 28 decembrie 1972, p. 5
Obiective si eforturi, in ,,Scanteia”, 46, nr. 10687, 29 decembrie 1976, p. 1

Obsesia veacului, in ,,Luceafarul”, 16, nr.41, 13 octombrie 1973, p.1

Ocazie rara, in ,,Luceafarul”, 11, nr. 25, 22 iunie 1968, p. 4-5

., Ochi de urs” (de M. Sadoveanu). Pro domo, in ,,Romania literara”, 6, nr. 3, 18 ianuarie
1973, p. 2

Oedip si sfinxul. Pro domo, in ,,Romania literara”, 5, nr. 4, 20 ianuarie 1972, p. 5

Opera si esenta umand. Pro domo, in ,,Romania literara”, 7, nr. 8, 21 februarie 1974, p. 2
Oras, 1890, in ,,Orizont”, 19, nr.1, ianuarie 1968, pp. 6-22
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Originile crizei constiintei europene. Pro domo, in ,,Romania literard”, 8, nr. 21, 22 mai
1975,p. 7

Orizontul constient. Pro domo, in ,,Romania literara”, 5, nr. 19, 4 mai 1972, p. 2

Palatul dogilor. Pro domo, in ,,Romania literara”, 5, nr. 39, 21 septembrie 1972, p. 2
Paradoxul Rostului lui Eminescu. Pro domo, in ,,Romania literara”, 7, nr. 24, 13 iunie
1974, p.7

Permanenta culturii romdnesti, in ,,Romania literara”, 2, nr. 30, 24 iulie 1969, pp. 1, 14
Perspectiva asupra omului. Pro domo, in ,,Contemporanul”, nr. 36, 3, septembrie 1971,
p.8

Plan, in ,,Contemporanul”, 27, 4 iuliec 1969, p. 1

Placerea unei polemici, in ,,Contemporanul”, nr. 13, 26 martie 1971, p. 9

Plimbare prin Bucuresti. Pro domo, in ,,Romania literara”, 8, nr. 15, 10 aprilie 1975, p. 5
Poeta Vates si ,, Calaretul de arama”, in ,,Romania literara”, 8, nr. 25, 19 iunie 1975, p. 7
Poetica dialecticii. Pro domo, in ,,Romania literard”, 9, nr. 22, 27 mai 1976, p. 7
Poezie si irationalism. Critica si poezie, in ,,Luceafarul”, 16, nr. 11, 17 martie 1973, pp.
3,6

Poezie in spatiu (Ion Barbu). Pro domo, in ,,Romania literara”, 8, nr. 14, 3 aprilie 1975,
p.5

Polemica la Maiorescu. Pro domo, in ,,Romania literard”, 5, nr. 52, 21 decembrie 1972,
p. 2

Politica editoriala. Pro domo, in ,,Romania literara”, 6, nr. 5, 1973, p. 2

Politica generalului si particularului. Pro domo, in ,,Romania literara”, 5, nr. 3, 13
lanuarie 1972, p. 5

Politica partidului, o politica unitara, intemeiata pe realitatile vietii, in ,,Scanteia”, 38,
nr. 8099, 18 iunie 1969, pp. 1,2

Practica si invatamant. Comentariu politic, in ,,Scanteia tineretului”, 26, nr. 6650, 6
octombrie 1970, pp. 1,3

Precizare de termeni (in creatia noastra literard), in ,,Romania literara”, 2, nr. 37, 11
septembrie 1969, p. 9

Precocele profet (Rimbaud) (Pro domo), in ,,Contemporanul”, nr. 25, 18 iunie 1971, p. 8
Prejudecata si spirit de clasa. Pro domo, in ,,Romania literara”, 4, nr. 44, 28 octombrie
1971, p. 7

Premii. Ce ideal de arta si literatura afirma premiile uniunilor de creatie?, in ,,Astra”, 6,
nr. 6, iunie 1971, p. 8

Prezenta in istorie. Scris si realitate(Il) (1944-1982). Pagini alese din...Al. lvasiuc, in
,»Viata romaneasca”, 81, nr. 5, mai 1986, pp. 25-63

Pro domo. 1. Cultura i politica.2. Fundamentarea tragediei, in ,,Contemporanul”, nr. 34,
21 august 1970, p.9; nr. 35, 28 august 1970, p. 9

Pro domo. 1. Despre radicalitate.2. Definitia si fundamentarea radicalitatii, in
,Contemporanul”, nr. 38, 18 septembrie 1970, p.9; nr. 39, 25 septembrie 1970, p. 9

Pro domo. 1.1dealul de valoare.2. Halucinatii, in ,,Romania literara”, 6, nr.1, 4 ianuarie
1973, p. 2; nr. 2, 11 ianuarie 1973, p. 2

Pro domo. 1.Literatura si problemele dezvoltarii.2.Junimismul si paradoxurile sale, in
»Romania literarda”, 8, nr. 34, 21 august 1975, p. 7; nr. 35, 28 august 1975, p. 7

Pro domo. 1. Poezie si poetica.2.Spiritul criticii, in ,,Romania literara”, 6, nr. 16, 19
aprilie 1973, p.2; nr. 17, 26 aprilie 1973, p. 2

