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SUMMARY

Numerous studies and creations from the most diverse fields (mythology, literature,
philosophy, religion, psychology, and medicine) talk about the fact that the mystery of death has
fascinated humankind since the earliest times. The conscience of the imminent, and often
unacceptable, finiteness, the unknown that besieges death, and the frustration of the impossibility of
discovering its secrets are the reasons for the constant probings, the abandonments, the obsessive
recurrences that the individual, who is aware of his limitations, assumes in the attempt to surpass
himself.

The important steps in the relationship with death that homo sapiens has taken in his
evolution are the fear of the dead’s power and revenge, which materializes in the apparition and the
evolution of funerary rites; the acquiring of the conscience of the finiteness whose immediate
consequence is the splitting up into one body, under the mark of transience, and one soul that lingers
on The Realm of Shadows; the understanding of death as the mystery of mysteries, having a side
visible for the reality, and another one that constantly escapes reality, whence derive the solemn
magical formulas, incantations and prayers in The Book of the Dead, and also the terror of the
vampires in the medieval Europe, and finally, the modern man’s loss of the religious feeling
expressed by a desecration of death, and an anguished attitude towards it.

The sadness resulting from the revelation of the human transience, the sorrow and the
lamentation when dealing with the loss of the loved ones, the recollection and the reflection as
superior frames of mind/states of the conscience, the calm meditation that the presentiment of death
leads to, or, on the contrary, the inner commotion when facing an imminent end, the denunciation of
the vanity and gratuitousness of the existence anchored in the real and the material, all these
represent feelings and attitudes both dramatic and full of poetry, and they explain why death has
entered the field literary creation ever since the dawn of its existence.

The ineffable of the spiritual movements of the man facing the mystery of the impenetrable
and the inexplicable of death represents one of the main reasons for choosing the theme dealt with in
the doctoral thesis entitled Thanatic Confrontations in the Interwar Novel.



Why thanatic confrontations? Because from the multitude of the appearances and reasons
why death is present in the literary text, as the main theme or as a secondary element, subordinate to
another one of the author’s intentional acts, we have stopped to those literary works where the
significant aspect of the theme of death is exploited. In other words, we have selected those texts
that deal with death as an existential experience. In this case, the character faces the imminence of
his own death, and he is forced to take action. It is about that on-the-edge experience where death
can no longer be hidden neither by the refusal to think about it, nor by placing it in a possible, but
unspecified future. Hence, the being’s confrontation with the ultimate limit of death, which is both
dramatic and full of significances. The way the character resonates with the imminence of his own
suppression, the assumption of being in anguish or evading it, and the significances concerning the
sense of existence and the exploitation of life, which can be drawn from the experience of the
thanatic confrontation, hang both from the writer’s vision on the world, his inner structure, his
formation and cultural interests, and from the aim with which he created the character, the idea that
the author wanted to emphasize by means of his destiny.

We have stopped at the interwar period not only because of the special place that this epoch
takes in the history of Romanian literature by the coming into being and the assertion of the modern
novel through its maturation and Europeanization, or the spectacular aesthetic experiences, but also
because of the special cultural effervescence which had direct repercussions on the literary creation.
The ideas of existentialist philosophy, the gains of psychology, the discoveries of psychoanalysis,
the opening towards remote foreign cultural horizons, alongside the need of theoretical self-defining
by appealing to the European literature and aesthetics led the Romanian literary creation to both an
enlargement of the thematic sphere, and, most importantly, to the shifting of the emphasis from the
external fact to the inner movements that condition it, and by which it is conditioned. Regarding the
theme of death, thus were created the premises of exploiting it as a thanatic confrontation, dramatic,
disturbing on-the-edge experience that ends either in the final annihilation, or the leap from the
artificial life to the existence, in the sense of behaving above all that is mundane, towards
transcendentalism.

