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SUMMARY

KEY WORDS: Nichita Stanescu, imaginary, psychoanalysis, anarchetype,
regressions, levels of reality, ascending verticality, descending verticality, the earth-
poet, the water-poet, the fire-poet, the air-poet

We have chosen as our research theme "Imaginary Units in Nichita Stinescu's
Work™, trying to analyse the work of the author of the volume "Unwords" at an
interdisciplinary level, using to this end a set of instruments that cover different theoretical
levels, more or less adjacent, but which are markedly operational in literature.This is the
case of psychoanalysis (following Didier Anzieu's considerations), the theory of the
imaginary (with some ramifications, as the theory of the anarchetype’, but also the focus
on the presence, in poetry, of the motives of the four elements that constitute the matter -
which derives from Ancient Greece philosophy - achieved by G. Bachelard), the
phenomenological deconstruction practised by J. Derrida, for instance, the psychocritique,
the theory of symbols, the theory of fractals, etc.

The choice of the topic is motivated by the attempt to expand the area of
interpretation of Nichita Stanescu's imaginary. Any act of contruction implies a series of
stages which form the creative process of that particular unit. Sigmund Freud determined
the three forms of psychic work: the dream-work, the work of mourning and of creation.
Work means change. The dream, the mourning and the creation represent moments of
crisis in the evolution of the individual. These result in an inner turmoil, an uncertainty at
the very structure of the being, a regression towards the unused resources of the imaginal
realm?, which the artist will use in order to redimension a new equilibrium. The aim of the
process of reconstruction of the creative being is to outline a germinative space of the

psychic make-up of the person who is in search for the hidden parts of the self. Didier

! Corin Braga defineste anarhetipul ca ,,un mecanism de creatie, ca un <<un duct>> epic sau liric ce evita, in
desfasurarea operei respective, intr-un mod deliberat (chiar daca nu a fost explicit teoretizat de autor in acest
sens), asociatiile si conexiunile, succesiunile de imagini, de scene, de situatii ce duc la constituirea unui sens
global al textului” (Concepte si metode in cercetarea imaginarului:dezbaterile Phantasma, lasi, Polirom,

2007, p. 21-22).

? Termenul ,,imaginal” este propus de Henry Corbin, desemnand o forma de imaginatie meta-psihologici, o
prezentare sensibild a unei lumi inteligibile.



Anzieu identifies five stages the artist goes through during the creative process: "...feeling
extremely surprised; becoming aware of an unconscious psychic representative; using it as
the work’s organizing code and selecting a material that can give form to this code;

producing the work in detail; producing the work outside™

. By following this digram of
the French psychoanalyst, we tried to identify the manifestation of the five stages specific
to the creative process in Nichita Stanescu's work.

We will use the theories of the imaginary in the attempt to grasp the regressive act
of the creative self in the material imaginary, following the studies of Gaston Bachelard on
the imagination of the matter. The imaginary "is closer to the perceptions that affect us
than it is to the conceptions which inhibit our emotional area™*, being positioned “on the
side of what we will call the holistic (the whole) and not on the side of what we call the
atomistic (the element)®. Jean — Jacques Wunenburger distinguishes between the two
meanings of the imaginary: a static one, "a texture of passive and especially neutral
images”, and another one "that involves a sort of self-organizing principle, of auto -
poiesis, which enables the permanent opening of the imaginary to innovation, changes and

recreations"®

. We will use the latter significance in the analysis of Nichita Stanescu's
imaginary, as his creation eludes any limit and it has the capacity for continuous
regeneration. Along the same line we will also use symbology in order to discover apart
from the well-known symbolic valences of some units, new ones that are specific to
Nichita Stanescu's imaginary.

Semiotics, promoted by Ferdinand de Saussure, Charles Sanders Pierce and
Umberto Eco, focuses on the study of signs, the manner in which the communication
between code and messge works. In this respect, we will approach the system of signs in
Nichita Stanescu's work from a personal perspective, because every interpretant presents

his/her own perspective on the text, which will offer to us the possibility to construct an

* Didier Anzieu, Psihanaliza travaliului creator, Traducere din limba francezd si prefatd de Bogdan Ghiu,

Bucuresti, Editura Trei, 2004, p. 111.

* Jean — Jacques Wunenburger, Imaginarul. Traducere de Dorin Ciontescu — Samfireag, Editie ingrijita de
Ionel Buse , Cluj — Napoca, Dacia, 2009, p. 13.

