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Summary 

 

The entire work of Ileana Mălăncioiu offers us a space of conflict and maturation of a 

series of visions about the existence through poetry, which finds here the most exemplary and challenging 

of their expressions. As such, our approach was in need of a leading path, a heuristic intent designed to 

reduce the dispersal possibilities, although it has several lines of operation proposed, chosen as 

operational assumptions: Homo creator, Homo amans, Homo religiosus, Homo folcloricus, Homo faber, 

Zoon politikon, etc. I chose to use this research formula because I found it proper  for the  writer`s 

being, to capture the elegant curve of her mental concerns, her unconscious that is continually shaken by 

something like the world‟s unspoken ancestral memory. The lesson Ileana Mălăncioiu`s creation offers, 

as Nicolae Steihardt commented her poetry, is "hard-headed and virile, a great fit with a double origin - 

Roman and Thracian - Romanians, wise people, less willing to hurry, to do foolish things, to truly believe 

that something that it is not reflected in itself contains something from the density of earth and stone, 

something from the impossibility of stardom"
1
. 

In the first chapter we have tried to present an overview of the Sixties period, with the 

turbulence and the calm specific to this distinct period in the evolution of Romanian literature, 

atmosphere in which we find Ileana Mălăncioiu among those who responded to the prohibitions and 

incentives within "pedagogical system" in place of the party and avoid the real situation on the ground 

and the atypical nature of literature produced under political pressure, is a poet who "is not tempted to 

take art as mandatory deformation, or bypass of the reality"
2
. 

Constitutive part of the first chapter, and also essential ingredients for our work are the 

subsections Debut and Survival exercises which sketches in a wanted inexhaustive way the author's 

                                                           
1
 Nicolae Steinhardt, Critică la persona întâi, Cluj-Napoca, Editura Dacia, 1983, p. 84. 

2
 Nicolae Steinhardt, op. cit., p. 85. 



beginnings as a writer,  the  "rather cold reception"
3
 she had and the quite correct critic reception, 

disavowing the party individuals (always alerted by the events that could threaten the official literature), 

the rather late consecration of the author and her inability to exceed the expectations of critics about 

ideo-poetry - all leading to an evolutionary blockage of the poet who always remains in the “others” list, 

being most often avoided by the official canon of the ages that her creation passed thru. 

There are some poets who, apart from the fact that they reveal multiple phases of human 

consciousness, have questionable virtues to subsume themselves in many contrasting trends of their time 

and also be the depositary of new forces. Our approach`s traps were: suffocating in the theoretical 

arsenal, the enthusiastic interpretation, the overheating the importance of some issues in the detriment of 

others, the gap between the manner and subject, the modality, technique and con-text. The novelty of the 

research is given in the first place by the multiple approach of the literary creation based on the fertile 

ground of the archetypal constructions, from unpublished material that formed the basis of this work and 

the method used - a combination of conventional monograph such as the man and his work with items 

from the revelatory biography of the phenomenology of creativity, which identifies the decisive 

moments, the genuine creation. 

In her lyrical creation the poet presents her image reported immediately to herself, while 

her epic (essays and articles) submits an immediately report with herself and others. Her poetry is the 

simplest way to express a moment of emotion, "the rhythmical cry which, centuries ago, was used to urge 

those who wield an oar or carried stones on a slope. Who makes such a cry is more aware of the 

emotional moment”
4
. As TS Eliot wrote, poetry  is not "free movement of emotion, but an escape from 

emotion" is not "an expression of personality, but a run from personality"
5
, Poet`s work of art can 

subscribe to this belief by its objectivist poetics. The epic form, however, is an extension of the lyrical 

form and also a maturation of this form "which reaches equidistance between poet, reader and emotional 

center"
6
. 

We have tried to process in chapter Homo creator all those assumptions involved in her 

work`s purity, because they involve the loss of the eloquence of the poet, a principle of the impersonality 

of the work of art, and paradoxically, her poetry, essays and chronicles become survival exercises, rescue 

and recovery of the creative identity. The '89`s moment being over, Ileana Mălăncioiu finds much harder 

                                                           
3
 Nicolae Manolescu, Prefaţă la Ileana Mălăncioiu, Linia vieţii (Antologie), Iaşi, Editura Polirom, p. 5. 

4 Umberto Eco, Portretul tomistului la tinereţe, în Poeticile lui Joyce. Traducere din limba italiană şi prefaţă de 

Cornel Mihai Ionescu, Piteşti, Editura Paralela , 2007, p. 53. 
5
 T. S. Eliot, apud Umberto Eco, Poeticile lui Joyce, p. 56. 

