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The „Preference for the slum”
1
 which Ruxandra Cesereanu imputes to Romania in the 

dawn of the XXI
st
 century illustrates „a generalized strabismus of value”

2
, a day-to-day reality, 

more and more aggressive and worrying by the long-term consequences which society’s gradual 

turning into a slum implies. The dilution of centric values against a background of profound 

axiological disorientation leads to a reversal of proportions, transforming what should form a 

minority into an overwhelming majority. „The Slum” manifests itself in various forms, affecting 

different layers of everyday reality: the sentimental slum that involves a trivialization of love, the 

dress slum manifesting itself by flashiness and bad taste, the architectural slum which intoxicates 

the urban tissue of the town, the social slum illustrated by a category of resourceful people, 

pushed towards the crime zone, the political slum, the mass-media slum
3
. The Romanian 

society’s turning into a slum is a hypostasis of the barbarian invasion (as identified by 

Alessandro Baricco in his essay on mutation, Barbarians) facilitated by a "painful contraction of 

taste and cultural refinement”
4
, betraying an elasticity of the concept of the center. And though, 

as the same writer underlines, „the DNA of a civilization not only builds on the highest curves of 

its sensitivity, but also, if not first of all, on its apparently most insignificant deviations”
5
.  

Baricco would draw attention on the fact that we are all subject to this mutation, the difference 

residing only in the proportion of transformation: „There is no border, believe me, there is no 

civilization on the one hand and barbarians on the other: there is only the edge of the mutation 

that advances and runs within us”
6
. Therefore, the slum as a social reality and, by extension, the 

literary slum cannot be eliminated by their mere ignorance, they exist, they influence and often 

fascinate through the picturesque.  

The present paperwork, The Novel of the Slum —from self-centering to the center 

intoxication. The History of a Complicated Relationship, began from the interest for filth and 

beauty, for kindness and violence, for the way in which a "mental habitat" is articulated and 

                                                 
1
Ruxandra Cesereanu, Mahalaua România, în vol. Ruxandra Cesereanu &CO,  Made in România. Subculturi 

urbane la sfârșit de secol XX și început de secol XXI, Cluj-Napoca, Editura Limes, 2005, p.15. 
2
Jean Baudrillard, Paroxismul indiferent, Cluj-Napoca, Publishing House Ideea Design&Print, 2001, p. 8. 

3
See Ruxandra Cesereanu, Op. cit., pp. 9-15 

4
Ibidem, p. 51. 

5
Ibidem, p. 22. 

6
Ibidem, p. 203. 
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imposed”
7
, all this agglutinated under a curious, empathetic look without damaging a relevant 

critical evaluation. 

The relationship between the slum and the urban significance node was not always the 

same, the dynamics of the relationship between the two entities producing different patterns, 

which involved sporadic and non-contaminating touches, each protecting its set of behavioral, 

ethical and sometimes, ethnic, or conversely codes, violent and mutilating interlocks. Configured 

beyond the center, sometimes comfortably installed in its immediate vicinity, the slum cannot 

and must not be ignored. Becoming a literary theme, it does not only proliferate in the area of 

negative connotations, impressing precisely by the human sample it proposes, by the diversity of 

the figures that populate it, by the specificity of the environment that dictates the gesture of the 

individual. 

Taking as a starting point the premise according to which the slum has created a center of 

irradiation by which it exerts a centripetal or, on the contrary, a centrifugal force, the purpose of 

this work is to focus on the different hypostases of the relationship between the center of the 

center/the reference center and the center of the slum, as they have been illustrated over time in 

different Romanian mirrors. The novel, as a literary species of wide breathing, allowed us a 

detailed configuration, in all the registers of existence of what the slum represents. By canceling 

the chronological criterion, this interpretation grid has facilitated approaches between novels 

belonging to different eras, to writers whose works "enter into dialogue" over time. 