> Ibidem.

® Ibidem, pp. 14-15.



innovative system of signs. We will use Jacques Derrida's deconstruction in order to
conduct an analysis of the units that form Nichita Stanescu's imaginary, of fragmentations,
of deviations of meaning.

The earthly regression projects an imaginary of forms capable of regenerating
themselves following the cycle of nature, taking shape slowly, as all the other
manifestations at the cosmic level. The poet's reveries connected to earthly forms bring to
the reader's attention the burden of losing touch with the material world and offer the
possibility to set oneself free in different forms due to the fact that , in the primordial stage,
the matter can be easily shaped.

The ignic regression shapes an imaginary of forms that are capable of combustion,
burning, illusion, light, but also of ash due to the destructive effect. Taking ignic forms, the
poet recovers the creative process to a greater extent than in any other material regression
as fire triggers emotion and inner combustion, it burns the human being in the critical
moments of his/her existence.

Under the influence of aquatic reveries, the lyrical creator perceives the wave-like
movements , the freedom to manifest himself both at an earthlylevel and aerial level. The
vast immensity of waters, spread on the surface of the earthoffers the possibility to develop
an unexpected imaginary, rich in translucent images, in reflections of wavering mirrors.

The regressions in aerial forms favour the flight, liberation, light, interplanetary
vibrations. The poetic being has a feeling of relief, he leaves his burden behind, he
becomes vibrant, generating new creative emotions.

The topicality of our theme of research lies in the application of the
psychoanalitic method of detecting the stages of the creative process in the case of the poet
Nichita Stanescu, in the deconstruction of Nichita Stanescu's poetic imaginary in order to
identify the phenomenon of dispersion of the creative being in the imaginary units specific
to the primordial elements : earth, water, fire, air, in the discovery of new valences of these
symbols which have already been given a certain significance, in projecting an
interdisciplinary perspective on Nichita Stanescu's poetics.

Our aim, in the first stage, is to discover and identify the five stages of the creative
process in the case of Nichita Stanescu, all the more as the poet's state of creation is a
natural one within the Romanian literature. The creator must have within himself that
predisposition to remain in a certain stage of creation as long as it is a productive one and
to go beyond it when he feels the need for evolution, for the flight towards superior

dimensions. He has to feel free among the different stages of the work, to move lighly
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among the multiple stages of ideas, to overcome his states of inhibition related to the
relationship I-the world. There are several stages in the initiation of the creative act, there
is a process of initiation of the being, beyond any pragmatic aspect. The phenomenon
appears in the consciousness of the creator and it involves spiritual changes.

In the second stage, we intend to delimit an anarchetypical process, in order to
identify the imaginary units in which the poet's regressions take shape, taking into
consideration the four primordial elements: earth, water, fire, air. Nichita Stianescu
participates in the act of writing as in a natural manifestation of nature in the structure of
the human, he appears on the most surprising levels of perception and of reality’, managing
to enrich and enrich himself with each new dimension he discovers. The author
experiences phenomena of polytropy® and polychrony® in order to reach the isolated
fragments of space and time, reconditioning the creative process in this manner.

Cristian Moraru explains the fact that any dispersion of the poetic being in the
depth of the matter is meant to extract the essence:"The expansion of the ego in the
universe means, apart from subordinating the universe, taking over its functions, the
phenomena of nature, finding an individualized source, becoming able to be conjugated
and related to the poetic person, alone, isolated from the rest of the world, tolerating only
the company of <<Nobody>>"°.

During the creative delirium the poet performs an act of returning to the initial
forms of the matter . Through regressive manifestations, he captures the creative energy of
the four primordial elements. By rediscovering the creative condition in the original
forms, the poet designs an imaginary network through pure states. It is an hypostasis the
poetic being does not want to escape anymore, wishing to experience that continuous

creative state: "When he imagines himself restored to the absolute original phenomenon,

” cf. Basarab Nicolescu, Transdisciplinaritatea.Manifest. Traducere din limba franceza de Horia Mihail
Vasilescu, lasi, Editura Junimea, 2007, pp. 27-28.

® Gabriel Liiceanu, Incercare in politropia omului si a culturii, Bucuresti, Editura Cartea Romaneasca, 1981,
p. 5-7.

® Cornelius Castoridis, L 'institution imaginaire de la société, Paris, Seuil, 1975, apud ., Corin Braga, De la
arhetip la anarhetip, lasi, Editura Polirom, 2006,. p. 247.

