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lon D. Sirbu. The anatomy of lucidity
(Summary)

The importance of the theme. A doctoral thesis on lon D. Sirbu should be, considering the
other very good ones that had been written before, a try to bring about something new in this topic.
As a mathematician constantly changes his approach to the theorem, because it has just been
published by another, it happens the same in literature: any novelty has already been claimed.
Therefore, we set for our approach the theme The anatomy of lucitity, as an exercise of
deconstruction of the stem cell, the lucidity, from which the work regenerates itself, but also as an
opportunity to find, through the exercises of deconstruction, a part that has never been "carved"
before. The values that sustain lucidity are truth, good, beauty and each of it has its part in the
work.

lon D. Sirbu represented the conscience of an era and its problems, which can be recovered
by analyzing his work. The analysis of such a conscience cancels the break in the chain of the
conscience of generations, that is why some aspects of lon D. Sirbu’s work surprise us by their
topicality.

On the other hand, we follow the link between the cultural space and the style, representing
an attempt to close the space between the exterior architecture and the interior work. A writer can
be better understood when it is known the space where he lived and when it is understood the
cultural anthropology of the area. Starting from the idea that there is an archetypal space and the
chance to know it, we made an additional argument to the idea of the lon D. Sirbu’s archetypal
work.

There is an obvious question, namely what era lon D. Sirbu belongs to, a writer that was part
of the Sibiu Literary Circle, but, who, through his style and way of thinking can be placed anywhere
between Socrates and Jung, among Cantemir and Nicolae Steinhardt. In front of the literary
challenges of his time, lon D. Sirbu chose the culture of the past centuries. Was it a way to defend
like a snail which withdraw in its shell, or a way to attack peacefully?

The subjective argument is related to an oder concern of ours, namely the folklor research,
and this led us to choose the theme, which offers the opening to Jiu's Valley as a cultural and
spiritual space, hiding ancient traditions and mithologies. These can be found in lon D. Sirbu’s
work through symbols capitalized in prose, drama and his diary.



The pragmatic argument consists in deepening the knowledge of the original fenomenon,
namely the ideas, the experiences and the writer emotions which all converge to Truth, Good and
Beautiful.

Research methods. Thorugh the methods taken into lon D. Sirbu’s work investigation we
looked for a balance between tendencies, having guidance Mircea Braga's work Theory and
method. We relied primarily on aesthetic analysis because it allows adaptation and openness to
several fields (philosophy, psychology, sociology) and | chose to use the term "aesthetic value",
assuming relativization and we dropped the term of "category" that generalizes. | did so, because in
lon D. Sirbu's work Truth, Good and Beautiful are values that belong not only to the field of
aesthetic, but also to philosophy.

Appealing to the phenomenological analysis in interpretation of the manifestations of
perception, thinking, ideology, social area, arising from the work, | spared no challenge, namely
the interpretative phenomenological analysis proposed by Constantin Enachescu in his works The
phenomenology of madness, The significance of otherness person as self-denia and The
phenomenology of the body, according to which the individual or collective mental deviations are
in relation to cultural phenomena and political events.

The research of the social, political and religious imaginary was done by the method of
investigating the texts from restricted areas and by the exploration method applied to the imaginary.

Where posible, respectively in presenting the history of the symbols from lon D. Sirbu’s
work, | did folkloric and ethnographic research on the field, as a method of penetration in the depth
of the ontic layers of the work, because this method does not separate us from literature.

Objectives. One of the objectived is to seek novelty, which may come from research. In
addition to studying the work of lon D. Sirbu and in addition to reading and analyzing some works
about lon D. Sirbu, I had the opportunity to talk to the writer Dumitru Velea, to whom lon D. Sirbu
sent directly more philosophical aspects of his lectures, of his friendships with several cultural
figures, of his artistic intentions which didn't materialized. Another aspect of the documentation is
the folklore field research, conducted over a period of several several years in Jiu Valley. Durin this
research it was observed the interpenetrations of the two mithologies, which are the main concerns
of the population in Jiu Valley, the mining and the shepherding, which lon D. Sirbu exploited in his
volum Stories from Petrila.

Our critical approach is a try and a way of entering into a writer's work, by analyzing the
moral and aesthetic values drawn from his work. This research is a transdisciplinary one, as it
involves several fieldssuch as: psychology, philosophy, religion, sociology, arhitecture, even

sciences. This way of studying the work relates to any author. Konwing his philosophical, literary,



cultural or aesthic way of thinking, then it is possible to place him in a family of thinkers and
writers, not necessarily belonging to the same historical period.

