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ABSTRACT 
 

 The present study focuses on the way in which three periodicals in Sibiu: Luceafărul, 
Transilvania and Tribuna Literară mirrored in their pages the artistic life at the beginning of the 
past century. It is an innovative perspective because even though there have been a few articles 
and studies that barely cover particular sides of the artistic life, there is not a study in the 
literature which treats the press mirroring as a whole.  
 Thereby we do not only wish to stock all the articles that appeared in the media but, as 
well, to point out the reason why the Transylvanian artistic life concerns both editors and readers 
of the above mentioned newspapers. The high numbers of articles makes us wonder about the 
increased interest in the artistic life. The answer came naturally as we obverse a nationalistic 
tendency in these articles. The message is especially addressed to Romanian intellectuals, the 
main audience of the Luceafărul and Transilvania magazines. They are the ones who are 
supposed to get involved in the ideal of the Romanian’s cultural unity by organising choirs, 
amateur bands, ethnographic exhibitions, conferences and manifestations. These are meant to 
create a cultural unity and erase the borders between the two cultures: the academic and 
traditional culture.  
 The case study of the magazines, Luceafărul, Transilvania and Tribuna Literară, 
managed to argue the aesthetical belief of certain editors. Most of them are against the idea of art 
for art’s sake and promote a moral art that capitalizes on folk art and on the nationalist ideal.   
 Moreover, for a thorough understanding of the theme the content was structured on seven 
chapters, and several subchapters. In order to draw a unitary picture of the artistic environment, 
we opted for a division on art domains in Sibiu’s journals and not in every separate magazine. 
We wanted to focus more on a multiple mirroring of the artistic fact and have a comparative 
perspective when a certain subject appeared in various magazines.  
 When little known artists were discussed we thought it useful to detail their life and work 
in the footnotes.  Besides we summarised the subject of the plays for a better understanding of 
why the writers of the articles have a certain attitude towards them and chose to publish them in 
these particular magazines.  
 The Transylvanian press played a crucial part in the national emancipation and cultural 
unity of the local people. Through the press a sustained campaign promoted true value in all art 
domains. Through this artists and intellectual found support as well as the taste of the reading 
public was formed.    
 In the Transylvanian scenery, the Sibiu’s press played an upmost part. Starting with the 
second half of the 19th century, Sibiu became an important cultural centre of the Romanians in 
Transylvania, because both Astra and the Romanian National Party quarters were here. 
Furthermore it was the place where the most important newspapers in Transylvania were 
published:  Telegraful Român, Tribuna, Transilvania, Tribuna Literară, Luceafărul. There were 
also many societies and foundations that would contribute to the artistic environment: Societatea 
pentru Fond de Teatru Românesc and Reuniunea de muzică şi cântări. They managed to 
organise various choirs, amateur bands, ethnographic exhibitions, conferences and 
manifestations to educate the Romanian public.  
 Transilvania magazine, as an official newspaper of Astra, assumed a very important role 
of awakening the Romanian consciousness and making possible a cultural unity sine qua non a 
political unity was not possible. Consequently the leading line of the magazine was established: 
the mirroring of the artistic and cultural life, the masses’ artistic and cultural education.  