19 Cristian Moraru, Ceremonia textului. Poeti romdni din secolul XX, Editura Eminescu, Bucuresti, 1985, p.
220.



reintegrated into the archetype, under divine protection, he would like to stay there and
renounce incarnation"*.

The poetic 'I' experiences the reverie of the primordial forms and plunges into their
small fragments in order to experience an osmotic process with the material the cosmic is
made of; in fact, we witness an interaction between the small infinite and the great infinite:
"Having the intuition of the essential unity of the matter (and of the non-matter), the
revelation of the identity of all the components of the universe [...] the consciousness
experiences the feeling of division, of fragmentation, inside the poetic <<self>>",

The selection of the texts was made from the poet's volumes mentioned in the
bibliography, following the the presence of the evidence given by the poet or by the people
close to him about the stages of the creative process and of the manifestations of the four
primordial elements in his poetic imaginary. As for the quotes from the poet's work and
from the literary critics' work, | chose to observe the norms of writing used by the authors
(I kept the letter "1" within the words), without making the necessary changes required by
the norms of present-day grammar, in order to enhance the authenticity of the material.

The scientific character of the thesis is given by the bibliography related to the
theme. On the one hand, it includes books of literay history, studies, essays, reviews,
encyclopedias, dictionaries of authors, of literary works, of symbols. On the other hand,
there are PhD theses on the imaginary, articles and interviews given by Nichita Stanescu,
published in magazines or in volumes. Moreover, in the interpretation of the literary text, |
have also used studies of critique, aesthetics, literary theory, both Romanian and foreign.

The innovative character of the thesis is reflected in: the analysis of Nichita
Stanescu's texts, from the perspective of Sigmund Freud and Didier Anzieu's
psychoanalysis, of Jacques Derrida's deconstruction in the comparatist approach of several
of Nichita Stanescu's poetic texts, following the analysis of Gaston Bachelard's material
imaginary, Charles Mauron's psychocritique, Corin Braga's anarchetypology, Basarab
Nicolescu's levels of reality, the discovery of new symbolic valences in Nichita Stanescu's
work.

The paper is made up of 6 chapters, an introduction and the conclusions.The first

chapter, The Hypostases of the Creative Process, follows the passing through the

! Dumitru Micu, Limbaje moderne in poezia romdneasca de azi, Bucuresti, Editura Minerva, 1986, p. 99.

' Ibidem, pp. 98-99 .
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different states of the creative process. We identify the conditions which trigger Nichita
Stanescu's creative emotion, we point out the moments the artist becomes aware of taking
responsibility for his own creation, the manner in which the poet has overcome the states
of uncertainty, of inhibition. We discover the way in which the act of creation is
materialized and the work is created, and also, the impact of the work outside, on the
reader. In the act of creation, the artist relates with an interior public, he addresses silently
an ideal being whom he tries to convince of his own value: "Writing a work means telling
this internalized ideal being: <<be honest and admit, you have been unfair to me, accept
my wishes and capacity, confirm what | feel | really am>>""3, The essential condition for
the creative process is represented by the capacity of the ego to attract the love of the
Superego or, at least, of one of the inner charaters that form the Superego. Without
sufficient love from the Superego, man cannot become a creator and if he does not create a
work whose value can be acknowledged, the creator cannot put the Superego's love to the
test.

The second chapter, Anarchetypical Manifestations, deals with the perception of
the anarchetypical hypostases reflected in Nichita Stanescu's poetic imaginary. The poet
undergoes an anarchetypical process, not in order to recreate himself, but to feel at ease, in
his evolution: "The fragments, the meteorites, the asteroids, the remains of scenes, of
images, of symbols, of mitems, form a figurative cloud which overwhelms us by itsself,
not due to the original archetypical orb they come from, but as remaining nebula which
invades our imagination and destroys our conventions of perception™*,

Nichita Stanescu's poetry is not an intermediary of the world and its essences
anymore, but it "...is a world, which projects and governs itself, obeying laws that are
invented on an ad hoc baisis. Poetry, both in its details and as a whole, does not express
anything anymore, but it expresses itself through the mere writing on the sheet of paper
and on the retina of the astonished reader**.

The poetic being renounces the unity of existence in a concrete period of time, he

escapes from his own past in order to rediscover the meaning of existence in fragments

" Didier Anzieu, op.cit., p. 138.