We aso intend to prove that lucidity does not always prevent the creative process. If the
writer manages to translate his era, in the metaphor then the creative act is done. Moreover, lucidity
gives compositional unity to the entire work, both in the sense given by CG Jung, as a mental
pattern and as the updated meaning of invariant of culture and imaginary, as well. You might say
that the whole lon D. Sirbu’s work has an archetypal structure. In defining the archetypal works, it
is considered necessary the specify done in Corin Braga's work From the archetype to the
anarchetype: "So | define «the archetypal works» those works that are constructed according to a
unified explanatory scheme, regardless of its nature and origin. An archetypal text can be
«summarized» in a few words or phrases, summarizing consisting precisely in identifying the
unifying scenario. This scenario serves as a spine, which prevents the disarticulation or
desegregation of the epic. He is responsible for the impressin of coherence and unity of the text, no
matter how many digressions or drawers could develop that speech. Generalizing, one can say that
the archetypal model describes a culture based on what Baudrillard calls «large explanatory
scenarios» (whether religious, philosophical, historical or literary). An archetypal culture is a
culture dominated by the centered and globalizing patterns, which polarize the phantom matter on
predetermined routes, that can be ordered in a harmonic solar system, a Pythagorean one. The
archetype would thus define a cultural metatypology, a paradigm dominated by works that have a
unified and totalizing configuration, with a well deined center and quickly identifiable spine."
Considering lucidity to be the center of lon D. Sirbu’s work and his Journal the workshop in which
are summarized historical, philosophical, religious scenarios, which had been developed in literary
works, we might admit the concept of archetypal work belonging to a distinct creator, not only to a
culture.

The actuality of the work. We believe that in a society whose values and models are in
crisis, it is necessary to reveal, at least from time to time, the current permanent moral values:
Truth, Good and Beauty, which we might recover on to the spiral of history.

Neihter the author we have chosen is out of date, even if strong voices say he was
overpriced, because he represents a link between the post-December literature and the one before it,
and not a link that had been removed, as he considered himself: "l remain suspended between a

generation that wants to forget me and another one that has no interest to know of my existence.”

! Corin Braga, From the archetype to the anarchetype, lasi, Polirom Publishing, p. 276



The innovative character of the research. The innovation consists of the research model
through an exercise of deconstruction and reconstruction, based on one central idea of the work,
namely lucidity and having as theoretical support Corin Braga's work From the archetype to the
anarchetype.

On the other hand, innovation may, as well, consist in returning to the classic and traditional
methods. When inventing research methods becomes an obsession and a habit, it is a true
innovation rediscovering the old ones.

Work’s structure. The first chapter has a biographical character and the purpose is to
emphasise, in a chronological order, the events which determined the Ion D. Sirbu’s life. We
insisted upon the portrait of the artist as a model for the rest generation. His naivete, his interior
freedom, his histrionic personality, his creative spirit, his curiosity, and his proletarian spirit are
features of Sirbu’s profile.

The second chapter contains the premise of our demarche. If we take into consideration the
modern definition of the archetype and if we wonder about the way in which Sirbu’s work reflects
the features of this definition, as an archetypal work, then we can determine, using the
phenomenological analyse in what way the writer develops in his literature an ideology and an
archetypal pattern. Both of them, the ideology and the archetypal pattern could generate a model in
comprehension of the whole Sirbu’s work.

In the third chapter, ”About the Truth”, we treat this value as the most important in Sirbu’s
entire work, because it appears with its double meaning: moral and aesthetic. The Truth is presented
by its opposite: false, lies, madness, naivety, as the stoic philosophers used to treat this subject. In
the same time, Sirbu insisted upon the differences between the eternal truth and the
phenomenological truth and tried to bind them in a large theme visible in his drama, prose,
publishing and correspondence.

”About the Wellness” is the fourth chpater. We treat here only the moral value, without
including the aesthetic one. The Wellness means the social rihts, the morality, the family, the
citizen, all that includes the social relations. In this case we alalyse the the social system which is
described in Sirbu’s work, the lack of tolerance between the political system and the intelectual, the
new citizen whose consciousness is destroyed by the political low, life without hope in a world
without morality. There is a game between The Evil and the Wellness consisting in the presentation
the Evil as the Wellness. Behind the Evil always a man can find the Wellness if he truely belive in
it. Behind the Wellness a man can find the Evil, through his astonishment, if he couldn’t be lucid

enough.



