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SUMMARY
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My entire activity in the restoration of historical monuments
in the last 24 years and the experience gained as a restaurateur during the
conduct of research studies for carrying out the work of consolidation,
restoration, reconstruction, preservation and enhancement of the artistic
components of the Vauban bastionary stone fortress “Alba Carolina” in
Alba Iulia, and performing the works proper made me to resort to all
possible sources of inspiration to facilitate the volumetric and anatomical
reconstruction as faithful to the original as possible for all the missing parts

or for the parts very degraded.

The required rigor for the detailed analysis of the conservation
status of each item, either from the statuary groups, singular representations
orfloral and vegetal motifs, created a clear visual perception of the stylistic

analysis.

The information used in the War Archives in Vienna, vintage

photos, engravings, medals and numismatic pieces, other stylistic

descriptions and sources from Codex Albrecht, underlay and facilitated the

intervention on the monuments.

My unceasing interest on the success of my works made me
to deepen the researches analyzing the iconographic themes used in the
execution of the works and also their sources of inspiration from legends
and mythology of the ancient Greece, having as iconological based models
exceptional works from Central and Western European Renaissance and

mature Baroque.



This complex work revealed to me the possibilities to continue
and extend the researches and to wish to carry out a study on Morphological
Characteristics of Baroque Sculpture in Bastionary Fortifications in

Transylvania.

The authors of the previous works on modern Pagan and
Vauban bastionary fortifications studied mostly the decoding of the modern
times defensive concept that is able to stand against the evolution of the
artillery, which the authors succeed more or less to approach for each side
of the fortification.

Thus, Gheorghe ANGHEL’s study “About the Bastionary
Fortification of the Eighteenth Century in Alba Iulia” published in
Apulum magazine (archeology, history and ethnography) XXIII in 1986,
through detailed analysis of Giovanni Morando Visconti’s second plane
and those of Johan Conrad von WEISS and General BOHN, along with
the analysis of the documents in archive and library, manages to explain
how the Vauban bastionary fortifications in Alba Iulia were built and the
decisive contribution of Marshal Eugene of Savoy at the promotion and
implementation of Vauban fortifications in the Empire. The author, through
his studies referencing to the Vauban fortifications and the bastionary
fortifications in Transylvania and Banat of the late eighteenth century,
Sargetia, 27/1, Deva, 1988 and briefly analysing the document Ecole du
Mars discovered in Batthyaneum library in Alba lulia, largely decoded the

implementation of Vauban system in Transylvania.

Toma GORONEA, in his book “The Bastionary Vauban
Fortification of Alba Tulia”(first half of the eighteenth century), Aeternitas
Publishing House, Alba Iulia, 2007, continues Gheorghe Anghel’s efforts
on the history of the bastionary fortification and deepens the research after

the discovery of the drawings and plans in Vienna War Archives, unknown
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tilll that date. Of great importance is the discovery of the first draft of
Geovanni Morando VISCONTT authenticated by the signature of Marshal
Eugene of Savoy. The author, by analyzing the documentary material
from the Viennese sources and the document from the eighteenth century,
Ecole du Mars, successed to explain the graphical construction of decoded
defensive elements of the three Vauban bastionary systems and the history
of the fortifications in Alba Iulia.

Valentin CAPOTESCU, in his work “The Military Bastionary
Architecture in Romania” (Volume 1) The Fortress of Timisoara
accomplishes a work with a distinctly character of “[...] architecture and
urbanism in which the image prevails and the text is subordinated. [...] The
main source of information is the plan, the map, the architecture theory
and some items of military equipment, the actual historical data are called
to strengthen the planimetric information or to cover the white spots”. The
usage of the computer and the execution of some 3D restorations on the
developmentof the Citadel, helps to create images that chronologically
succeed each other and visually explain, in an accessible way, the
evolution of the Fortification and of its defensive components. At the same
time, overlapping of contemporary city with other plans concerning the
evolution of the Bastionary Fortification of Timisoara in the eighteenth
century until its demolition, seeks to clarify the urban development of the
city simultaneously with the Fortress and after 1906, when the Fortress was

demolished almost entirely.