' Corin Braga (coord), Concepte si metode in cercetarea imaginarului:dezbaterile Phantasma, lasi,
Polirom, 2007, p. 21.

' Daniel Cristea-Enache, Lyrica Magna. Eseu despre poezia lui Nichita Stanescu, Bucuresti, Editura Curtea
veche, 2010, p. 123
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torn from life.. He thus gets a holomorphic image of the condition of the creative
individual. He has to detach himself from everything that burdens his existence and to
project himself in the creative act in an ingenuous state, so that every part of his ego can
manifest itself as a distinct unit.

The third chapter, Imaginary Units of the Earth, contains the imaginary
constructed around the earth, being determined by the thick, rough layers that the earth is
made up of, based on nature and its changes. He who works with the reveries of the earth
goes deeply into the hypostases of the matter and works assiduously to project a
compensatory universe, beyond a reality that can be detected by the physical eye.

The creative process is even more difficult when the work material already has a
form, but the effect is profound and touches the most sensitive levels of the self. Through
the reveries of the earth, Nichita Stinescu recovers those engrams of the primordial
creative being. Each element that forms the terrestrial level has a natural cycle, after each
consumption of the existence it proves its capacity for regeneration.

Mircea Eliade explains the homo-humus binomial by setting up the human potential
extracted from the sap of the earth: "...man could be alive because he came from the earth,
because he was born from - and he will return to - Terra Mater"'®. The earth is fruit-
bearing, it regenerates continuously, it is present at the beginning and at the end of every
life, it is the creator of living forms.

The fourth chapter is entitled Imaginary Units of the Water. Through water
regressions, the poet recuperates the transparence, the fluidity, the clarity, the purity, the
capacity to go beyong the limits imposed by the other constituent elements of the material
imaginary, the force of regeneration: "...the water is the master of the fluid language, the
language without contrasts, the continuous language, the language that modulates the
rhythm and gives a uniform substance to different rhythms"’.

Mircea Eliade identifies the main role of water hypostases: "...the waters symbolize
the primordial matter out of which all the forms are born and to which they return, through

'® Mircea Eliade, Tratat de istorie a religiilor. Traducere de Mariana Noica, Bucuresti, Editura Humanitas,
1992, p. 281.

' Gaston Bachelard, Apa si visele. Eseu despre imaginatia materiei. Traducere de Irina Mavrodin, Bucuresti,
Editura Univers, 1995, p. 209.
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regression and cataclysm"'® The waters contain the germs of life and of any kind of
creation. They purify the imaginary space of the expression of the creative act and project
the germs of a new creation.

The fifth chapter, Imaginary Units of the Fire, deals with fire, which expresses
itself through an ascending verticality, rising from terrestrial dimensions (the ordinary fire)
to the intermediate spaces and then it follows a descending verticality from the celestial
space (the sun, the lightning) to earth. Fire can be purifying, regenerative or destructive.

Purification through fire is due to the combustion that consumes the matter, frees
the body from the negative effects thus facilitating an act of elightenment: "Pure and fire
are one and the same word in Sanskrit. Beside this spiritualizing fire there are also the rites
of incineration, the sun, the fires of elevation and sublimation, any fire which suggests the
idea of purification and light. [...] It follows that fire is God's best image, the least
imperfect of his representations™®.

For Gaston Bachelard the fire represents a complex unit due to its contradictory
valences: "... fire can be given two values: a positive and a negative one. It can cause fear
and respect, love and hatred. The contradictions of the intimate or socialized fire are
immense"?.

Fire can be associated to the word that generates new universes: " In the Bible, fire
is connected both to the word of God and the word of the prophet whose lips are
<<purified>> with an ember"?,

The sixth chapter is entitled Imaginary Units of the Air. The whole universe is
defined from the perspective of the air, as the air offers the possibility of liberation, of
freedom, of a state of complete knowledge.

For Nichita Stanescu the incarnation in the air forms represents the supreme state of

grace as the creative being goes beyond any stage of isolation in the forms of earth, water

'® Mircea Eliade, op.cit., p. 183..

1% Jean Chevalier, Alain Gheerbrant, Dictionar de simboluri, volumul 2, Bucuresti, Editura Artemis, 1995,
pp. 65-66 .

% Romul Munteanu, Prefata la Gaston Bachelard, Psihanaliza focului, Bucuresti, Editura Univers, 1989, p.
XVI.