6 Umberto Eco, op. cit., p. 56.  

 



her strength to write poetry, republishing the volume Burnt offering in 1992, then Poems in 1996. Her 

thoughts are reflected quickly in articles published by the magazine "22" and "Literary Romania", failing 

to find that identity and unity in substance of life and death specific to the debut poetry. 

In 2009, Anonymous Foundation, headed by Andrei Pleşu, awarded Ileana Mălăncioiu the 

Prometheus Award for Opera Omnia, prize meant to broaden the writer`s panoply: several awards from 

the Writers' Union, both for poetry, essays and chronicles. For all her work, she was awarded the National 

Prize "Mihai Eminescu", Grand Prize for Poetry "Lucian Blaga", Alia Award (issue of “Adevărul literar şi 

artistic"), National Prize for Literature USR, and the unforgetable prize which excited her the most - that 

from the first edition of "Virgil Mazilescu" Celebrations, received from the friends she shared with this 

outstanding poet who disappeared prematurely. 

Impressed by the wide spectrum of her work, we wanted to discover the uniting 

line of all her creation. Our aim was`nt to show that Mălănciou Ileana is a great poet. But a 

major one. A poet with high stakes.Thus, in chapter Homo creator we tried to exploit writer`s 

diatribe, so simple in form, but requiring enough mature reception to capture the diversity of 

views and to overcome the biografico-anecdotal part and that of the so called love poems. 

This chapter is Homo faber`s preceding chapter, a part of the thesis which 

proposes a scan of the creative toolkit, starting with the "execution", continuing with that certain 

graceful laboro of the two hands "writing" themselves in verse worthy of the status of an ars 

poetica, continuing with a chapter built on the bachelardian complex scheme - which in the 

opinion of this distinguished philosopher - is the root of any work of art. 

Viktor Frankl distinguishes three dimensions of human expression: homo faber 

(man as a worker, carrying values and finding in them a sense of his life) homo amans (loving 

man, which finds its fulfillment in love; in love for the others), and homo patiens (suffering 

human). Viktor Frankl argues that suffering reveals the deeper meaning of existence. If the other 

two existential situations - the creation (spiritual and material) and that of love - you can find 

fulfilment by them, but in this world suffering alone elevates you. In suffering you can see how 

everything falls apart around you. And it is up to you to find its meaning - that is - and to sob in 

this pain due to the presence of absence, deep inside yourself, and then seek Him. 

God asks to be sought; the meaning requires research. "I do not produce the 

meaning, Frankl says, what I produce is something subjective or non-sense. The meaning is 

unique and only the suffering raises me, it raises me above the sameness of the world. Because in 

suffering I see how everything is collapsing around me, in poverty, in trouble, in a disease in 



which my flesh is torn, and then a cry can be heard"
7
. Chapter Homo religiosus aims to capture 

the diffuse religiosity of Ileana Mălăncioiu`s poetry, not only in those poems with explicit and 

clear evidence of biblical sources (many of them confessed), but also those that express a 

Christian living. The poems are, in their entirety, the huge eufemias of the Christic pains, the 

despair and death. 

The Hermeneutics we tried over this world constructed from images only sought to 

de-value (by removing the veil of the ad-litteram reading searching just for the first image) a 

coherence of which the poet would have been especially preoccupied. Not necessarily wanting to 

be "original" but only to listen to "the deep" voice of thought: "Thoughts elsewhere, written at 

midnight." This rift, specifically called "alienation" is the fundamental fault of the contemporary 

world.  The reconstruction`s extensive folds aims to restore a history through its constituent 

images and the poet ends up in a dream of "light thoughts": "Daily the sauces and condiments / 

These vitals instead of, / While I am sitting at the table and shaking / And still writing lyrics and 

I don`t know why." (Thoughts elsewhere in vol. Mountain Climbing) A final war between the 

boundaries (edges) of the human nature and the restrictive human thoughts and flesh. Initiating a 

permanent ceasefire has an intrinsic lyrical coloring that will stifle any need, "cross" is one that 

always brings the consolation of surrender when "You are not allowed more."  

There are many other aspects of this great existential game of love in Ileana 

Mălăncioiu`s poetry that exalts them, and these are discussed in Chapter Homo amans. the poetry  

is not only impregnated by body flavourings and by the senses as love bonds, but also by drifting 

souls, even by spirits in androgynous searches. We have tried to find here the principle of 

unconditional love for the deity miracle, the mystical love, and love for others that Ileana 

Mălăncioiu`s poetry has. In addition to these objectives discussed including in Homo religiosus 

chapter, we discussed the lyrics with a medieval shade of the volumes To Jerome and Queen`s 

heart, poems recalling the troubadours and their paradoxical metamorphosis: carnal love and the 

adoration of the procreative female which was transformed into platonic adoration, and this 

without losing anything from the original motivation. In his poetry, male chimeras are catered by 

the young woman with sanitary abilities. Identifiable with the Virgin Mary, the beloved wife 

(whether it is a nymph, or Ierodesa - the patroness of the Iele, or the dead queen) becomes an 

                                                           
7 Viktor Emil Frankl, Omul în căutarea sensului vieţii. Traducere de  Silvian Guranda, Bucureşti, Editura Meteor 

Press, 2009, p. 124. 



intangible ideal. 