 In the Transilvania magazine opinion there is no art outside morals, any artistic form that 
does not help socially must be rejected. We can find this opinion both in theoretical articles and 
in articles that tackle artistic, local, national and international life. The magazine seriously 
assumes the part of people’s educator and therefore it would recommend the readers only the 
events worth mentioning.   
 The Luceafărul magazine becomes, from its appearance, the balcony where from a new 
generation of Transylvanian intellectuals present their ideals. It would continua both Familia and 
Tribuna’s tradition as to realise the cultural union of the Romanians in view of a political union. 
A major part of Luceafărul’s collaborators such as Octavian Goga, G. Bogdan-Duică, Ilarie 
Chendi, Al. Ciura, Sextil Puşcariu and others had been working for the two previously 
mentioned magazines and had formed in their fighting environment.  
 Due to its graphics, well chosen contents and vivid problems, adapted to the readers’ 
request, Luceafărul becomes the most read literary magazine in Transylvania. Its militant 
objective is not sumptuously shown in spite of its nationalistic desire. Consequently the leading 
line of the magazine was established: the mirroring of the artistic and cultural life, the readers 
artistic education and the shape cult art taste.  
 In spite of the fact that Tribuna Literară had a short publicist story it approached a wide 
audience emphasising on artistic and theatrical life. The low number of articles is explainable 
owing to the fact that the public was not familiarized with an art press, only as the request grows 
so does the offer.  
 Theatre is one of the most efficient ways of promoting both the Romanian language and 
spirituality and moral values, therefore in Sibiu’s press the subject constantly revives in 
chronicles and columns by the publication of national and universal drama (Tribuna Literara and  
Luceafărul). We have evidence to prove this in the annexes.  
  The theatre chronicles are written by competent editors, out of which we mention: Oct. 
C. Tăslăuanu, Horia Petra-Petrescu, Gheorghe Bogdan-Duică, Artur Enăşescu, Ion Borcia. The 
Bucharest theatres seasons are critically analyzed, both as acting and repertoire. An utmost 
attention is given to Societatea pentru Fond de Teatru Român and to shows organised by 
amateur theatre bands.   
 Due to the fact that theatre had been long compared with the circus and comedy, the 
mentality had to be changed. In stead of parodies there should be valuable plays presented whose 
subject should have been closer to immediate problems of the Romanian society. Although a 
great emphasis is put on national drama, universal drama is recommended in stead of unworthy 
plays. The console in choosing the repertoire should have been the moral and literary value of 
the play and not the audience’s taste. Some theatre managers said that in order to survive some 
concessions had to be made, thus the boulevard comedies being given as an example.   

Foreign mail brought to the readers news about the artistic life of the great European 
capitals and shed light upon tendencies in modern theatre. The plays staged in Paris or Berlin 
reach in a short while Bucharest, which proofs the rising interest of the audience in theatre and 
the directors’ wish to reach the  height of European stages.  

For the Transylvanian audience the national stage in Bucharest was out of reach, and 
until the establishment of the Cluj National Theatre in 1920, the only plays they could enjoy 
were the ones organized by nomad and amateur bands present everywhere in the little 
Transylvanian towns. The Bârsans’ and Victor Antonecu’s tours but also the visits of Agatha 
Bârsescu, Lucia Sturdza-Bulandra, C.I. Nottara was a national holiday. Astra helped a lot in 
promoting these bands in Transylvania. 

The best means to educate the audience were the shows, but in their absence the 
publishing of dramas and especially chronicles column through which the reader not only is 
informed about the show but he also has an upright artistic and literary analysis. The chronicle is 
also a guide for the amateurs because they can find here new plays both from national and 
international drama. The chronicle is less interested in stage and actors acting because the locals 
can not always see the plays. The educational part of the column is obvious because it 



exclusively deals with The National Theatre. According to the editors this should act both as a 
superior cultural institution and as a school for the public. Therefore the initiative of giving 
discounts to the students could not be overseen by the chronicles.   

The 30 plays published in Luceafarul’s pages, cover all genres from comedy to tragedy, 
dramatic poems and even pantomimes. In choosing Romanian plays the familiarity of 
Transylvanian known authors was taken into consideration: Zaharia Bârsan, V.E. Moldovan, 
Petru Hossu. We notice two nationalistic plays: Se face ziuă by Zaharia Bârsan and Domnul 
Notar by Octavian Goga, both having encountered great success but were excluded at political 
insistences being considered dangerous.    

Although it does not literary publish plays Transilvania would focus on national drama in 
an era that precisely required the debate of social problems. In an attempt to sustain young 
playwrights, in 1937, the Transilvania magazine would launch a plays competition inspired from 
the rural lives, light plays addressed to villagers. It would also publish a guide with plays to stage 
for the amateur bands.  

Music, together with the theatre, echoed not as much in the pages of Transilvania 
magazines but more in Luceafarul. The cult music was a constant preoccupation of Astra, in its 
attempt to propagate among the Romanian intelighentia the taste for authentic music, which they 
largely cover in media from Sibiu. These notice both the musical events and the efforts of some 
Romanian musicians and societies to lay the foundation of authentic Romanian creations. 
Theoretical and European aspects are not left aside.  