The illustration of this topic direction in the Romanian literature space is the subject of 

several researches undertaken in recent years. The doctoral thesis of Dana Matei, entitled The 

Slum in the Romanian Prose (2010), first proposed the definition of the slum through a double 

historical and sociological approach, then the illustration of this theme in the space of the novel, 

followed by the presentation of human typologies from the perimeter of the periphery. The work 

of Luca Daniel The Topic of Periphery in the Romanian Inter-War Novel, impressive by the 

number of texts it addresses, focuses on the inter-war period and reaches the report center/ 

periphery, without this being the object of its research. The book of Georgiana Sârbu, The 

Histories of the Periphery. The Slum in the Romanian Novel from G.M. Zamfirescu to Radu 

Aldulescu, analyzes three novels of the slum taken from completely different historical eras and 

delivered to the reader not in the order of their appearance, but respecting its age: the birth of the 

slum is illustrated by Eugen Barbu's Grave; a „mature” slum is caught in Maidanul cu 

dragoste/The Maidan with Love while Amantul Colivăresei circumscribes the slum of the 80-

                                                 
7
Ibidem, p. 190. 
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90’s, „the universe of great demolitions and great constructions”
8
. Ingenious by the curving it 

operates, by the language with literary valences, the mentioned work concentrates (and this could 

be a minus) only on the three texts, even if there are some references and to other novels of the 

slum as well. 

The interest for the slum and for the periphery was also manifested in the space of 

sociology and urbanism, works such as that of Adrian Majuru, Bucharest of the slums or the 

periphery as a way of existence, of Angelica Stan, the Landscape of the Urban Peripheries: The 

Landscape Revitalization of The Peripheral Areas, or of that of Irina Calotă, Beyond the Center: 

Dwelling Policies In Bucharest (1910-1944), were interesting starting points in understanding 

the way in which this social reality is perceived and "reflects itself" in the mirror. In all previous 

research works I have noticed a certain ambiguity regarding the terminological boundaries, 

concepts such as the suburban, the periphery, the slum being used in a relation of synonymy. 

Thus, a first step of our research was made in the direction of defining these insufficiently 

individualized terms slum, periphery, ghetto. Another element of originality of this work lies in 

the analysis of the dynamics between the slum and the center, however considering the slum as 

the generator of a core of codes and mentalities that regulates its pulse and guides its existence. 

As the prime center projects its distorting perception onto the slum the latter, in turn, throws 

distorting filters on the center, which leads to a complicated construction in the imaginary field. 

The tripartite formula of the relationship involves self-centralization, the rejection of the other or 

the attraction manifested bidirectional, its different forms deriving from these attitudes: the 

appendix slum, the ethnicized slum, the pond slum, the slum of the fallen, the slum as self-

imposed exile, the slum of the "new man". The models coagulation involved the combination 

of several research methods, the focus lying on the theory of the imaginary and on the theory of 

mentalities, but also on importing some approaches from the area of urbanism, of sociology. The 

faces of death, as presented by Philippe Ariès in Man facing death, his impressive incursion into 

the imaginary built up over time around the "great passage", the psychoanalysis of material 

elements as a priori categories of perception and imagination, the topography made by Gaston 

Bachelard or the Baragan space as a Romanian creative matrix added to the Mioritic space by 

Vasile Băncilă represent only a few of the elements from which our efforts of interpreting the 

novels of the slum are based. 

                                                 
8
Georgiana Sârbu, Istoriile periferiei. Mahalaua în romanul românesc de la G.M. Zamfirescu la Radu Aldulescu/ 

Histories of the Periphery. The Slum in the Romanian Novel from G.M. Zamfirescu to Radu Aldulescu ,Bucharest, 

Publishing House Cartea Românească, 2009, p. 13. 
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Furthermore, the large number of texts widely referred to, sometimes contextualizing the 

writers, other times with an integral lecturing of the work (as is the case of the inter-war writer 

G.M. Zamfirescu) bring themselves a scientific value to the present work. 

