
THE MINISTERY OF EDUCATION, RESEARCH, YOUTH AND SPORT  

UNIVERSITY ,,1 DECEMBRIE 1918’’ALBA IULIA  

THE FACULTY OF HISTORY AND PHILOLOGY 

 
 
 
 
 
 
 
 
 
 
 
 
 

PhD THESIS 
( SUMMARY) 

 
 

 
 
 
SCIENTIFIC LEADER,  

Prof.univ.dr.MIRCEA POPA 

 
 
                                                                                  
                                                                                     POSTGRADUATE,  

                                                                                     MICLĂUŞ (CRISTEA) LIANA  

 

 

 
 

ALBA IULIA 

2012  

 

 

 3



THE MINISTERY OF EDUCATION, RESEARCH, YOUTH AND SPORT  

UNIVERSITY ,,1 DECEMBRIE 1918’’ALBA IULIA  

THE FACULTY OF HISTORY AND PHILOLOGY 

 
 

 

 

 

 

Paul Goma. The Emblematic  

Dissident 
( SUMMARY) 

 

 

 

SCIENTIFIC LEADER,  

Prof.univ.dr.MIRCEA POPA 

                                                                                    

 

                                                                                     POSTGRADUATE,                                                         

                                                                                     MICLĂUŞ (CRISTEA) LIANA  

 

 

ALBA IULIA 

2012 

 

 
 

 

 

 

 

 4



CONTENTS 
 
 
 
 Argument..……………………………………………………………………..…………………7 
 
 
Chapter. I. Biographic periple………………………………………………………………….14 
 
 
Cap. II. Introduction in Paul Goma’s prose -  

The literar transcendece of the experience ............................................................27  

II. 1. Onthoepic levels ................................................................................................35 

II. 1.1. The infernal onthology. The durability of the memory..............................35 

II.1.2. Utopian projection. History and eros – complementary themes..................38  

 

 
Cap. III. Autobiographism – the recovery of childhood and adolescence .............................40 
 
 
 III. 1. Din Calidor. O copilărie basarabeană (From Calidor. The Bassarabian 

Childhood).....................................................................................................................................40 

 
  III. 1.1. Autobiographic prose ...............................................................................40 
 
   III. 1.1.1. The Romanian with no land.......................................................40 
 
                                    III. 1.1.2. The nostalgia of the paradisiac space ........................................42 
 
  III. 1.2. The charm of the come-back ....................................................................47 
 
  III. 1.3. The monography of  the ``beautiful wistfulness``.....................................49  
 
   III. 1.3.1. The paradise of Mana  ...............................................................51  
 
   III. 1.3.2. The danger of the Romanian nationalist.....................................55  
 
   III. 1.3.3. The memorable figure of the mother..........................................59  
 
   III. 1.3.4. Iacob, the ”adopted” grandfather ...............................................61  
 
  III. 1.4. The anguish of  loneliness.........................................................................66  
 
 III. 2. Arta refugii - ,,părinţii, memoria şi imaginaţia’’ ...............................................71  
 

 5



 III. 3. Astra –the lost paradise of books .........................................................................78  
 
 III. 4. Sabina – the novel of the adolescence ..................................................................82  

 III. 5. Justa – the symbol of nonconformism .................................................................88 

 

Cap. IV. Journey in the Depts of the Inferno.............................................................................92 
 
 IV. 1. Prologue ...................................................................................................................92  
 
  IV. 1.1. Gulagul – the symbol of the human inferno .............................................92 
 
  IV. 1.2. The Arhetype of the modern memories ....................................................94  
 
 IV. 2. ,,Gulagul’’ in the prisioners` confessions  ...............................................................98  
 
  IV. 2.1. Introduction ..............................................................................................98 
 
  IV. 2.2. The short chronology of the Romanian Gulag .........................................99 
 
 IV. 3. The prototype of the Romanian prisoner................................................................102 
 
 IV. 4. The sacred commands of the political prisoner......................................................106 
 
 IV. 5. The exponents of the repression.............................................................................108 
 
 IV. 6. The map of Gulag ..................................................................................................114 
 