*! Gilbert Durand, Structurile antropologice ale imaginarului. Introducere in arhetipologia generald.
Traducere de Marcel Aderca, Prefata si postfatd de Radu Toma, Bucuresti, Editura Univers, 1977, p. 218.

13



and fire, managing to detach himself from the limit and to be propelled through an
ascending verticality: "Every poet owes us an invitation to a journey. Through this
invitation, we receive a gentle impulse in our intimate being, an impulse that does not
shake us, which enables the salutary reverie that is truly dynamic. [...] A beautiful poem is
like opium or alcohol. It is a tonic for the nerves. It has to produce inside us a dynamic
induction. [...] The poet of the fire, the poet of the water and that of the earth do not convey
the same inspiration as the poet of the air"?. Each form of the air confirms the ease of
movement among the different stages of existence, which facilitates the construction of a
superior state of the poetic 'I'. In this stage of dispersion in these airy forms, the creator
reaches the climax of the creative process as now both the work and its author set
themselves free, detach themselves from the concrete world and offer themselves, together
with their entire inner architecture, to the world and to the infinite universe.

The airy stages of the existence have chatarctic effects both on the poet and on
those who witness his creative states. Through the process of regression in the primordial
hypostases of the air, the poetic being participates in the spiritual creative act, as it was

inspiration that stimulated the birth of life.

*2 Gaston Bachelard, Introducere la Aerul si visele. Eseu despre imaginatia miscarii. Traducere de Irina
Mavrodin, Bucuresti, Editura Unievers, 1999, pp. 7-8.
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CONCLUSIONS

Throughout my study | employed deconstruction in order to justify the recovery of
the primordial states specific of the four elements, | outlined the anarchetypical
phenomenon to reconstruct the original, chaotic states, in which every unit had a meaning,
| used the altered states of consciousness to set up the metamorphoses of the poet.

In the first chapter, The Hypostases of the Creative Process, | identified in Nichita
Stanescu's work five stages of the creative process ( where | discovered that the state of
creation is a state of existential unnaturalness), from the beginning of the creative emotion
(a process that takes place at night) to becoming aware of the act of creation (the escape
from solitude takes place and the need for support from friends appears), its materialization
(the poet uses hemography in this case) and the composition itself ( using "the language of
poetry" and "unwords") until it is produced outside so that it can be received by the public
(the U diagram: rejecting the work - approaching the work - the need for the work).

In the second chapter, Anarchetypical Manifestations, | identified those states in
which the being was dispersed in an infinite number of directions and | discovered as
prolific spaces the oneiric universes in which the poet becomes captive, delirious and
abandons himself, the fractalic structures through which the micro universe acknowledges
itself in the macro universe, in the case of Nichita Stanescu the duct of communication is
represented by the temple and the multiple levels of reality the human being can express
himself. | used Stanislav Grof's abyssal psychology in order to justify the descending
verticality which is the basis on which a part of Nichita Stanescu's imaginary is constructed
when he outlines his earthly or water regressions; Ken Wilber's psychology of the heights
to explain the ascending verticality the poet aims at when he experiences fire or airy
regressions. | introduced the concept of metamotivation coined by Abraham Maslow in
connection with the idea of the destiny of a poet who always sought to surpass himself.
Nichita Stanescu achieved the fulfilment of the self, beyond the limits of the contingent.

In the third chapter, Imaginary Units of the Earth, we sought to recover the natural
manifested in the imaginary units of the earth, by using methods of deconstruction. The
earth-poet represents a hypostasis of the metamorphosed bodies of the creative being. We
introduced here the concept of earthly ingurgitation, a phenomenon which enables the
identification of the being with the earth. The first unit was represented by The Body as an

element made from the cosmogonic clay and as the sense organ of the earth, the one which
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bears the cosmic energy. In Nichita Stanescu's imaginary we can find aerated bodies, due
to a process of vertical metamorphosis, but the body is also suject to a horizontal
metamorphosis which enables it to transgress the animal kingdoms and species. The Body
has three subunits: The Eye, The Heart and The Cry as forms which help the being receive
the primordial energy. The eye-poet has access to exterior knowledge due to the
development of the sight, but he also has access to the interior knowledge when the sight
annuls its functions and blindness appears, which facilitates the development of the abyssal
psychology. The heart-poet projects himself as a source of life as long as the being is
captive within the body, he becomes the guardian of the energy of the regressive states. We
introduced the syntagm the planet-heart, in order to express the reflection of the
macrocosm into the microcosm. The cry-poet sets up the idea that the universe is disturbed
only when a being cannot stay captive in the body of clay. The cry-poet is the expression of
the wilderness and the elementary, releasing dionysian states.