Pro domo. 1.Premise.2. Antientropia si finalitatea, In ,,Romania literard”, 8, nr. 38,
septembrie 1975, p.7; nr. 39, septembrie 1975, p. 7

Pro domo. 1.Radicalitate si inovatie.2.Radicalitatea esentelor realismului, in
,»Contemporanul”, nr. 49, 4 decembrie 1970, p.9; nr. 50, 10 decembrie 1970, p. 9

Pro domo. 1.Spiritul critic si constiinta de sine.2.Varietate de stiluri si structura sociala,
in ,,Romania literara”, 9, nr. 15, 8 aprilie 1976, p.5; nr. 16, 15 aprilie 1976, p. 5
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Pro domo. 1.Uitarea lui Platon Karataev.2.Discutia cauzalad, in ,,Contemporanul”, nr. 45,
6 noiembrie 1970, p. 9; nr. 46, 13 noiembrie 1970, p. 9

Pro domo.1.Toamna la Mogosoaia.2.Intalnirea cu bunul simt si atdt, in ,,Romania
literara”, 6, nr. 40, 4 octombrie 1973, p.2; nr. 41, 11 octombrie 1973, p. 2

Pro domo. 1.Umanism si marxism.2.Realitatea noastra sociala si umanismul socialist, in
,Contemporanul”, nr. 34, 20 august 1971, p. 9 ; nr. 35, 27 august 1971, p. 9

Procesul lui Ulysses, in ,,Secolul XX, nr. 2, februarie 1965, pp. 182-184

Promisiunea lui Marx. Pro domo, in ,,Romania literara”, 5, nr. 20, 11 mai 1972, p. 2
Proza politica, in ,,Contemporanul”, nr. 17, 23 aprilie 1976, pp. 1, 2

Proza si spiritul timpului, in ,,Viata romaneasca”, 29, nr. 4, aprilie 1976, pp. 5-7

Punctul de vedere. Pro domo, in ,,Romania literara”, 8, nr. 6, februarie 1975, p. 7
Puterea omului (in lupta cu stihiile naturii), in ,,Scanteia tineretului”, 26, nr. 6533, 21
mai 1970, pp. 1,5

Puterea scriitorului. Argument, in ,,Contemporanul”, nr. 9, 4 martie 1977, p. 1
Radicalitatea analizei marxiste (Pro domo), in ,,Contemporanul”, 1, 1 ianuarie 1971, p. 9
Radicalitatea si Arhetipurile (Pro domo), in ,,Contemporanul”, nr. 2, 8 ianuarie 1971, p. 9
Radicalitatea si cautarea interiorului (Pro domo), in ,,Contemporanul”, nr. 3, 15 ianuarie
1971,p.9

Ratare nespectaculoasa. Pro domo, in ,,Romania literara”, 6, nr. 7, 15 februarie 1973, p.
2

Realism, nu mitologie, in ,,Romania literard”, 6, nr. 34, 23 august 1973, p. 5

Realism si expresie in literatura, n ,,Viata romaneascad”, 18, nr.1, ianuarie 1965, pp. 187-
190

Realismul inventiei, in ,,Luceafarul”, 15, nr. 3, 15 ianuarie 1972, p. 1

Receptarea romanului, in ,,Romania literara”, 2, nr.26, 26 iunie 1969, p.8

Recolta. Comentariu politic, in ,,Scénteia tineretului”, 26, nr. 6644, 29 septembrie 1970,
pp. 1,5

Relaxarea. Pro domo, in ,,Romania literara”, 6, nr. 31, 2 august 1973, p. 2

Reprezentare si concept (Socrate). Pro domo, in ,,Romania literara”, 8, nr.2, 9 ianuarie
1975, p. 5

Republica muncii, in ,,Scanteia”, 41, nr.9014, 30 decembrie 1971, p.1

Revolutia tehnico-stiintifica si literatura. Pro domo, in ,,Romania literara”, 9, nr.13, 25
martie 1976, p. 7

Ritmul social si literatura. In cinstea Conferintei Nationale a P.C.R., in ,,Luceafarul”, 15,
nr. 29, 15 iulie 1972, pp. 1,3

Romanul social, in ,,Luceafarul”, 16, nr. 6, 10 februarie 1973, p. 1

Scepticism si superstitie (Despre personalitatea lui Mateiu Caragiale). Pro domo, in
,,Contemporanul”, nr. 37, 11 septembrie 1970, p. 9

Scriitorul si politica. Vocatia politica a scriitorului romdn, in ,,Luceafarul”, 14, nr. 30, 24
iulie 1971, p. 3

Scurt metraje. Pro domo, in ,,Romania literara”, 7, nr. 1, 3 ianuarie 1974, p. 2
Semnificatia universala (a operei lui William Faulkner). Pro domo, in ,,Romania
literara”, 5, nr. 28, 6 iulie 1972, p. 2

Sensul unui umanism stiintific. Pro domo, in ,,Romania literara”, 8, nr. 7, 13 februarie
1975, p. 5

Sentimente si sentimentalism. Pro domo, in ,,Romania literara”, 7, nr. 25, 20 iunie 1974,
p. 7
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