 IV. 7. The art of torture ....................................................................................................117 
 
 IV. 8. The ideal of the ’’new man” ..................................................................................126 
 
 IV. 9. Eugen Ţurcanu – the mischievous of  Piteşti ........................................................128 
 
. 
Cap.V. Dimension of the Imprisonment Universe ..................................................................132 
 
 V. 1. Suffering after Piteşti............................................................................................132 
 
  V. 1.1. The value of the novel .............................................................................132 
 
  V. 1.2. The inferno of the re-education................................................................135 
 
  V. 1.3. The sadist view of Ţurcanu ......................................................................145 
 
 
 V. 2. Gherla – the speech of dehumanization .................................................................149 
 

 6



         V. 2.1. The literature of confessions .......................................................................149 
 

         V. 2.2. The literature of the limited elements. Mischievous symbols.....................150 
 
                     V. 2.3. The multiple valencies of the tragism..........................................................168  
 
 
 V. 3. The Color of the Rainbow  or the spring of hopes ...............................................171 
 
  V. 3.1. The history of the prose - document ........................................................171 
 
  V. 3.2. ,,Discuţie primăvăratică despre o zi de iarnă’’.........................................176 
 
  V. 3.3. The clinical sheet of the Romanian intellectual during the”golden age’’.178  
 
  V. 3.4. The Goma movement for the human rights .............................................181  
 
  V. 3.5. The case of  Breban - Burtică – Gafiţa ....................................................193   
 
  V. 3.6. Spring journal ..........................................................................................198 
 
  V. 3.7. Conclusions...............................................................................................206  
 
 
 V. 4. Ostinato – the novel of the shared suffering and revenge......................................210 
 
  V. 4.1. The Romanian projection ........................................................................210 
 
  V. 4.2. The writing context of the novel ..............................................................213  
 
  V. 4.3. The relevance of the title..........................................................................214 
 
  V. 4.4. The themes of the novel ...........................................................................217 
 
  V. 4.5. The Inferno ..............................................................................................218 
 
  V. 4.6. Themes, motifs, obsessions, symbols ......................................................219 
 
   V. 4.6.1. The Cell -  existential topos ......................................................219 

V. 4.6.2. The types of escape....................................................................222 

V. 4.6.3. The power of word ....................................................................224  

V. 4.6.4. The obsession of the closed door...............................................225  

V. 4.6.5. The power of memory...............................................................227 

V. 4.7. The paradox of  ”the cleavage’’ ...............................................................229 
 
  V. 4. 8. Human types ...........................................................................................231 

 7



 
   V. 4.8.1. Guliman - the oracle of mankind...............................................232 
 
   V. 4.8.2. Marian - the forms of ambiguity ...............................................235 
 
   V. 4.8.3. Ostinato - Sadovenian inn .........................................................238 
 
  V. 4.8.4. Ilarie Langa – the Robinson Crusoe of detention .................................239 
 
  V. 4. 9. Paul Goma and the dostoievskian sense of living  .................................241  
 
  V. 4.10. The story of the investigated/ investigator... …..............…….…….......242 
 
  V. 4.11. Conclusions.... …………………………………...........…………….....246 
 
 
Cap. VI. Bonifacia ………........................................................……………..…………….......248 
 
 VI. 1. The autobiographic novel ………………….......……………..…...………..........248 
 
 VI. 2. The novel of the successive discoveries....……………………..…………….......250 
 
 VI. 3. Literature and writing.......................................…………………..........................258 
 
 VI. 4. The writer’s typology: opportunist / nonconformist ……….....…...................….260 
 
 VI. 5. Reflexions of the defensive ...................................................................................262 
 
 
Cap. VII. Soldier of the Beast– political novel .........................................................................265 
 
 VII. 1. The chronicle of a writer’s life .............................................................................265 
 
 VII. 2. About the  pharisaical behaviour: Iuda and the others .........................................269 
 
 VII. 3. The Image of the ,,epic heros-comico-satyrics’’...................................................275 
 
 
Cap. VIII. Adameva or the experience of Lăteşti ...................................................................277 
 