In the development of Romanian music in Transylvania appeared two valuable figures of 
great tutors: Andrei Muresianu and Gheorghe Dima whose creation never departed from the folk 
song. They are the teachers of a new generation represented by: Tiberiu Brediceanu, Sabin 
Drăgoi sau Marţian Negrea. Iacob Mureşianu left behind the Muza Romana collections, the first 
musical magazine in Transylvania and Gheorghe Dima founded, after the Union, the Cluj 
Conservatory.  

 A very important role in the Transylvanian musical life had, of course, the choirs and 
bands. From the 200 choirs that Tiberiu Brediceanu mentioned over 100 performed in Banat, in a 
reunion called Asociaţia corurilor şi fanfarelor româneşti din Banat/ The Association of Choirs 
and bands in Banat lead by Ion Vidu. Following the Germans of Transylvania’s example, the 
Romanians in Sibiu would begin a flourishing musical movement. In 1878 Reuniunea română de 
muzică/ The Romanian Musical Reunion was founded under the lead of Aurel Bote. From 1888 
the leader became Gheorghe Dima who, for 18 years, brought the union into another era. He 
managed to musically educate the population of Sibiu combining national songs with classical 
pieces. Everybody organized concerts in Sibiu from intellectuals to simple workers. This proves 
that theatre and music can organise a mass activity altogether.  

One of the great minuses in the artistic life was considered the absence of a Romanian 
opera. For many years singers and music fans had been trying to found this project, but without a 
support from the state it could not become reality. Even in the absence of such an institution the 
opera and operetta shows were present on the capital and Sibiu’s stages. In 1905 Reuniunea 
română de muzică/ The Romanian Musical Reunion, after having had a big success with Moş 
Ciocârlan, Crai nou and La şezătoare, in the summer of 1913 surprised its audience with two 
opera representation. They were well received and the location was crowded.  

One of the music lovers’ objectives was the foundation of a national opera, which could 
gather the musical life. After the union both The National Opera in Cluj and Bucharest and both 
became in a short while cultural centres. Taking from the theatre, the opera tried to create shows 
that focused on the great spiritual inheritance of the Romanians. Therefore masterpieces appear: 
Seara mare, La seceriş, Şezătoarea by Tiberiu Brediceanu ori Sabin Drăgoi’s Năpasta, a lyrical 
adaptation of I.L.Caragiale’s play.  

The European music often appeared in the columns of the newspapers that did not 
hesitate to dedicate anniversary articles to well-renown composers. The most beloved composer 
was Beethoven, whose tragic destiny would often be compared with the supreme sacrifice of the 



genius. One of the most controversial composers must indeed have been Richard Wagner, about 
whose work both admirers and critics wrote.    

Due to the efforts of some musicians like: Gheorghe Dima, Tiberiu Brediceanu and Iacob 
Mureşianu, the folk songs were gathered and exceptionally used. At the same time Ciprian 
Porumbescu and George Enescu, who would make the Romanian music renown, came into the 
fore. Together with George Enescu, there were a few talented singers, who brought fame to the 
Romanian canto school:   Ioan C. Rădulescu Lucia Cosma Veturia Triteanu, Letiţia Piraccini, 
Veturia Ghibu, Dimitrie Popovici-Bayreuth, Ion Dacian.  

Analyzing the articles with an imitative art subject, we cannot help to notice a local 
patriotism. A wide space is dedicated to the local painter Octavian Smigelschi, which is 
absolutely normal, because he is acknowledged by various art critics as being one of the most 
talented Transylvanian painters. But other Transylvanian artists are also mentioned; painters: 
Elena Popea, Gh. A Mateiu, engravers: Nicolae Barna and Victor A. Constantinescu or the 
sculptors Cornel Medrea enjoy prestigious articles.  

 The imitative arts would progressively become a popular subject in Sibiu’s journals, 
especially from 1907 to 1914.  The editor-in-chief of the Luceafarul was Octavian C. Tăslăuanu. 
Under the circumstances in which the Romanian artistic life was as poor, the magazine does not 
only cover the events but also organizes them. Moreover it promotes them to the readers asking 
them to visit the painters and sculptors’ exhibitions.   