Mahalaua, The content of the work is structured on two parts, the first one focused on the 

detachment of the slum from other terms used in relation of partial synonymy, while the second, 

much broader, is dedicated to its hypostases in the Romanian novel. Chapter I, The place of the 

slum between the center and the periphery, started from the idea of the need to incorporate the 

slum into the literary area dedicated to the "big city". After an incursion through the novels that 

approach this literary theme, from the first attempts identified in the perimeter of the mystery 

novel to contemporary literature, we defined the concept of slum, by reference to center, 

periphery, ghetto. The slum, according to the Etymological dictionary of the Romanian 

Language
9
, means suburb, periphery and comes from the Turkish term mahalle, which, in its 

turn, has its origin in an Arabian term. We have by derivation from this word suburbanite 

(person who lives in the slum/suburb; vulgar, gross), suburban (belonging to the slum), 

suburbanite (vulgar woman), suburban (trivial word or expression).Mală s.f. (street), used in 

Banat, is its etymological double. In the Etymological Dictionary of The Romanian Language 

based on indo-European research
10

, there is a few additional information: a broadening of the 

meaning of this term, the slum also designating the population living in these places; moreover, 

the meaning of the Turkish mahalle (neighborhood of a city) is explained. 

 At its origin, the slum supposes „ a circular closed arrangement (subl. ns.- M.A.), as the 

structure of the first neighborhoods means, first of all, the isolation of the community that lives 

within their boundaries, while once modernity installed, the term acquires a pejorative 

significance, with the interest shifted to the idea of openness, valued by the Occident”
11

. The 

image of the slum as a closed world is an idea supported by many researchers of this space: „The 

slums represented communities almost closed, «communication with the outer world, with the 

other communities being quite reduced. The members of this community would rarely leave the 

most familiar slum space to venture into the unknown areas of Bucharest»”
12

. The term has 

decayed after 1830, when its significance was restricted to that of a peripheral neighborhood in 

                                                 
9
Alexandru Ciorănescu, Dicționarul etimologic al limbii române/ Etymological Dictionary of The Romanian 

Language. Edition processed and translated into Spanish by Tudora Șandru Mehedinți and Magdalena Popescu 

Marin, București, Publishing House SAECULUM I.O., 2017, p.484. 
10

Mihai Vinereanu, Dicționar etimologic al limbii române pe baza cercetărilor de indo-europenistică. /Etymological 

Dictionary of The Romanian Languagebased on Indo-European Research. IInd Edition, Bucharest, Publishing 

House Alcor Edimpex, 2009, p. 505. 
11

Ibidem. 
12

Irina Stănculescu, Apariția și evoluția denumirilor de străzi din București, / The Emergence and evolution of the 

Street Names in Bucharest, apud Adrian Majuru, Bucharest: The Story of a Human Geography., p. 13. 
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contrast to the city center, from which it separates by different principles of space organization. 

This peripheral reference to the term appears "against the backdrop of the elements of Western 

urban life, when the slums in the center of the city disappear into a cosmopolitan urban space. 

This unitary, homogeneous urban body will continue to be surrounded by the remaining edges, 

anchored in a pre-modern coexistence and environment status, which has led to the identification 

of the slum with these edge regions.”
13

.If the slum remains a labyrinth, isolated space, the center 

undergoes a remodeling by „the ordered alternation of the green areas with the built ones”
14

. 

These different principles of spatial organization are overlapped by axiological landmarks, 

mentalities, different organizational structures. 

We therefore witness the birth of a new center, a center of the slum that differs from the 

primary/original/reference center (concept which we have proposed as the center of the center). 

The slum seen as a center allows a clear delineation between this concept and the concept of 

periphery. If the periphery remains linked to the primary center, being secondary to it (both from 

the point of view of its genesis and at an axiological level), the slum is constituted as an urban 

entity with its own organizational and value physiognomy. The perspective does not eliminate 

the interaction of the slum with the primary center, but the relationship assumes a certain 

dynamics over time, taking several forms. Unlike the periphery, the slum does not exhaust its 

resources by focusing on the center, as there are times when the two evolve in parallel. 

Moreover, its report to the periphery will take into account the topological perspective first of all, 

the periphery as an edge in relation to a reference center. 