  
Cap. IX. Our Daily Door – the captivity from ourselves ..........................................................282 
 
 
Cap. X.  Talking to ,,Moş Reproş’’ ........................................... ..............................................295 
 
 
 
 

 8



Conclusions .................................................................................................................................304 
 
 
 
 
 
 
 
 
BIBLIOGRAPHY. SELECTIVE 
 
 
I. THE WRITER’S WORK  .....................................................................................................307 

II. A. IN VOLUMES ..................................................................................................................311 

     B. IN PERIODICS ................................................................................................................318  

     C. SITOGRAPHY ................................................................................................................325  

III. ANNEXES ...........................................................................................................................326 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 9



KEY WORDS  

 
Paul Goma, expulsion from the country, exile, Paris, autobiographism, the lost paradise of 

the books, the Gulag, the Goma movement for human rights, compulsory residence, the 

opportunist / noncomformist writer. 

 

 

 

SUMMARY  

 
Why Paul Goma? 

 
For a thousand reasons and a few.  

Because he's a writer of extremes and normality. To him nothing is ordinary, not hate nor 

love. In all, he goes to any lengths, citing cases of the happiest or the worst. His unhappiness is 

the Gulag, the prison, the Dostoevskian underground. He is, as Bacovia, the only romanian writer 

who descended into hell, the man crucified like Christ, to be mocked, killed and tortured. 

As Christ, he was betrayed by his friends, Judas being a character always present in his 

writings, so he found himself alone, to fight alone, against all. He quarreled with all: friends and 

enemies.  

He is the only bassarabian romanian writer banished from his native country (Moldova), 

and later from his adopted homeland. He is the type of a stateless man, who lives today in two 

different countries to survive in the third foreign one.  

The only important romanian writer who is not a member of the Romanian Academy, 

although his coleagues periodically asks why. 

He is the only important romanian writer missing from the Writers Union. 

The only important romanian writer who no longer gets to talk to colleagues, to give 

interviews, just like Mircea Popa. He is the man of a total solitude, not a Robinson Crusoe, 

although he was a man of men, a fighter for their rights. 

Today he is just Paul Goma - a big question mark on a blank page. 
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Rediscovered in the depiction of a true model and propelling the literature of exile ,,in a 

new dimension’’1, Paul Goma appears as the most ,,righteous’’ post-war writer, often called a 

,,Romanian Solzhenitsyn’’. The masterpiece of the ,,bearded man’’ includes dozens of books 

written in romanian and translated into several foreign languages. We know that the writer did 

not receive, nor he is receiving the rightful place in the culture that enriched, his work bearing the 

imprint, most often of a distorted perception, altered or tampered with. In terms of artistic 

originality his writing is based on the symbiosis of his own biography and fiction, authenticity 

remaining a defining feature. 

Subscribed under the category of original culture people, ,,free until anarchy’’, 

bassarabian Goma is not afraid of anyone and anything, that is the reason which will guide the 

knowledge of truth to the heighest grouds. Putting himself and his family in danger, Goma the 

writer, served the truth without expecting the recognition of any merit or award. Creating around 

him a true tectonic movement, Paul Goma is ,,the only romanian who managed to attract the 

attention of the civilized world on human rights infringements in Romania, in 1977’’2. 

The thesis, Paul Goma. The Emblematic Dissident, aims to highlight the special 

personality of the writer and that of an anti-communist fighter of a worldwide resonance. Paul 

Goma - an individual way of representing a model of intellectual strength and dignity. What Paul 

Goma accomplished is a supreme act of dignity: he spoke and responded promptly against 

various operations of the communist regime and the iniquities committed by it. It is admirable his 

act of courage of non-participation in the pact with the communist system. Finding in himself the 

power to speak and to disclose, the bassarabian writer appeared as a proponent of obedience, but 

his silence signifies in fact his complicity and consent. 

Designed in ten chapters, the thesis transposes the value of Goma's literature, the density 

of ideas, the tension and drama, placing an emphasis on moral values and indisputable artistic 

facets. Paul Goma appeals to the principle expressed by Dostoevsky in Karamazov’s Brothers, 

putting it in practice: ,,We are all responsible for everything, of anything, of all, and I more than 

all others’’. 