The aim of the present paper is to identify the various hypostases of the confrontation with
death that the Romanian interwar novel reveals, and to analyze them from the point of view of both
the forms of manifestation, and of the significances that can be drawn from it. Due to the fact that
we are talking about the acme of the Romanian novel, the richness, the diversity and the complexity
of the critical analyses that aim at it are undeniable facts. From the point of view of the critical

analysis, the merit of the present paper resides mainly in the comparative and synthetical approach



subordinated to the monographic feature of the survey. Unlike the Stiinta mortii, where Irina Petras

“outlines images of death in Romanian literature™

, synthesizing one century of creations in one
volume — from Mihai Eminescu to A. E. Baconski — our paper restricted the analysis of the
hypostases of death and of thanatic confrontations to the interwar novel, which facilitated the
enlargement of the sphere of writers and of works of reference, and also gave us the possibility to go
into significant details meant to render evident and to justify a certain manner of perceiving death
and, implicitly, existence. Regarding the interpretations, most of the times it is about nuances,
additions or small corrections that became evident when the text came under close scrutiny and was
analysed from a single point of view, that of the character’s relation to death.

Regarding the structure, the paper entitled Thanatic Confrontations in the Interwar Novel is
made up of five chapters, each of them following one hypostasis of the confrontation with death
identified in the novelistic creation of interwar literature: living in the vicinity and under the threat
of death in the literary war prose (the chapter The Thanatic Experience Mediated by War), illness
seen as an inevitable road towards death (the chapter The Assault of Death on Life. IlIness), the final
surrender and the voluntary assumption of the non-existence as a way of evading the problems of
life (the chapter The Suicide as Dominance of the Thanatic Instinct), the confrontation of the other’s
death and the consequences of tragic guilt (the chapter The Suppression of the Other), and also the
meetings and the confrontations between the people on this and the other side of the Threshold of
death (the chapter The Fantastical Representation of Death).

Given the monographic feature of the paper, the selection of the texts under scrutiny had to
be made according to the criteria of both value and the representativeness of each hypostasis of the
theme dealt with. We set out to investigate only those texts where the epic space focuses on the
exploitation of the theme of death seen as thanatic confrontation, as we previously defined it,
therefore it 1s not surprising that important names such as Mihail Sadoveanu or George Calinescu
are missing from the list of the interwar writers we have selected: Liviu Rebreanu, Camil Petrescu,
Hortensia Papadat-Bengescu, Max Blecher, Mircea Eliade, Anton Holban, Tudor Arghezi, Gala
Galaction. There are, of course, characters that die in the novels of Mihail Sadoveanu or George
Cailinescu. There are many people who die in the novels of Mihail Sadoveanu, probably more than
in the entire interwar literature. But most of the times it is a punitive death justified by the historical
and social realities, a death without consequences for both the one who is killed, and the one who

kills. As far as George Cilinescu’s literature is concerned, in order to understand the incompatibility

! Irina Petras, $tiinta mortii. Infatisdri ale mortii in literatura romdnd, Cluj-Napoca, Dacia Publishing House, 1995, p.
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between such an exploitation of death and the one that is the object of our analysis, it suffices to
mention Stanicd Ratiu triumphing with the moneybag in his hand over Costache Giurgiuveanu,
whose death he has caused.

The eclectic feature of the corpus of literary works that are the object of this survey could be
intriguing. Ultima noapte de dragoste, intdia noapte de razboi, Patul lui Procust, Pdadurea
spanzuratilor, Ciuleandra, Adam si Eva, Amadndoi, Fecioare despletite, Concert din muzica de
Bach, Drum ascuns, Inimi cicatrizate, O moarte care nu dovedeste nimic, Intunecare, Intoarcerea
din Rai, Domnisoara Cristina, Cimitirul Buna-Vestire, Papucii lui Mahmud are either masterpieces
of the interwar novel, or second and even third class books. However, it must be said that, in the
case of the texts less appreciated by the critics, we have tried to stop at the most important writers.
The main source of this lack of homogeneity is our intention to compare as many illustrative
representations of the hypostases of the thanatic confrontation analyzed in each chapter as possible.
Thus, for most literary critics Amandoi is a third class novel, but for us it represents the unique
illustration of a consequence of facing the other’s death and living with the tragic guilt, that is why it
could not be overlooked. In addition, treating the novel from a single perspective, that of the
murderous female protagonist and of the emotional changes that the committing of the killing
causes, often reveals aspects, which consistently tint the general perception of the literary work, if
they cannot change it. On the other hand, we disagree with some of the already naturalized
classifications. From our point of view, for instance, Ciuleandra, can’t be a second or third class
novel, that is why when analyzing the text we try to point out the aspect that can place Liviu
Rebreanu’s novel among the most accomplished achievements of the interwar literature.