Nicolae Grigorescu enjoys a special attention, both people in Transilvania and in 
Luceafărul follow his career interestedly, and his works are often reproduced in Luceafărul. 
Grigorescu’s art is national because he is the one who best understood the Romanian soul, 
especially the peasant’s, the utmost present character on his canvas. The only predecessor of 
Grigorescu who caught the attention of the editors in Luceafarul was Theodor Aman, considered 
to be the founder of national art. The tragic destiny of Stefan Luchian but especially his paintings 
attracted the eye of the editors.  

Among the Sibiu’s artists there are the outstanding painters Gheorghe A. Mateiu and 
Elena Popea. The former is given a support by Octavian C. Taslauanu hoping he would return 
home and relight the artistic life. Together with the above stated painters we mention, who 
enjoyed special and favourable reviews: Coriolan Munteanu, Catul Bogdan, Ion Vlasiu, 
Gheorghe Pătraşcu, Ion Theodorescu-Sion, Eugeniu Voinescu, Carol Pop de Satmary,  Mişu 
Popp, Kimon Loghi, Nicolae Tonitza, Laurenţiu Moldovan, Victor A. Constantinescu, Nicolae 
Brana, Eustaţiu Stoenescu. 

Some Renaissance representatives enjoyed a special attention in the newspapers. 
Leonardo da Vinci and Rafael were often reproduced on the pictures on Luceafărul. These are 
accompanied by short articles to help the readers and to form their artistic taste.     

Sculpture was not so richly covered in the magazines, which was more than natural due 
to the fact it had not as many representatives in exhibitions. Besides the public was a painting 
lover. Certainly the most famous Romanian sculptor was Constantin Brancusi, and we would 
have expected a larger interest. But surprisingly he has only one biographical article and than 
some notes of the exhibitions he joined. In short biographical note also appear the sculptors:  
Cornel Medrea, Alexandru Liuba, Ioan Iordănescu Virgil Fulicea, Grigore Popa, Romul Ladea.  

  The collaboration of some highly regarded art critics as: George Oprescu, Virgil 
Cioflec, Ion Breazu, Coriolan Petranu, George Murnu valuably lifted the Transilvania’s art 
chronics, because of the scientifically acclaimed pieces.  

A wide space is assigned to the art exhibitions both local and international, exhibitions 
with Romanian artists’ participation. It is a means of being connected with authentic art because 
the foreign exhibitions certify the artists’ value in Europe. Otiliei Cosmuţa’s Paris mail keep the 
readers from Luceafarul updated with the artistic life therein. 

The Romanian artists’ exhibitions are followed and put forth through chronicles. The 
exhibitions of the cultural society, Tinerimea artistică/ Art Youth, was the subject of interest of 
the editors. Held under Her Majesty, Princess Maria’s auspices, the exhibition became more and 



more valuable. Her Highness does not only attend the celebration but also exhibits from 1902 
with the artists.  