The fifth capter, ”About the Beauty”, is dedicated to the arhitectural forms of the creation
and also to the bodies representations in Sirbu’s whole prose. There is no doubt that in this author’s
work we can find only philosophical ideas, but there is a strong link between the space, the
architecture and the literary style of lon D. Sirbu. There is also a link between the corporal
representations and the political ideas, well masked by the imagines. The Beauty loses its high
signification in a bad world. We have in view the aesthetic support, following the theory of
Theodor Lipps, Johannes Volkelt, Immanuel Kant.

In the chapter "The Lucidity as an Amount of the Values” our demarche is based upon the
Hans Vaihinger’s work, “The Philosophi As” and it takes into consideration the Tudor Vianu’s
question: How could be possible to represent in the literature the real world and to have, in the same
time, an aesthetic attitude? We try to answer, using as an example the Sirbu’s work. There is a huge
danger: if the non-aesthetic values dominate the work, the writer could be disqualified. Sibu
succeeded in remaining a real artist through his great capacity of using the Romanian language, its
words with double meaning, its metaphors, its symbols.

In our presentation of the three values: The Truth, The Wellness, The Beauty, the main help
contains in what the author himself offers us: the philosophical support.

Socrate, Platon, Aristotel, Kant, Hegel, Jung and, the most important, Lucian Blaga, in
addition with Th. Lipps and J. Volkelt are our guide. Considering their indication, we search the
opera avoiding the literary theory, but having in view the moral and esthetical theory.

But "to read is not a neutral act” Umberto Eco? cosiders and the reader has something to say,
so | turned to other sources of interpretation: Hartmann, Heidegger, Gadamer, Ingarden, lanosi,
Vianu, Jauss and thinkers and philosophers of culture: Mircea Eliade, Constantin Noica, Liiceanu,
Sorin Antohi, Corin Braga or J.J. Wunenburger.

After Umberto Eco’s theory in "The limits of interpretation”, we can say that interpretation
has no limits but those imposed from the very beginning by the text signification. The reader is
inside the text, like in a maze, and he needs the help of the author to go through it. More practical
than Eco, Sirbu directs the act of reading: "... to look from within the dangerous writing at History
and Reality".?

We tried to separate the three values: truth, good and beauty in Ion D. Sirbu’s work, always
wondering where the author can be classified as lucid mind: among philosophers or between

playwrights and writers.

> Umberto Eco, Lector in fabula, Bucharest, Univers Publishing, 1991, p. 84.
*lon D. Sirbu, The Diary of a journalist without a diary, vol. I, p.



The diary of a journalist without a diary could be regarded as Ion D. Sirbu’s philosophical
work. Through it, he joins the family of thinkers like René Guénon, Francis Fukuyama, Jean
Baudrillard from different periods, but who all have in common the interpretation of history. Sirbu
analyzes the events to which he is contemporary with, such as the Cold War, and relates them with
the philosophy of history, as Dimitrie Cantemir did before him. The Diary is the work of a visionary
spirit, through which one can predict the location and the purpose of a small country in a big world,
as well as the purpose of the "Hunnish State of Europe" between two millstone of two giants
(Russia and America).

The distortion of history under the imperative of power and identifying stupidity as a
historical disease, these are the truth of "The Golden Age", crushing the country under the Treaty of
Yalta represents the social "good".

What can save us as a people is the Romanian language and its culture. These ideas are
crystalized in The Diary under the form of parables.

In the novels of ideas (The Wolf and the Cathedral and Farewell, Europe!) having the same
problems, like in The Diary, we can notice how the man step back "from politics to ethisc", keeping
his purity.

The theatre is a "form of philosophizing”, many of his dramas are exercises of saving his
soul. In his articles we can best notice the influence of Kant, Jung, Hegel, Blaga, VVolkelt and Lipps
upon Sirbu.

His correspondence reflects less his philosophical spirit. It is an annex of the work, a very
interesting one, which doesn't help us find his way of thinking and which only strengtens the
human relationship with the world. Indeed, there's nothing more profound than finding the
relationship with God, in a confession to Sergiu Al. George and Deliu Petroniu, but they are
revelations experienced by a man, not a philosopher.