Each chapter deals with a distinct exploitation of the theme of death and, implicitly, a
different representation of the thanatic confrontation, therefore it is understood that there are
differences in the angles of approaching the texts and the methods of analyzing them. If in the
chapters allotted to war, illness, and suicide the novels to which we make reference have enough in
common to allow the simultaneous and contrastive approach subordinated to the same idea, in the
case of murder and the existence beyond the threshold of death we think that a separate analysis |
more illustrative for what we want to emphasize.

The first chapter of the paper is allotted to the thanatic experience mediated by war, and it
aims at the analysis of the novels entitled Ultima noapte de dragoste, Tntdia noapte de razboi, by
Camil Petrescu, Péidurea spanzuratilor, by Liviu Rebreanu, and Tntunecare, by Cezar Petrescu. We
made fewer references to Hortensia Papadat-Bengescu’s Balaurul because we considered that the

reality of this novel, although tightly linked to that of the war, remains the experience of beyond the



battlefront. Moreover, although Tudor Vianu integrates Rusoaica into the literature born from the
experience of war?, we think that Gib Mihdescu’s novel is a novel of erotic obsession, rather than of
thanatic confrontation, therefore it is not the subject of this paper.

We began this chapter by analyzing the three protagonists’(Stefan Gheorghidiu, Apostol
Bologa and Radu Comsa) view on life and death prior to their participation in the war in order to be
able to point out the way how the reality of the battlefield, understood first and foremost as a
vicinity of death, alters the view on life. We have noticed that if Camil Petrescu’s protagonist
perceives the life-death ratio in terms of complementarity (death is the one that validates the
fulfilment or the failing in life), while Rebreanu’s character understands this ratio as antagonism
(death is opposed to life, it is the most redoubtable enemy), for Radu Comsa the problem of
finiteness isn’t an issue at all.

The confrontation with death must be a final, verifying and also generating experience. For
Stefan Gheorghidiu, the ultimate exam of this confrontation must establish his humane value, his
moral dimension versus the others. But the exam is not an aimless finality. One discovers the
meaning and the importance of life in the vicinity of death materialised by the other’s death, and
under the threat on his ownnon-existence, that is why experiencing the possibility of dying that the
war brings is generating. Camil Petrescu’s hero, who considers death an absent presence — the
mastermind capable of establishing priorities, finds the way of not wasting his unique time. The
thanatic confrontationthat he lives remains without consequences, in the sense of valuing life, after
the war. Living under the mark of death darkens Radu Comsa’s soul so much that even for himself it
is nothing more than the hideous inner reflection of the desgusting wound that mutilated his face.
His humanity too feeble, his gestures and thoughts too forced, Radu Comsa’s human side doesn’t
present any interest, hisdeath must be eloquent not for his own destiny, but for the Procust-ian
society whose victim he is. As far as Padurea spdnzuratilor is concerned, there are few real war
scenes, but neither of the protagonists of the war novel has such an encounter with death as Apostol
Bologa. In his case, a gradual taming of death is evident, an abandonment in its arms, not claws.
Besides, Rebreanu’s perception of death is under the mark of paradox. As inexorable end, it causes
such anguish to the being that he can’t even accept to think about it until it is about to take place. On
the battlefield, where death is an omnipresent reality, Rebreanu’s man, terrorized by gallows,
corpses and crosses, rebels against life, he contests its good if it cannot be anything else but the

vicinity and premonition of the end. Nevertheless, when destiny puts the character in a dilemma that

2 See Tudor Vianu, Arta prozatorilor romani. Foreward, Chronology and Index of Names by Henri Zalis, Bucharest,
Albatros Publishing House, 1977, p. 369



shows aggression towards his being, death becomes the final choice capable of bringing peace to the
struggle of life.