The thesis begins with a biography of the writer Paul Goma who was born on romanian 

land, had incurred the hostility of history, living and feeling fully, in all his years of struggle, the 

stigma of having a bassarabian origin. His ruthless spirit promoted by a strong protest as a future 

                                                 
1 Mircea Popa, Paul Goma - avatarurile afirmării, în Continuităţi, Cluj-Napoca, Editura Dacia XXI, 2010, p. 246 
2 Flori Bălănescu, Paul Goma - românul rătăcitor în patria limbii române, în ,,Metaliteratură’’, An X, nr. 5-6 (25), 
2010, p.18 
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writer is based on the terror set against the background of a continuous career being opressed by 

the communist regime. In such conditions, matured before his time, he gathers and assimilates 

tragic experiences, emphasizing scenes and figures which will constitute the substance of the 

work of his memoires. 

The explorative journey through the life and work of dissident Paul Goma reveals the 

hypostasises experienced: from the declared opponent of the communist regime, to the initiator of 

the Movement for Human Rights after the model of Charter '77 forged by several Czechoslovak 

intellectuals and, finally arriving at political asylum. The incursion into the world of childhood is 

traumatized by historical phenomena and by that of kinship, is strongly articulated in the volume 

From Calidor (Din Calidor). The Bassarabian Childhood (O copilărie basarabeană), a 

biographical prose, portrays a monographic composition of a heavenly space represented by 

Mana village. The privileged topos of the childhood shows exemplary characters - from the souls 

that invigorate the native village to the father figure as a symbol of nationalism, from the image 

of the mother as an utter dancer imbued with deep principles of life to the wisdom and 

perseverance embodied by the ,,adoptive’’ grandfather James. 

The fissure from of the original source of childhood happiness is devastating to the young 

Paul Goma. The first novel that represents his experience with the contemporary events is The 

Art of Refuge (Arta refugii), a novel channeled and directed both by the historical and premature 

formation of the young writer, but also on the permanent escape from political threats, 

culminating with the destruction of his mind with the arrest of his parents in 1949. The same year 

will mark his existance during high school, when he experienced the “dissolution” of the Astra 

Library in Sibiu, according to the new provisions of the invincible communism. The enchanting 

world of books, with creatures innoculated with cultural whiff and moments full of joy at the 

sight of gentle and delicate ladies who pass by inside the library space, shape the subject of the 

Astra novel, dominated by deep nostalgia for the lost paradise of books. 

Not wanting to leave the territory of teenage years lived in the tumultuous history, the 

writer Paul Goma depicts in the pages of the novel Sabina, the first thrill of love for a strange 

creature which had the mission to save from destruction all of Blaga’s publications. The hero of 

the book surprises through untainted dignity and triumphs by displaying an innocent, but also 

dangerous volunteerig. Stages of relative ,,calm’’ in the life of the writer are followed by the first 

arrest of the young student Goma in 1956, when he entered the University of Philology and 

School of Literature. He becomes obligated to participate to the renouned unmasking meetings 
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organized by the representatives of Security. The writing that investigates these experiences is 

Justa, taken from main female character's name Toria-Justa, the symbol of justice and truth. 

The fourth chapter of this thesis, entitled Journey in the Depts of the Inferno 

(Peregrinările în tenebrele infernului), starts from the meaning of the communist detention 

space, the Gulag, the symbolic term used by the soviet writer Alexander Solzhenitsyn. It forms a 

true inventory of prisons, prisoners and guardians, Paul Goma resorting to almost obsessive 

description of the detention universe. Constantin Noica, Nicolae Steinhardt, or Belu Zilber, all 

have seen the hell of prisons, be it in Piteşti, Gherla, Aiud or Sighet. The protagonists of the 

massacre in communist prisons proved to be the stylish investigator, the sadistic torturer or the 

balkanized clown, all thirsty for torture and brutality. The purpose of the acts of sadism was, in 

fact, to create a ,,new man’’ capable of readjustment in communist society and to respond to a 

new thinking and order. Those who have gone through the darkness of the prisons, wince at 

hearing a name: Eugen Ţurcanu, identified as evil torturer of Piteşti. 