Other units that were dealt with were The snow, in the hypostasis of the snow-poet,
suggesting the excitement that foreshadows death, The plain/the field, the hypostasis of the
field-poet rendering the mortified topos, but also the vital one, having the adjacent subunit
of The Horse, the poet being invested with psychopomp functions in the equine hypostasis.
The stone-poet grasps the abyssal time, the slow pasing having the capacity of continuous
regeneration. The grass-poet shows the fact that the earthly viscera are subject to changes
in order to rise to the light. The poet projects his other identities in the morphism of the
grass in order to be enriched from the depths of the htonian structures.The tree-poet is a
central axis, the bond between the core of the earth and the core of the sky. The leaf-poet
symbolizes fragility, ephemerality, but also the force of regeneration.

The fourth chapter, Imaginary Units of the Water, aimed at the recovery of the
natural state at the aquatic level through The Shore, as an intermediate space between the
earth and water, through Aquatic Components, The Rain and The Steam, which facilitate
the passing towards the imaginary of fire. The water-poet recovers , through transgression,
the transparence, the fluidity, the clarity, the purity, acquiring the capacity to transgress the
limits imposed by the matter. The shore-poet is situated at the boundary between the earth
and the water, in a continuous change. The body of clay is replaced by the body of water so
that the fluid forms germinate the poetic imaginary. The poet is subject to a rebirth under a
water form, the body being made up of aquatic elements, which set up an imaginary of

vibrant forms. The rain-poet shapes the symbolism of fertilization, but also tthe symbolism
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of destruction.The steamy state is similar to the creative state, as it involves the interior
combustion which generates the creative explosion.

The fifth chapter, Imaginary Units of the Fire follows the recovery of the ignic
natural state with the help of the following elements: The Sun, The Light, The Interior Fire,
The Flame and The Smoke, components through which the creative self managed to trigger
the interior combustion which precedes the creative process. The fire-poet experiences the
liberation from the matter and reaches enlightenment, he feels the creative thrills expresed
by burning, undergoing a continuous regeneration. The sun-poet promotes the ecstatic
feeling, developing the symbol of the interior sun as a reflection of the macrocosm in the
microcosm. The light-poet represents the superior stage in the process of the
metamorphoses of the being. In this hypostasis one can have access to the sensitive
universes of existence. The interior fire refers to the coexistence of the state of creation
with the state of affectivity. The flame-words generate a universe that creates profound
meanings, in which the being resonates at the cosmic level only through the senses. The
smoke-poet makes the connection between all the elements of the cosmos, making the
transition from the ignic state towards the aerial state.

The sixth chapter, Imaginary Units of the Air, dealt with the recovery of the
natural aerial state through the following elements: The Non-Air Air, The Sky, The Stars,
The Clouds, The Wind, The Butterfly, The Wing, The Eagle, with the subunit The Egg,
which contains the symbolism of a continuous germination. The air-poet plunges into the
superior stages of the existence, discovering chatarctic effects. The non-air air blocks the
senses, causing isolation, the poet being forced to escape from this space. The sky-poet
experiences a state of grace, feeling fulfilled. The star- poet has the capacity to dream and
express himself freely in the universe. The cloud-poet receives the functions of
primordiality and travels to infinite universes, being able to play with time. The wind-poet
has discontinuous states, trying to recuperate the turmoil of the beginning of the world. The
butterfly-poet grasps the creative emotion in its most sensitive form, as he projects the
supreme sacrifice from the larval stage to the stage of the perfect elevation. The winged
poet can enter the superior worlds and convey to the readers the beauty of a universe they
cannot have access to.The hypostasis of the eagle-poet is the supreme stage of creative
elevation, is the entrance to eternity. The egg-poet suggests the idea of interior regeneration
which reflects the regeneration at the cosmic level.

The innovation brought by this approach of the theme of research lies in the

projection of the five stages of creation present in Didier Anzieu's psychoanalysis to
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Nichita Stanescu's act of creation, in the identification of the anarchetypical manifestations
at the level of the oneiric, of fractals and of levels of reality, but also in the act of
deconstruction of Nichita Stanescu's imaginary in order to identify the reveries of the
primordial elements: earth, water, fire and air - as we wanted to make a contribution to a
better understanding of a poet who created his work in the most natural way, eluding any

conventions of thinking.
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