We also pointed out in this chapter the mutations that the different stages of war cause to the
characters’ inner world and exterior manifestations. Thus, we noticed that the announcement of
going to war is understood as the zero hour when something else, frightening and unfamiliar starts.
The momentary enthusiasm, a luxury of the ones who remained at home, disappears when seeing the
battalions of soldiers in green uniforms. The announcement of going to war disconcerts the soul, and
the closer the decisive moment of leaving (perceived as an irreversible entrance in the empire of
death) gets, the higher the tension. The absolute silence becomes a mute form of externalizing the
inner panic that reaches a maximum rate. The march towards the attack is the intermediary state
where senses become sharper, alerting the basic instincts, at the same time as reason gradually loses
control over reality. The battle itself means descending into a human depth, revealing the animal
things in it. The only thing that matters now is the fear and the instinct of self-defense. The soldier is
forced to understand the fact that the rules of the world as he knew them no longer apply, that war
institutes a completely new reality, to which the individual must adapt: kill or be killed; hence the
deficit of sensibility towards the end of the other. If in an ordinary existential situation, when all
man’s thoughts and actions converge in life, the corpse is regarded with a mixture of curiosity and
compassion, and it represents the way of hovering around the impenetrable in an attempt to grasp its
mystery, during war the encounter with one’s own death, mediated by the death of the other, is rare
and poor in consequences because of the familiarization with the image of the corpse, as effect of its
permanent presence on the battlefield, and of the dehumanization caused by the anaesthesia of
sensibility under the impact of the spasmodic tension of the body threatened with destruction.

The conclusion is that despite the differences between the destinies of the three most
representative protagonists of the Romanian war novel, the unifying factor is the tragic view on the
war that had man face the most devastating and full of meanings confrontations, the one with death.

Another hypostasis of the thanatic confrontation dealt with in the interwar novel is the illness
perceived as the assault of death on life. It is the subject of the second chapter, which starts from the
premise that if the ordinary man considers life and death distinct realities of his being - the first one
is fully experienced every minute, with all its joys and worries, and the second-something that is
bound to happen in an unknown, distant future, and therefore irrelevant for the present time — the
existence and the non-existence suddenly acquire different meanings when the organic existence

becomes precarious, and the biological body is assaulted by morbid manifestations of an illness.



We considered that the tubercular Maxentiu and the cancerous Lenora from Hortensia
Papadat-Bengescu’s prose, with Emanuel and the entire humanity — the prisoners of gypsum corsets
in the sanatoriums in Berck, are the most illustrative representatives of the sick in the interwar
literature. The tribulations of their existence on the one-way road towards death, the bodily and,
more importantly, emotional metamorphoses that living under the mark of fatality involves are
analyzed in subchapters that follow the evolutionary development of the illness, from the moment of
certifying it by means of the medical diagnosis to the climax of non-existence.

We pointed out the impact and the consequences of the medical diagnosis by analyzing the
episode where Emanuel — Max Blecher’s protagonist in Inimi Cicatrizate — receives an exterior,
competent confirmation, and a peculiar name for the biological disorder that made him see the
Parisian doctor. The diagnosis, Pott’s disease, acquires the meaning of a crucial moment after which
things would no longer be the same. A life, with its hopes and designs, ends at this zero hour of the
existence, and a new reality begins, a more precise, more tragic because the self no longer belongs
to itself, and it no longer lives for his true needs. The work for the personal becoming and the
professional formation turns into a struggle for survival. Instead of Paris, the university and study,
there will be Berck, the ocean, the beach and the sick people who “lie there in gypsum, but lead a
perfectly normal life”. The choice of the conjunction “but” already prefigures the simulacrum of
“normal life” that Emanuel will lead with the bone tubercular from all over the world.