Along with these researches that largely succeed to decode
the Vauban Bastionary system in Transylvania it distinguishes the study
written by Nicolae SABAU and George FLESER “The Baroque Sculpture
of the Citadel of Alba Iulia”. This successful study for the first time calls
into question the iconographic themes and decorative motifs used in

the baroque sculpture of the Citadel. The relevant and detailed analysis
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is based on the principles of bernini sculpture, as well as a condensed
analysis of the iconological contingencies which contingents formed the
basis of the stylistic analysis of the figurative and decorative sculpture of
the Vauban Bastionary Fortress of Alba Iulia. In the analysis performed
we can distinguished the political creed of the Habsburg dynasty, that of
the descendants of the ancient Roman Caesars. In this context, the authors
describe the decorative plastic of the imposing gates of the Fortress, The
3" Gate, for the glorification of the monarch and for his victories against
the Ottoman Empire. The stylistic analysis of the I, II and IV Gates, the
bastions and ravelins as well, they succeed to decode the main features
of the Austrian Baroque of that period, namely the theatrical, the fantastic
and the grotesque. Through my work, I want to first plan the relev and
alphabetize my a complete inventory of artistic components, which adorn
and complement the elements of the defensive system of the Vauban
Bastionary Fortifications “Alba Carolina” in Alba Iulia, thus facilitating
in another field of research, a broad technical and stylistic analysis of
figurative and decorative sculpture which to allowed a clear structuring
of the iconographic sources themes that formed the basis of the plastic

concept.

In the second plan, even if they are poor in terms of figurative
and decorative sculpture, they extand the study for the Bastionary Citadels
of TIMISOARA and ARAD to comprise and to differentiate at the same
time, the three bastionary fortifications representative for the historic

province of Transylvania.

From a methodological point of view, the study must address
to the historical background first, which has favoured the initiation of a
comprehensive investment program in the defensive military system
of Transylvania by the Austrian Imperial Court, which finally led to the

achievement of these three powerful and immense military fortifications.
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Secondly, as a stage of research, in order to facilitate a
clearer perception of the localization and identification of artistic stone
components, in the context of an ordered inventory, an architectural
description of the specifics, studied components, which constitute the
ensemble of the fortifications for each individually target was asserted.
This approach finally resulted in drawing a picture of the main differences
that characterize them and at the same time review the chronological data

that led to the achievement of these objectives.

The third phase of the research carried out in a comprehensive
framework of analysis rigorously requires also the study of the structure,
volumetric and architectural affiliation in how to resolve the necessary
surfaces for the sculptural decoration. This approach was required to
facilitate the systematic deciphering of all the stylistic elements. These early
stages of the study levelled and facilitates the systematic and elaborated

research of the morphological characteristics.

To understand the complexity of collaboration between the
protagonists of the initiation and those of the implementation of a large-
scale site like the defensive military fortification of Vauban Bastionary
Citadel “Alba Carolina” in Alba Iulia, we must imagine and perceive
what it meant to be an artist in an era of a high proliferation of meanings,
allegories and metaphors like the Baroque era. Try to do an exercise in
empathy and see what it meant to be in command of a beneficiary, which
reached topics put in the work to the level of state policy for the purpose
of propaganda, almost to the level of detail, in order to print and deliver a

“sensus allegoricus” in terms of reporting to the media of the time.

The historical context of the building of these fortifications,
appears in an era when Western Europe monarchs dreamed to continued the

expansion in Eastern Europe, to eliminate the Ottoman Empire in Europe



in order to gain territory fully unknown to cartographers of the time. That
was the time when Charles XII of Sweden, heading towards the disaster
at Poltava, intended that after dethroning the king of Poland to conquer
Russia, or when the Tsar Peter of Russia, by the military expedition to Azov
Sea, was watching the roadmap of his foreign policy, to create a favorable
environment in which the main protagonists of European diplomacy
on the Hungarian issue, namely the Austrian Empire and the Ottoman
Empire, to solve the “Hungarian issue” for good. Resuming the decades-
old confrontation turns gradually in the second half of the 17th century,
in the Transylvanian issue and the core of the Ottoman—Habsburg dispute
becomes the control over the Principality of Transylvania. The Habsburg
Monarchy, the master of the German imperial crown ,the Bohemian Royal
Crown and “Saint Stephen” crown for a long time, highly placed in the
Austrian hereditary possessions, knows a spectacular boom, standing
out as a great European power and the only one able to control Central
Europe. Amid the tense political and military situation, due to the action
of the anti-Habsburg opposition of the Hungarian nobility in Hungary and
Transylvania, the Austrian Court issued Leopold’s Diploma as the last
act of transferring the political power from Transylvania to the Imperial
Court. Thus, it was fastened the political status of Transylvania in the
Habsburg Empire, and it was established the military and political calendar
which created the favorable framework of building a defensive system of

fortifications in Transylvania.