By applying the concept of alterity, defined from several perspectives (Martin Buber, 

Lucian Boia, Emmanuel Levinas) the relational binomial the slum man - the urban center man 

has opened in a „complex and multi-layered imaging equation”
15

, determining a profound 

understanding of the way in which the double perspective  materializes itself: the center versus 

the slum and vice versa. 

The second part of the work, The Slum – Romanian mirrors, is focused on illustrating the 

topic in the Romanian novel space, the element of novelty being the outlining of certain 

typologies of the slum by referring to the primary center. Organized in three chapters (The Slum 

– reality separated from the center, The Slum – the center’s gliding into the slum, The Slum – 

the center devourer) this section is more consistent. The grouping of novels according to the 

dynamics of the centers was not dictated by the chronological criterion, its illustrations being 

                                                 
13

Adrian Majuru, București: Povestea unei geografii umane,/ The Story of a Romanian Geography,  București, 

Editura Institutului Cultural Român, 2007, p.12. 
14

Andreea Răsuceanu, Cele două Mântulese, București, Editura Vremea, 2009,  p.17. 
15

Andrei Oișteanu, Andrei Oișteanu, Imaginea evreului în cultura română. Studiu de imagologie în context est-

central-european. Ediția a II-a, revăzută, adăugită și ilustrată, București, Editura Humanitas, 2004, p.14. 
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conditioned only to a certain point by a social, political or historical context. It allowed the 

selection of novels from different periods for a hypostasis of the relationship between the center 

and the center of the slum. There are of course certain contexts that generate the emergence of an 

attitude towards the center, the factors are though very complex and there are bidirectional 

forces: a weakening of the center, which allows the slum to approach it; on the contrary, the 

rigidity of the node of urban significances, its self-sufficiency generates either a similar reaction 

from the center of the slum that folds proudly on its own values, customs, or a violent forcing of 

barriers. What emerges beyond the limits of the center proves to be a complex and 

polymorphous reality, impossible to comprehend in a schematic formula, and the faces of the 

literary slum offer a spectacle of a moving world. By tracing the relationship between the 

primary center and the center of the slum, a history of a complicated relationship is outlined, 

consumed in several stages: from self-centralization to gliding into the peripheral perimeter and 

to the malicious intrusion into the urban centric tissue.  

 The first direction, the withdrawal of the urban center and also of the slum core over their 

own realities, in an attempt of preserving their individualizing elements, opens more mirrors. 

The Appendix slum, isolated by geographical barriers
16

, and also social, „a neuralgic area, an 

area amplifying the settlement beyond its limits”
17

 is run following its own ethical code which 

rarely interferes with the demands of the primary center, providing it though its material and 

human resources. In the novels of G.M. Zamfirescu (subchapter II.2. G.M Zamfirescu – the 

Barrier or the lyricization of the slum) reunited in the cycle the Barrier, the appendix slum is a 

world of suffering, of maturation, and the main character feels in the center area an intruder, an 

impostor, an uprooted. The Hollow by Eugen Barbu (in subchapter II. 3. Eugen Barbu- the 

Hollow or the empathizing slum) is focused on the gradual emergence of this entity, from the 

first shakes, to its maturation. It approaches the central area, but the territorial expansion is not 

the equivalent of a change of the slum into the primary center, as it remains faithful, despite its 

obvious embellishment, to its essence. The text of Eugen Barbu, as well as the "decomposed 

novel" of Panait Istrati (subchapter II.4. Panait Istrati-Codin, Mihail or the slum of the 

ponds) bring forth characters that determine a strong attraction, the centripetal force that they 

                                                 
16

Irina Calotă în Dincolo de centru. Politici de locuire în București 1910-1944, semnala implementarea unor politici 

urbanistice care urmăreau stoparea dilatării incontrolabile a orașului încă din 1860: „Scopul declarat al acesteia era 

acela de a-și concentra toate eforturile asupra modernizării, salubrizării și estetizării zonei centrale, zona periferică 