According to Gheorghe Glodeanu, Berck is “an infernal theme™. It is the scene of things that
take place horizontally, of prisoners in gypsum, of illness, suffering and death. But the tubercular of
Max Blecher don’t indulge in suffering, as Hortensia Papadat-Bengescu’s prince Maxentiu does.
The sick people in Inimi Cicatrizate assume the illness, but they refuse to live as if it were a prelude
to death. They are fully convinced that it still means life, therefore they try very hard to live, despite
the gloomy and oppressive atmosphere of the sanatorium, because one can discover the importance
of each moment when living in the vicinity of death. There is a human universe reduced exclusively
to the image of a vast sanatorium, between the scene in the beginning of the novel, when the doctor
in Paris points on the map the geographical position of Berck, and the one in the end, of leaving the
sanatorium town, in order to change ,,the sadness of the town that gathered all the melancholy of the
world” with a new theme. This universe is the space of the damned, of masks and physical misery,
but it is something else: the place of friendship, human solidarity, love and consternation when

facing the miracle of the nature.

¥ Gheorghe Glodeanu, Max Blecher si noua esteticd a romanului romdnesc interbelic, Cluj-Napoca, Limes Publishing
House, 2005, p. 70



Unlike Max Blecher’s humanity, which understands the existential-experience side of the
iliness, for Hortensia Papadat-Bengescu’s protagonists the illness is the expressio of human misery,
and admitting it means to be given “the label of infamy”. From this perspective, it is no wonder that
both Maxentiu, and Lenora resort to dissimulation and lie. The aim of hiding the illness lies in the
need to de-dramatize it, and aims especially at the inevitable glimpsed at the end of the physical
decomposition, which is linked to the perception of death as a strictly biological, not spiritual
phenomenon. Hortensia Papadat-Bengescu’s sick people to consciously live their mortality. But the
obstinacy of bracketing the tragic dimension of existence has negative repercusions on the life they
so desperately cling to. Hiding death implicitly means annulling the the hierarchical system of forms
of existence, of the values of life, hence the prevalence of materialism and the complete abolishment
of spirituality under the mask of a pure convention.

Due to the fact that in Max Blecher’s work the illness doesn’t limit itself to the immediate of
the physiological misery, but it is exploited as an opportunity to reflect on the transiency of human
condition in general and of the meaning of life, the characters relate differently to their own
mortality. They, too, experience the oscillation between hope and disillusionment, just like
Maxentiu and Lenora, but the difference is in the way they boldly face death, with dignity, without
hiding from or evading it, hence the particular way of resonating with hora mortis: if Hortensia
Papadat-Bengescu’s characters live their final moment hidden from the sight of the others, guided
by the principle “It is better if you don’t see! Nothing can erase this icon.”®, Max Blecher’s
characters do the exact opposite: they want to see and to keep in mind “the icon”, because it is the
only way they can cherish the moment, the provisional character of life and man’s insignificance in
the world.

The fact that the characters in “the Hallipa cycle” avoid coming in contact with death is
proven by the moribund’s (Maxentiu’s) estrangement, the minimalizing of the details of agony (in
the case of Lenora and Draganescu-Hallipa), and the reaction towards the corpse. The soulless body
is repugnant; therefore, it is looked at only when necessary. There is neither melancholic revelation
of the insignificance of one’s own being when mourning the dead, nor regret or suffering for the lost
one, because the thing that brings people together is never love or affection, but interest and code of
behavior. This is exactly why the death of a close one is an awkward matter that annoys the being

and requires prompt and effective interventions so that the problem can disappear. The rigour, the

* Hortensia Papadat-Bengescu, Opere, . Notes by Eugenia Tudor. Foreward by Const. Ciopraga, Bucharest, Minerva
Publishing House, 1972, p. 44



convention and the attempt to keep up appearances define the living’s relation to the deceased. In
this context, the funeral becomes a modern, impersonal, but not sad performance.

The corpse always means more than a dead body in a coffin in Max Blecher’s prose. That is
why the eyes closely, fearfully and respectfully linger on the secret hidden in the coffin, because for
the characters in Tntémpldri din irealitatea imediata, Inimi cicatrizate and Vizuina luminata death is
not absolute negativity: it is terrible only as the moment when it happens, and in the hypostasis of
non-existence it is the peace that falls over the tumult and the sufferings of life.