This led to the construction in the heart of Transylvania, amid
victories over the Ottoman Empire and the suppression of the anti-Habsburg
opposition rebellions, of the first military fortification located above the
old fortress of Balgrad. Conceived as a symbol of new master political,
administrative, economic and military power of Austria, the imposing

Vauban fortification received including name of the Austrian Emperor



Charles VI, namely the city of Carol City(Carlsburg/Karlsburg).

Therefore, the particular strategic importance in terms of
location, achieved the favorable background to performed the duties of a
multitasking Fortress. I am referring, firstly, to the defensive role of the
city as a result of the bastionar system of Vauban fortifications, the types of
artillery pieces, which the Fortess was endowed with, as well as the size of
the troops quartered in the inside of the ramparts. Secondly, the city had
the role of weapons and ammunition depot for the troop operating in
the theaters of operations in Transylvania. Certainly, the result of the gold
mining in the Apuseni Mountains was that the existing raw materials in

transit were stored between the walls.

The entire ensemble of the fortifications was thought in terms of
architectural military purposes but, for example, through the architectural
solutions such as the triumphal arches and prismatic aediculae, a solution
to the surface for the sculptural decoration in mid-relief, high relief and out

of the frame relief was sought.

The architects and the artists developed plans for the entire set
of fortifications, exploited to the maximum the interpenetration between the
volume of the space and the decorative volume, so that the fine decoration
to be complement to the architecture and to enable the development of
a large and monumental decorative art program, unprecedented in this

dimension to military fortification.

The choosing of the iconographic themes lead to the
glorification of the Emperor Carol VI in the Principality of Transylvania
but also at the south-east border, where there were the three great
empires, the Habsburg Empire, the Ottoman Empire and Tsarist Empire.

The goal was one, to suggest the strength and glory of the House of
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Habsburg'.

The decoding of the entire program of the iconographic theme
was possible, both because of the rigor required for detailed analysis
of the conservation status of each item, either statuary groups, singular
representations or floral and vegetal motifs, that revealed and facilitated
the clear visual perception on the stylistic analysis, but also due to the
development of a methodic inventory and the revealing of all decorative
elements. The whole archive as a source of information, such as studies
and analyzes underlying the volumetric and anatomical reconstruction, as
accurate as compared to the original for all the missing components or for
those damaged during the conduct of the comprehensive building program,
restoration, conservation and enhancing the artistic components of stone,
also facilitated and strengthened this comprehensive program of stylistic

description.

I consider that this element constitutes a step forward compared

with previous stylistic research.

The iconographic themes used in the program of the sculptural
decoration have as inspiring sources legends and mythology of ancient
Greece, and the iconological models are based on the exceptional works of
the Renaissance and Mature Baroque, from Central and Western Europe.
The choice of the iconographic themes leads to the glorification of the
iconography of the monarch, suggested in the relationship between art and
authority? that by concept of political leadership of the Habsburg empire is
identified as the offspring of the ancient Roman emperors. At the base of
the work meant to glorify the monarch Carol VI and his descent from the

ancient Roman emperors, is the work that establishes the rules of sculptural

1 Larry Wolff, Inventarea Europei de Est. Harta civilizatiei in Epoca Luminilor.
Translation from English by Bianca Rizzoli, Bucuresti, Humanitas, 2000, p. 197-258.

2 Dorinda Outram, Panorama [luminismului, 387 illustrations, 153 colour. Translated by
Simona Ceausu, Bucuresti, All Publishing House, 2008, p. 208-237.
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themes and the symbols they should represent them, namely the Codex
Albrecht.

“The technicians” of this extensive program of architecture
and decorative arts sought forms of expression more conservative. All
features of the sculptures made in the gatesof the Fortress, the cornices of

the bastions and ravelins were “smoothed and suggested”.