We called the fourth chapter of this thesis Homo folcloricus for several reasons. 

One would be the creator`s affinity with the folk wisdom she has known in his home village 

Godeni, leading it to a further stage, giving it a useful and essential role in creation. In a plastic 

language, to shape the image of folklore and myth as they appear in the lyrics Ileana Mălăncioiu, 

we simply may reflect on the symbolic figure of the saddled horse and its rider (dominant figures 

in the poet`s lyric), which represents  the  human nature`s centaurin status, fatally composed of 

animal instinct and human virtue. The horse is the aspect of the "inferior" and purely instinctive 

and intuitive half of the human being, while the upper portion is the rider: the lucid bravery, 

moral sense, will and reason. Besides the symbolism attached to local folk creations, the writer 

returns also to a paradigm of orality that restores the origins of poetry itself, rooted in ritual and 

ceremonial. Not in a casual way, but keeping some of what was, valuing "maybe only the debris 

and the crumbs left after a banquet of the gods"
8
, as Noica wrotes . 

If Alex Mălăncioiu Ileana Stefanescu calls "the Romanians'Antigone" and Ion 

Negoiţescu describes her creation "shocking document of our literature in one of the most 

awkward stages of the Romanian history", We have reopened the writer's lyrical and jurnalistic 

investigations in chapter Zoon politikon, discussing works which reveal the diversity of ways in 

which the evil power could be refused and neglection of inertia, the issue of acute political crisis 

and counter-related complicity. The realms in which these conflicts occur are different in shape, 

but have similar tonalities, as content of political protest set very clear, with no stylistic shells,  

agitator in a certain sense. We wanted this chapter to rebalance the poet`s work, suspended 

between the lyrical creation (otherwise unequaled) and the post-december journalism Ileana 

Mălăncioiu comprised in volumes, such as: Journey to myself (1987), Crime and Morality 

(1993), Melancholy Chronicles (1998), Speaking in a desert (2002), Appeal to memory. 

Conversations with Daniel Cristea-Enache (2003), Survival Exercises (2010). 

As both exciting and constructive factors in our research, we took into account 

views of different critical authorities, for example Gh. Grigurcu, which in an article entitled Cold 

precision ("Literary Romania", 2007), wrote: "Without being a minister nor any of the leaders of 

a major cultural institution, nor celebrity on the small screen, Ileana Mălăncioiu is a presence 

                                                                                                                                                                                           
 
8 Constantin Noica, Călătorie în Maramureş, în „Calendarul Maramureşului”, Baia Mare, 1980, p. 70. 

http://autori.citatepedia.ro/de.php?a=Constantin+Noica
http://surse.citatepedia.ro/din.php?a=Constantin+Noica&d=Calendarul+Maramure%BAului


able to outshine such characters, almost ideally rigid and rarely to find. From where does this 

poet have this air of isolation, this serious solitude, although she is dealing with the city`s issues, 

it seems she lives outside of it, in a duration that is close to it, as someone observed, rather close 

to the heroes of an ancient tragedy than to our contemporaries, caught up far too many times in 

the bustle of the present, more or less consumed by the daily circumstances. Solitude emphasized 

by the cold precision, by the surgical incisions in the suffering tissues of its time"
9
. 

If the author`s writing still remains an artistic and moral guide for her 

contemporaries, it remains a topic to be discussed, and the fact that her poetry offers a possibility 

of transcending the various spiritual stages, because, in fact, it has not a religious theme, but that 

its religious feeling is breathable inside its fiber and its substance, is a certainty. The creator lives 

and dies with her every word, as stated in an interview with Lucia Negoiţă, found in the pages of 

the final volume, Survival exercises: "I do not believe in the poetry with a given theme or thesis. 