A lucid writer. "...Our world is full of huge confusions, the writer's duty is not to enhance
the darkness, the somnabulism, but to make a shelf, a shelf of light, clear, gospel truth". It is lon D.
Sirbu’s testimony of faith, through which he doesn’t open, over time, a conflict with Blaga, the
great defender of mysteries, as Blaga referred to the mystery of the book: in front of a library "any

revelation is a mystery"*

(this is the philosopher’s mission: to explore the meaning of the word),
while Sirbu referes to the duty of the artist. He is a lucid counsciousness of his time and has the
duty to clarify what is hidden under the apparent guise. The beauty as an artistic achievment is

defined by the author as: "Beauty is the courage to say what is silent”. In the chapter dedicated to

*lon D. Sirbu, The Diary of a journalist without a diary, vol. |, p. 204



beauty we revealed its meanings through forms of the lucid thinking: beauty and ugly in appearance
of the social man, the architectural beauty and ugly as spiritual space of the writer, the tragic as a
way of saving the world, the tragicomic as a way to support the destiny or the comic as a way to
influence the mythology.

If we can compare lon D. Sirbu with other thinkers, it is more difficult to place him into a
family of writers and playwrights. Stories from Petrila are part of a mythology of mining (the only
attempt of this kind in Roamnian literature),the volume Colony, taken separately, can be read as a
novel about the multiethnic space, such as G.M. Zamfirescu's novel The barrier. If the first
children’s novel Why mother is crying? is very much alike with Sadoveanu's novels, other
allegorical novels fall within political novel. Through drama, Sirbu continues Blaga, as he admits in
a letter to Virgil Nemoianu. He gives up the ideea of being played on a stage, because, as Blaga, he
wrote plays for reading.

There are several plays that seems to confess Sirbu’s betrayal of his moral beliefs, but, as we
presented in chapter The masks of good, they are simply games to cheat vigilance, and in fact they
are a way to reveal the social ridicule.

Un uncomfortable person. "...so | cannot stand Preda’s novel, The dearest..., not because
the hero borrowed the tragicomic data of my life, but because, after he had been prisoned and after
he had worked as a miner and after he had been a philosopher, this Petrini’s dumb question
remains: Does Matilda love me or not? Pathetic!" lon D. Sirbu is a secondary character of his work
and the main character of Marin Preda’s work. Sirbu said himself how well he had been understood
to be represented: the great question of destiny can never be discovered. Maybe even we didn't find
out through this work the great problems that led to the birth of a controversial figure like lon D.
Sirbu, but I tried to approach his lucid thinking.

The archetypal work. Inside the Egyptian pyramids, the archaeologists found along the
somtuous tomb of the pharoah, verses written on the walls.> Since it was written on the wall, the
poetry has the same destiny with the Paroah: it was burried to travel in the shadow land, with a
metaphysical destination. Once it was discovered, known and read, it fulfilled its scope by its
physical reception. But can it preserve its artistic value?

If 1 were to define the drawer literature, 1 would turn to the fate of the poems inside the
pyramid to show that, on the one hand, nothing an artist wants to bury will be lost; even after

thoushands of years someone will find his creation. On the other hand, even if the creation is found,

> Andreas Schweizer, The Sungod's Journey Through the Netherworld: Reading the Ancient Egyptian Amduat.
Translation by Adela Motoc, Bucharest, Saeculum 1.0. Publishing, 1999



it can no longer raise the public interest. It needs the patience of the readers and the ability of the
critics in order to be updated.

Regarding Sirbu, he was discoverd as a writer after he had passed the "blue threshold" in
1989. Then they entered into the "pyramid" of his creation and they still surface "archaeological”
Evidence of his passage. Not all creations are aesthetically valuable, because too much lucidity
happens to harm fantasy. Sometimes madness is prefered in stead of reason and dreaming in stead
of lucidity.

Maybe we found several splinters of his work, such as the letters sent by Sirbu to Dumitru
Velea, which reflect a spiritual dialog with the theatre of miners, or some letters in CNSAS files.
But what is left aside do not form a separate literature anymore. All we can say about Sirbu’s work
is linked to its construction as a whole.

| defined this whole an archetypal work, which has in its intimate anatomy the stem cell of
lucidity. And therefore we confirm the premise of the thesis: if we could identify the writer's
"unifiing scenario” this scenario is designed to prevent the desintegration of the epic and becoms an
archetypal model, not only in the sense given by Jung as mintal patern, but also as a "paradigm
dominated by works with a monopolar and totalizing configuration, with a well-defined center and

a quickly identifiable spine."®

® Corin Braga, op. cit., p. 276
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