If in “the Hallipa cycle” the thanatic confrontation takes place deep down inside the self, and
the moments when its effects surface are rare and quickly censored most of the times, in Max
Blecher’s literature is it straightforwardly assumed from the position of the one who wants to have
dignity when facing a situation whose seriousness and permanence he fully understands.

The third chapter of our survey examines the suicide that we defined in psychoanalytic terms
as prevalence of the thanatic instinct. We made reference to the novels O moarte care nu dovedeste
nimic, by Anton Holban, Patul lui Procust, by Camil Petrescu and Tntoarcerea din Rai, by Mircea
Eliade, analyzing life and the defining stages of the voluntary assumption of the three protagonists’
death (Irina, Ladima and Pavel Anicet), and using the instruments of psychology and sociology.

Starting from the idea that the suppression of the ego has multiple determinism, we tried to
reveal the facts in the characters’ life, and the direct repercussions on the decision of self-
suppression.

We think the moral responsible for Irina’s suicide was Sandu, because during the five years
of relationship he ceaselessly undermined the girl’s self esteem, he imbued her with the idea that she
isn’t worth anything unless she is by his side, and that her life is worth living only to satisfy his
needs. In our opinion, Anton Holban’s female protagonist is the victim of his partner’s disappointed
narcissism. Sandu, who has an exacerbated ego, and who is insecure and frightened by mediocrity,
selfish, manipulative, cruel, misogynist, and incapable of making decisions, but determined to prove
his superiority, desperately tries to appear in front of the others under the false identity of the misfit
intellectual preoccupied with major existential issues: the eros and the thanatos. Living with a so
psychically unstable man, tormented by obsessive questions without one single, final answer makes
Irina dramatically change her way to be: the spirited, confident, sociable and opinionated girl that
she was before engaging in a relationship with Sandu changes into the slave of a tyrant with many
complexes who, by the so called education, gradually imbues her with the idea that she would be a

superior human being if she sacrificed for him, and thus he succeeds in dominating her destiny.



As far as Ladima is concerned, his three hypostases — the man in love, the poet, and the
journalist — reveal a man with true emotional capacities and intellectual qualities: he has a lot to
offer to the person he loves, he is capable of sacrifice, sensible, sympathetic, a gifted and informed
artist, passionate, a strict and resolute journalist. All these personal qualities that prove his
superiority should ensure his fulfillment. However, superiority alone is not enough given the fact
that man does not live alone, and for himself, but in a society that he serves. It is only within this
framework that he has the possibility of expressing himself, and he can validate his utility only by
serving the society he lives in. However, the society proves to be too crooked to confirm and use
Ladima’s potential, and he is too ignorant and rigid to adjust. The protagonists of Camil Petrescu’s
novels live their lives metaphysically; therefore, they experience the feeling of responsibility for
their own lives, a feeling whose immediate consequences are the need of fulfillment and the horror
of failure. When the need of fulfillment meets the narrow boundaries of a Procust-ian, mutilating
society, the hero reacts vehemently, and resorts to self-suppression by claiming his right to decide
for himself. That is why Ladima’s suicide is not perceived as evading the problems and difficulties
of life, but as a refusal to live no matter how. The courage of accepting death withstands the
perspective of living under the mark of failure. Thus, Camil Petrescu’s character plays in the
thanatic confrontation that he lives, the vain part of the one who wants to be the absolute master of
his destiny.

In the case of Pavel Anicet, real life is rather the pretext of his suicide than its cause. Self-
suppression comes consequently from attaining the tragic existence, and it is accompanied by the
lack of manhood of the man who could not face the thought of having a destiny, as long as
“Everything in this world comes to having a destiny, and having a destiny means living in time and
bearing the feeling of the irreparable™. From all the suicides in the interwar literature, Mircea
Eliade’s protagonist has the fewest objective reasons to resort to self-suppression. Pavel Anicet, an
exceptional young man with a promising future — writer, critic, philosopher — who should have
distinguished himself “as a meteor in the Romanian culture and journalism”G, ends up admitting
himself defeated by life, and by resorting to suicide he creates the illusion of the only way of
deciding his own existence otherwise decided by hazard.