The decorative and figurative art of the Citadel, as a result of
this approach in the implementation and as part of the complementary
architecture, can be considered as having the characteristics of a classical

Baroque.

Almost in every work from the Baroque period can be
discerned a certain sensus allegoricus’. The level of understanding of
expression, movement and anatomy of the human body was possible both
because Gian Lorenzo Bernini’s genius whose life and work scored a
century and especially he defined the characteristics of Baroque and on the
progress achieved by psychology of the 17th century, when the problem
of passion concerned a large number of philosophers. Biologii stabilisera
primele principii ale fiziognomoniei. Biologists settled first principles of
the physiognomy.These developments made a major impression on the
figurative arts of the Baroque era. They are subject of some aesthetic
commands especially in Italy where art was considered as a mean to express

the passions of the soul*.

If during the Renaissance the sculpture solved the aesthetic
ideal of human physical, ethical and spiritual perfection, surprising a

moment in which it captures the motion, the characteristic of Baroque

3 M. Ursutiu, ,,Consideratii privind registrele arhivelor familiale feudale din Transilvania’,
p- 261-277; Nicolae Sabau, Metamorfoze ale barocului transilvan, p. 2013.
4 Germain Bazin, Clasic, ,,Baroc si rococo’, p. 16.
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is the movement in progress, consumed in time, in its whole magnitude.
Feelings and emotions of the characters, their action, tragedy, drama
situation, heroic enthusiasm, courage, fear, terror, pain, suffering, despair,
joy, anger, affection, calm, are expressed theatrically, exaggerated to the
fullest, driven by the state of paroxysm,being a part of life and playing life
in its many manifestations. For the reproduction of life, in all its gloriouse
manifestations, the work of Charles Le Brun, The Theory of Expressiveness,
work that served both as a manual for the sculptors and painters of the

Mature Baroque, greatly contributed’.

Using the general composition of lines and contrasting plans
and details of the arrangement are found chiefly in makingof the curtains,
curtains that are a characteristic element of the Baroque, which were not
used in previous eras. This acquires special values. The way they are made
- for example the whirling of the creases - can transmit a state of violence,
unrest and tragic passions of the characters that the sculptor represent. The
drapery under certain angles and the proper crease, left the body anatomyto
be predicted in various ways: at rest, moving, the majesty and theatrical
gestures®.

Taking full advantage of the winding line of the bodies leads to
highlighting the harmony of the muscles of the upper and lower limbs and
torso. The struggle of the movement, the plurality of axes that the figure

rests are just the distinctive features of the Baroque’.

The site of Baroque sculpture of the Vauban Bastionary
Fortification of Alba Iulia proves to be unique and unrepeatable in terms

of decorative and figurative fine arts represented here. Nowhere in

5 George Oprescu, Manual de istorie a artei barocului, p 29; Germain Bazin, Clasic, baroc
sirococo, p. 66

6 Germain Bazin, Clasic, baroc si rococo, p. 33

7 Ibidem, p. 85.
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Transylvania, this program has not been used to secular, ecclesiastical or
military buildings. Thus, this site did not influence the Baroque sculptural
features and the iconographic themes from Greco-Roman antiquity
harmonized with the Baroque rule of the XVI, XVII and XVIII century in

Transylvania.

From this point of view, both to differentiate, but mostly to put
better in value in this particularly important objective, namely the Vauban
Citadel, “Alba Carolina” in Alba lulia in the same framework of analysis
we sought to reveals two other important and large bastionary fortifications
in Transylvania, poor in artistic components of the stone, namely the
Fortress of Timisoara and the Fortress of Arad. And at these objective
one can notice the usage of Doric order of Greek and Roman antiquity for
rendeing the severe posture of the gates of the fortification, otherwise the
general concept applies to all military sites of the time. And these gates
were dominated by the Baroque Austrian military mark, but the lack of
interest for glorifying the king impoverishes the iconographic theme of the

decorative program.

Knowing the historical context that created the favorable
achieving of these large sites of the studied building, the analysis of the
plans and the features that distinguish them, the abundance stone artistic

components that create a vast field of research led, over time, to achieve the

sources of information which formed the basis of this study.
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