Be it religious. The true poet writes about himself in relation to the world he lives in and his 

limit. But for me the world of books and especially the Holy Book is added to the real one 

because can say that I grew up with it along with the ABC."
10

 

Apart from this, our proposal for a re-reading of the Ileana Mălăncioiu`s work rests 

also on an idea opened over the entire literary field, as it was formulated by Mircea Tomuş: "Any 

literary value has a problematic content, and by this, dynamic. Still, a static perspective on a 

value it`s simply isolating itself in an immobile shape, one of its relational hypostasies of its 

dynamic status."
11

 

Ileana Mălăncioiu`s work is crossed throughout its area by a solemn feeling, as if it 

is opening up the real. A thrill can be felt beyond the poetic words, whether we talk about poetry, 

journalism and essays, it trickles along the meaning of the extended constructions and coagulate 

in the synergy of living. Ileana Mălăncioiu is a poet justifying the world`s decay by denying the 

reality and fighting against it, her poetic vision opens progressively,  from the ruin of this 

world. Her poetry runs through a thick layer of hard times, her language is harsh, rigorous in the 

balance of the lyrical thread, but full of energy, although it apparently shows  a fracture between 

                                                                                                                                                                                           
 
9 Gheorghe Grigurcu, Exactitate rece, în „România literară”, 2007, nr. 7.  
10 Ileana Mălăncioiu, Exerciţii de supravieţuire, Editura Polirom, Iaşi, 2010, p. 308.   
11

 Mircea Tomuş, Istorie literară şi poezie, Timişoara, Editura Facla, 1974, p. 5.   



one word and another. The language Breakes the worlds and attack them to discover other 

worlds.The miracle is giving sense to the poems. A miracle is a breaking point by releasing the 

tensions of life, an impulse of the divine nature, seeking heaven like ancients did. 

The imagined landscape from the turbulent visions, the body decomposition and 

the combining of the object-beings give her poetry a particular state. The life`s force is felt in the 

way words are called in verse, in the way the poet thought goes through objects and day light to 

compensate for the loneliness as a mark of the destiny. The writer is trying to put in balance the 

suffering and revolt against reality, which could be different. We discover in the poetry volumes 

the courage to come into reality and to enter its acid sense, the courage who does not want to 

miss that pure knowledge of the divine presence. 

The writer renounces to the genuine operation of the language and focuses on the 

cultural dimension of writing. Literature is not only inspiration, it is not the result of a trance, but 

it can also be the result of lucidity and ability to value the intertextuality. In the context of 

proletcultism, the poet wasn`t among the autistic population, so, from '89 till now she did not 

frozen in her projects, uncovering other affinities in the vast network of literature. Her creative 

mobility and versatility of style favours the production of interpretative creation with multiple 

openings. 

All these qualities to "what we believe is substantially Ileana Mălăncioiu poet. 

Seeing this supreme desire of the writer's aspiration, I watched her leaving judgments based on 

the current generation and guidelines, taking the perspective that perfectly fits the profile of the 

writer's creative, consistent searches, sensitivities, aspirations, and tenacity Keep authentic. 

Laboratory handling creative writer Poesis as productive side of the experience, during which 

creation is released from any hardship, any historical boundaries or religious restrictions. 

Her writing offers us such naturalness in emission and simplicity in construction, 

and to spice up their substrate, Ileana Mălăncioiu added the sarcasm of her opinions, the 

transparency of her ideas, the freshness of the living and that daring vitality. Her verse breaths 

through an intense social substrate, which gives to it a broader sense and recommends Ileana 

Mălăncioiu for modernity. The aesthetics of her writing sometimes falls into expressionism, in 

symbolism sometimes, but these specific features, result in a unique style, an original one which 

is ensuring the writer`s value and universality: "Ileana Mălăncioiu is an unmistakable poet, not 

subjected to the models or variations of the censors, she is one of the most powerful figures in 



the entire Romanian literature."
12

 

In our approach applied on Ileana Mălăncioiu`s creation we`ve followed her 

complex strategy which is apparently narrating, communicating, evoking, enacting excerpts from 

archaic "stories", patinated and worn for a long time as a coin buried in the dust, but also 

fragments of recent histories, sometimes immediately recognizable.  

In this context, even the "narratives" from the countryside, from the "memories" of 

a childhood that seems ancestral, are retold and cut with the knowledge of belonging to an 

imagined world and detached from an apocryphal book, one liber librorum about suffering and 

humiliation, about life and death, love and hate, about innocence and guilt, existence and 

nothingness. Some of the routes followed in structuring the lyrical imagery in Ileana 

Mălăncioiu's works are: the report Eros / Thanatos, based on an incurable fear of love and an 

irrepressible aspiration to it; singing, therefore poetry, how to transfer these into the imaginary; 

the link between femininity and water, essentially feminine cosmic element, wedding and death 

rituals are carried out under the cold light of Hell, the empire of death, the darkness is combined 

with fire - to try to reveal an imaginary obsession strongly bonded, obsessive, coagulant, for the 

whole work of Ileana Mălăncioiu: consubstantiality of death and life. 

 

 

 

 

 

 

 

 

 

 

 

 

                                                           
12

 Nicolae Manolescu, Prefaţă la Ileana Mălăncioiu, Linia vieţii (Antologie),  p.5.   
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