Using terms and data from psychology and sociology correlated with the spiritual and
behavioural profile of the protagonists, we drew a classification of voluntaries of death in the
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that the future suicide sends to those around him so thst they can help him, signal that he sends when
he feels that the inner thanatic impulses are about to dominate those of life. We noticed that the
suicides in the interwar novel are among those who, directly or indirectly, ask for help, but they do
not get it, hence the conclusion that their forerun to death is not due to the objective or subjective
date of personal life, , but to the lack of sensibility and the indifference of those who, although
nearby, are still strangers, and most of the times deaf, dumb and lethargic to the cry for help of the
person who balances between life and death. We also analyzed the way Irina, Ladima and Pavel
Anicet stage theirsuicides, because the suicide doesn’t simply kill himself; there are several facts
meant to prepare him and to clarify the ego’s relation to the exterior world, perhaps even to justify
it.

Clearly the suicide is not just a phenomenon of rupture, violence and individual catastrophy;
it is a fact whose significances and connotations go beyond the moment of the act itself, and that is
why we ended the chapter with the analysis of the echo of the suicidal act in the conscience of the
living.

Another form of the thanatic confrontation, whose source lies not in the foreshadowingor the
voluntary acceptance of death, but in the consequences of the fellow man’s destruction, is the theme
of the fourth chapter, The Suppression of the Other. We made reference to the novels entitled
Papucii lui Mahmud, by Gala Galaction, Amandoi, and Ciuleandra, by Liviu Rebreanu. We set out
to investigate the mechanisms that led to the carrying out of the murder and the repercussions of the
tragic guilt in the character’s subsequent life. We considered that the killings in this novels are not
the pathological manifestations of inborn murderers, but serious acts resulted from intersecting
hazard and social factors with an unleashed instinctuality out of the control of reason. Savu
Pantofaru, Salomia and Puiu Faranga are murderers in the interwar literature, but beyond that, they
are people who carry in their souls secrets that not even they know, and which dictate their
reactions and drive them almost unconsciously to commit the murder. The characters’ destiny after
the Kkilling is more dramatic and richer in significances.

We considered Savu Pantofaru’s destiny an example of human ability to overcome the most
tragic situations in one’s life. The gratuitous murder, committed during a moment of Bacchic
ecstasy, acquires the significance of a thanatic confrontation whose moral trauma is used to
understand and rebuild the self. Paradoxically, the foul deed of killing Mahmut had positive
consequences for the protagonist’s spiritual evolution, because the tragic guilt drew him out of a
mediocre life, awakening in him the forces of good that he turns into works of mercy towards the
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hundred people’s lives. It is a coincidentia oppositorum where Mahmud attains the significance of a
necessary sacrifice.

If Savu Pantofaru turned his life after the dark night of the murder into a ceaseless and
tireless expiation, so that death had brought with it the certainty of salvation, Liviu Rebreanu’s
Solomia, who is tormented by the same burdening guilt, and who is at the same crossroads, chooses
the opposite road, that of final capitulation under the burden of the tragic guilt. At the level of her
inner world, Solomia is an a-historical, mythical human being dominated by passion and
instinctuality. She defines life in terms of necessity, good and evil can’t be barriers when it comes to
what she feels it needs to be done, the compromise, as middle ground, does not exist. The end of
Liviu Rebreanu’s protagonist, which she considers her salvation, is obviously a collapse under the
overwhelming effect of the tragic guilt, if we compare her destiny with Savu Pantofaru’s. It is true
that, besides being murdered, hence the remorse, the two have very few things in common. They are
separated by different views on life and death, and, more importantly, on the existence of those who
gave them the paper life. For an author educated as a priest, like gala Galaction, the unforgivable sin
of suicide is not tempting even as a way of escaping the pressure of guilt, because death is nothing
but the passing towards the other life, where people are judged for what they have done in their
temporary mundane existence. Liviu Rebreanu considers death, whether brutal, given by others or
deliberately chosen, a reconciliation of the ego with itself, with the world, with the transcendence.