The footprint of Goma’s vindictive, incisive and caustic tone is anchored in the fifth 

chapter, grouped into four chapters, called Dimention of the Imprisonment Universe 

(Dimensiunea universului concentraţionar). Each of the novels that make up the terrifying world 

of the Gulag is a significant step in the life of the writer. Rediscovered in the position of the 

evangelist who recounts his passions, dissident Goma presents events from Piteşti in the novel 

Suffering after Piteşti (Patimile după Piteşti), which takes place in an unreal world. Meeting with 

student Ştefan Davidescu in the summer of 1957 on the hills of Jilava and the mandatory 

residence he had in the village of Lăteşti, in Bărăgan, triggers a new book Piteşti Bulevard (Calea 

Piteştiului). It was impossible and unfair that everything had happened in this topos of terror to 

go unpunished even through the art of writing. Whether on the ideal of the creation of the ,,new 

man’’, or about the  physical and moral anguish of prisoners or the evil torturer of Piteşti, Eugen 

Ţurcanu, everything in Paul Goma’s universe is ruled by cruelty and sadism. 

Literature of confession is evidenced in the novels of the detention universe, Gherla and 

The Color of the Rainbow ’77 (Culoarea curcubeului ‘77). In Gherla, the focus is on the student 

life, the knowledge of other emblems of evil - Vasea, the beast, the primitive who inspires horror, 

Goiciu, the warden who ,,burns with a long flame on the altar of the Gherla prison’’, Şomlea 

brothers who convey animality or the intellectual Istrate, the symbol of stylishness. 

The highlight of Goma's life appears transposed in the document - The Color of the 

Rainbow ’77 (Culoarea curcubeului ’77) - possibly the most beloved “child” of all the books 

written. Displaying the most unfortunate fate, the book is written in France, coinciding with the 
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expulsion from the country of the writer, most certainly because of joining the Movement for the 

Human Rights. 

Classified as an ,,export novel’’, Ostinato ,,reflects the tribulations of a character living in 

a hallucinatory world of prison, where the communist Gulag is depicted for the first time in our 

society, with its hideous, monstrous, and brainwashing character’’3. It is the novel which 

represents the foundation of the international career of the writer, and a unique political and 

literary scandal. Paul Goma's “threat” to send the text for publication abroad provoked smiles and 

ironies. The publication and launch of the novel by German publishing house Suhrkamp in 1971 

at the International Book Fair will bear the protest of the romanian delegation who will retire 

from the fair. Scrutinizing the same obstinate field of detention, Ilarie Langa, the protagonist of 

the writing, condemned for ending his mother’s life, suffering with cancer, will understand that 

both ,,inside’’ and ,,outside’’ prevails the same state of the cell. Between these two spaces he can 

not see any difference. Appealing to the dominant force of memory, the author displays few 

symbols representative of the book: from the gypsy Guliman, who becomes the oracle of 

humanity, to the ambiguous perspective found in the depiction of his cellmate, Marian, an 

aspiring writer himself, to the identification of Ilarie Langa with Robinson Crusoe, not stranded 

on an island, but sentenced to test in advance his liberty. 

The sixth chapter of the thesis constitutes a return to the same autobiographical note of 

literature-document that Paul Goma keeps throughout the novel Bonifacia. Presented as a writing 

of successive discoveries, the novel capures Bucharest’s literary world in the sixties, establishing 

a typology of the Romanian writer: an opportunist and non-conformist. 

The political experience and life lived under the empire of fear is shown in the political 

novel Soldier of the Beast (Soldatul câinelui), where Goma appears as a symbol of luck in 

survival, because the ways of being excluded from the political and literary scene were many. 

The cruel life of the writer who fears more for his wife Ana and their son Filip is lit by the 

precious friendship with the voices of ,,Free Europe’’: Monica Lovinescu and Virgil Ierunca, 

moderators of the radio programs dedicated to literature, particularly for novel writers . 