An important step in the cultural unity is considered the presence of Transylvanian artists  
Gheorghe A. Matheiu, C. Medrea , Theodorescu- Sion and Elena Popea at the 14th edition of the 
Expoziţia Tinerimii Artistice/ The Youth Artistic Exhibition. From these Dimitrie Iov insists 
upon Elena Popea who was at the first local exhibition.  
 At the same time when our imitative artists enjoy worldwide acknowledgement, the 
folk art rises higher blending perfectly with the cult art. Nevertheless folk art is in danger. The 
villages are rapidly invaded by modernism; the authentic Romanian embroideries would be 
replaced by cheep imitations. The folk art authentic items are in danger of being destroyed. Astra 
intervenes calling upon Romanian intellectuals to recover these precious objects for the 
Association Museum.       
 The fabulous presentation of popular art albums, although they have a few minuses, 
brought a huge contribution to the study and preservation of folk art. Thank to Astra’s efforts 
ethnographical research widen and various folk art items, songs and traditions are saved.  
  If in the area of minor arts there were specialized works, a huge deficiency was felt 
in architecture. Architecture catches the editors’ interests both due to universal art through 
international mail and Romanian architecture. Although it is not as popular as paining, 
architecture becomes an interesting subject among editors. The subjects of the articles are 
ancient, Roman and religious architecture. Due to George Murnu amiability the readers of 
Luceafarul magazine had the opportunity of taking a virtual tour of Rome. The Roman ruins 
have a detailed description; the articles are embellished with suggestive images and sometimes 
completed with information from ancient writings. As to religious architecture a special attention 
is given to the wood churches that were in dancer because of indolence and apathy.  
 The mirroring of the artistic life in the periodicals from Sibiu: Luceafărul, Transilvania 
and Tribuna Literară had a double stake: the readers’ artistic education and the wish for a 
national ideal. All three newspapers feel responsible for the people’s education. The editors try 
to vary the areas of interest to address to a brother audience. In the situation the theatre, music 
and imitative arts gather in the pages of Transilvania and Luceafărul. They both inform and 
educate the readers.  
 Starting with 1904, Transilvania would publish a new series of articles centred on art 
history and the role of art in modern society. It is not only the articles about the life and work of 
the artists of the chronic that form the audience’s taste but it is also needed and initiation in 
aesthetics and art history. Consequently the art amateurs would have righteous criteria of 
appreciation of the works of art.  
    In the local editors’ opinion art has a noble mission, to educate the aesthetic taste of 
society, to elevate the public and not to bury it. And because not only an educated public can 
appreciate authentic art, this education should be paramount in schools. To be able to appreciate 
art, the public has to come into contact with the art work. And here the press can act by not only 
reproducing some pieces but also through written specialized articles. These would be a precious 
support to those in search of an artistic education and to sophisticate their taste. 
 An educated art taste was necessary because a qualitative rise in the artistic act was 
necessary. An educated and academic public would not be pleased with street comedies but 
would require for a real theatre. The same public would not be enthusiast at every canzonet and 
ask for opera representations, would not enrapture in front of every painting and ask for real art. 
 The museums have a special part in the artistic education. Their collections offer to 
the willing the possibility to develop and give the possibility directly to stuffy the art work. It 
also gave young artists the possibility to learn from the great maestros.          

 The periodicals in Sibiu: Luceafărul, Transilvania and Tribuna Literară became true 
art schools through the reproductions and the articles they published. By promoting the artistic 
events they not only served art but also the national ideal.  



The extremely rich activity of the Transylvanian cultural societies proved that the much 
desired cultural unity can be realized. On artistic grounds de social and cultural differences can 
be erased. Consequently both cultures can meet and melt in a sole national culture. 

The editors of the periodicals in Sibiu interestingly follow the artistic life and publish 
eulogistic or critical articles as often as they consider it necessary, becoming therefore the 
peoples’ educators. A nation can rise only through education and the artistic education is 
essential because only an educated public can taste real art and discern the value from dust.   

The report between national and international articles is somewhat equal which reflects 
the politics of the local press, to serve art above national value. National art has to respect a few 
cannons: to have the Romanian realities as a source of inspiration, to value the folk creation and 
least but not last to be universal, able to address to everyone. The most eloquent example is the 
painter’s Octavian Smigelschi who revolutionized the religious painting by introducing folk 
inspired decorations in the mural painting of the churches he worked on. 

Astra’s cultural activity is multiplied through the cultural magazines. These were not read 
by a majority of Romanians but the Romanian intellectuals were vividly involved in spreading 
the major culture even in villages. A concluding example is that of the peasants’ choirs and the 
amateurs’ bands which multiplied in Transylvania from 1900 to 1946. It is a great merit of Astra 
of having transformed the public from a sole spectator to an active participant of the artistic life.  

 The present paper is both an accessible form of highly valuable information about the 
artistic life and personalities of the Romanian stage and the activity of some cultural societies 
that had not been fully explored before.  

We therefore consider that the paper fulfilled it main aim and that is the way that the 
artistic life was mirrored in periodicals in Sibiu: Luceafărul, Transilvania and Tribuna Literară, 
focusing both on the artistic life and on cultural unity as an expression of national unity.  
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