Puiu Faranga’s madness, too, can be considered a refusal to live with the conscience of the
crime, because the dissolution of the ego is also self-suppression, but it is less voluntary because it is
less conscious. The violent suppression of the other becomes, for Rebreanu’s murderous
protagonists, an anticipatory thanatic confrontation precursory for one’s own suppression, which is
also violent. The murder seems to be orchestrated by the dark forces of the soul, and it happens in
the absence of the conscience (as it can be noticed in the case of Solomia, and it is obvious in the
case of Puiu Faranga), and one’s own suppression is governed by the same forces. They show
Solomia that death is a refuge, and to Puiu Faranga that the realm of unreal is more securing than
reality.

The last chapter of the present paper analyzes three different hypostases of the fantastical
representation of death: the resurrection of the dead in Cimitirul Buna-Vestire, by Tudor Arghezi,
the theme of the ghost in Domnisoara Cristina, by Mircea Eliade, and the migration of the soul in
search of spiritual reunion in Adam si Eva, by Liviu Rebreanu.

Regarding Arghezi’s novel, we proved that despite the contradictions with the biblical text,
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hypothesis of the resurrection of the dead that the novel Cimitirul Buna-Vestire proposes to the
readers reveals a strange thanatic confrontation. Prisoner of his own limitations in thinking,
perception, and feelings, the man of the real world, the one on this side of the threshold of death,
cannot be but unprepared when the apparition from the other side invades his world. The curious
representation of the dead’s interference in the existence of the living emphasizes both a religious
self with a personal vision on divinity, whose mystery he desires to reveal through himself, and a
humanity that is vulnerable to death, too deeply anchored in the profane to be able to resonate with
the miracle.

We analyzed the novel Domnisoara Cristina having in view the correlations with mythology
and folklore. We found here justifying answers for many of the literary critics’ objections to how
Eliade constructed his characters and happenings. The apparently obscure, improbable, or far-
fetched facts judged through the perspective of cultured literature and rational thinking could be
explained after all, through magical thinking. As far as significances are concerned, we thought that
by updating the myth of the ghost and presenting it to the reader not as a product of fiction, but as a
threatening reality that can breach the irreversibility of death, and thus walk along the unnatural,
reversed road, from the Other Side to This Side of the threshold, Mircea Eliade raises the problem of
life and death as an irreconcilable antagonism, and he puts his characters in the situation of a
thanatic confrontation the most devastating because of both the inequality of the forces involved in
the conflict, and the tragedy that the annihilation of either of them would mean. Although
apparently inferior and unprepared for such a battle, man proves to be capable of facing the forces
that make attempts on his life but he is permanently marked by the revelation of that Other Side that
he curiously, intriguingly, and terrifyingly watches.

We interpreted Rebreanu’s hypothesis of the migration of the soul as an attempt to de-
dramatize death, because imagining a spiritual dimension that is beyond and above the material, a
dimension where the reunited self resumes his divine existence, has a compensatory function when
confronted with the conscience of finiteness. It is the only context where it becomes possible for the
defeated man, in Liviu Rebreanu’s prose, to become a winner in the end.

The main conclusion that we reached at the end of our survey is that regardless of the
author’s view on death, and the hypostasis death presents itself in the interwar literature — vicinity
(in war literature), threat and inevitable end of biological malady, suicide, murder or fantastical
representation, the plausibility of the approach and its becoming a thanatic confrontation prove the
fact that the writer is deeply anchored in the cultural context of his time, his acceptance of

contemporaneity and its means of knowledge of the epoch, the peculiar view on the meaning of life



and on the value of man, the scientific discoveries and the philosophical achievements of his time;
hence the fact that most of the interwar novels mirror not only the contemporary society and its

appearances, but also the boundaries of knowledge that mankind has reached.
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