Knowing repatriation, exile, prison, writer Paul Goma gets to enter the space of house 

arrest. This stage of his life was described by presenting the novel Adameva or the Experience 

from Lăteşti (Adameva sau experienţa de la Lăteşti). Addressing another manner of presentation, 

the text shows the bright side, downright joyfuf of the Lăteşti topos, dominated by feminine 

                                                 
3 Mircea Popa, op.cit., p. 249 
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figures and that of friendship. This sphere determines the main chracter of the novel to live in 

another realm, that of individual attainment, free and without constraints. 

The eighth chapter is dedicated to the micro novel The Door of Our Every Day Life (Uşa 

noastră cea de toate zilele), which steers away from the autobiografical works discussed so far, 

emphasizing on the absence of bitterness and relentlesness. Just like the novel Ostinato, fate 

decided for this writing to appear in the German publishing house Suhrkamp, since the romanian 

publisher, rejected the publication for political reasons, under the pretext that it hides behind the 

main character couple Iosub, the communist leaders Nicolae and Elena Ceauşescu. Unlike other 

writings, this has just remarkable female characters: Sofia Arsene, teacher, Alice Dudescu, 

actress, Florica Iosub, activist and Viola Bizim, daughter of an important communist party 

official. Each of the character’s life story is a short novel of a ,,mixture of truth and lies’’. 

Accidentaly they find themselves trapped in a room of a mountain cabin where they begin to lay 

out their life experiences, precipitated to find a way out. The moral outcome of the punishment is 

that the individual can come into contact with the prison inside itself, before knowing the true, 

real climate of detention. 

The last chapter of the thesis, bearing the title, Dialog with “Moş Reproş” (În dialog cu 

,,Moş Reproş’’), wants to be a conversation face to face, an expression of my own thoughts about 

everything what this gifted writer had lived. Few people had the priviledge to stand next to Paul 

Goma and to engage in a dialogue on equal terms, because he finds inappropriate the use of the 

term “interview”. Among those elected are Mariana Marin, Radu G. Ţeposu, some members of 

the magazine “Vatra”, Florin Ardelean, Ruxandra Cesereanu, Mariana Şipoş, and Flori 

Bălănescu. Advocating above all, for the ultimate mission, unique for each writer in the society 

where he lives, Paul Goma said that his presence “must be there where are lost causes'', that only 

he can overcome the irreversible passage of time through his writings. Proximity to Solzhenitsyn 

involves solving an inventory of the horrors of communism and the testimony of everything he 

had gone through to or anything he heard from others. Subjected to frequent meetings with 

Securitatea, the writer must resist against this machinery which inspires horror and fear. True 

friends, family and keeping forever in his soul the nostalgia of the native tongue, were 

fundamental elements that finalized Paul Goma’s personality, the “endowed writer with whom 

we emerge in Europe”. 

Perhaps the best motivation and the most appropriate conclusion for what Paul Goma or 

“Moş Reproş” represented for the romanian literature, according to Mariana Marin, belongs to 

Magda Cârneci: “Initially the tone and the style of your articles irritated me. It seemed to me that 
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the style is not literary and that the violence of the tone can only harm the truth, just as to the 

literary profession in the eyes of the world. I was wrong. I see that eventually this style too 

violent, not so academic and this brutal tone, too brutal, accomplished their purpose. They 

managed to arouse us. To not let us be. To take us out from another boredom''4. 

“If not today, certainly tomorrow he will receive, symbolically and essentially, what's his. 

Crucial in justice and injustice is its literary and journalistic testimony, because Paul Goma is an 

accomplished writer of the world that he represses and expresses. Unjust, a mystifier, from the 

excess and exasperation of his option for justice and truth, he doesn’t appear to be in bad faith. 

He has only good intentions, hit by the inattention of recipients, themselves prisoners, but free in 

their own destinies.''5. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                 
4 Magda Cârneci, Avem nevoie de Goma, în ,,Contrapunct’’, nr. 48, 29 noiembrie 1991, p.1 
5 Marian Victor Buciu, Zece prozatori exemplari, Bucureşti, EuroPress Group, 2007, pp. 88-89 
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