(și, evident, cea suburbană) urmând a fi subiectul unor investiții ulterioare, în limita bugetului disponibil”, p. 46.  
/Irina Calotă in Beyond the center. Dwelling Policies in Bucharest 1910-1944, signaled the implementation of urban 

policies meant to stop the uncontrollable expansion of the city since 1860: "Its stated purpose was to concentrate all 

its efforts on the modernization, sanitation and estheticization of the central area, the peripheral area. (and obviously 

the suburban one) to be the subject of further investments, within the limit of the available budget. P. 46 
17

Ibidem, p. 44. 
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exercise on the others being producer of new centers. The inkeeper Stere, the chief of the thieves 

gang, Bozoncea, and the pawn-broker Bică-Jumătate, in the Hollow, the same as Codin, Mihail, 

in the text of Istrati are points generators of these forces of attraction. As a coercive space, 

generator of prejudices, the Istrian slum (the enclave slum) opens to the space of the ponds, the 

authoritative avatar, Adrian Zografi, discovering here absolute freedom and true friendship. For 

this character there is no relation to the primary center, but no alignment with the values of the 

slum, attitude that also pertains to the structure of the insurrected. The ethnicized slum 

(subchapter II.5. Isac Peltz- Calea Văcărești or the ethnicized slum) of the novels of Isac 

Peltz or Ion Călugăru, another mirror of self-centralization, is a community structure compacted 

and marked by a set of social, cultural and especially inflexible religious rules, in which 

alterity/otherness is considered a threatening presence. 

The centripetal force of the slum (Chapter III. The slum – the center gliding into the 

slum) is surprised in several forms: the decay from the center elites’ sphere, part of a complex 

ceremonial of initiation or a form of purification by suffering. The mystical slum (subchapter 

III.2. Mateiu I. Caragiale Craii de Curtea-Veche-the mystical slum) of Craii de Curtea-Veche 

represents a last stage of initiation into evil which the character-narrator is subject to, but here 

the exploration of this world is a choice, not an obligation. Once the ritual concluded by the 

acceptance by the neophyte of the Bovaric and real selves, the guides are required to leave the 

stage by the death of Pașadia, by Pantazzi's departure after the recovery of his real identity and 

by Pirgu's ascending voyage, the latter being an expression of the center intoxication. The slum 

of the fallen (subchapter III.3. Carol Ardeleanu- Diplomatul, tăbăcarul și actrița/The 

diplomat, the tanner and the actress or the fall into the slum/the slum of the fallen), as it is 

profiled by the novel of Carol Ardeleanu, Diplomatul, tăbăcarul și actrița, preserves, despite the 

misery, a profound human side by the way in which it adopts the family of the diplomat  Barbu 

Sălceanu fallen to disgrace. This empathizing attitude is also justified by the fascination of the 

tanners, of the inhabitants of this humble neighborhood for what had been in touch with the 

center. Social decay has solely a downward dimension as the change of direction, the return to 

the privileged area are no longer possible and the characters find different forms of survival: 

drinking as a way of forgetting (in the case of the consul) or carving the edges of reality and 

designing a world of compensatory reveries (the diplomat's wife, who lives in the area of 

memories, and his daughter, Agata, who finds refuge, up to a certain point, in the theatre 

world/space. The slum as self-imposed exile (subchapter III.3. Iolanda Malamen- Antoniu și 

Kawabata or the slum as a self-imposed exile), visible in recent nowadays world, is the 

equivalent of an incursion into the world of begging. Registered into an elitist journey, Antoniu's 



12 

 

destiny is suddenly broken after being betrayed by the only woman whom he had ever loved. In 

the ghettos of the capital, in the space of the garbage, an almost unrecognized humanity is 

proliferating, at the borders of animalism, for whom the adherence of Romania to the European 

Union does not bring the hope of salvation, but, on the contrary, the threat of imminent 

evacuation. The novel opens, through different inter-textual sequences, to a refined aesthetic 

game, in which the image of the writer caught in the deforming mirror of his texts is outlined. 

Violent intrusion into the central urban tissue (Chapter IV. The slum – the center 

devourer) is the third form of the way in which the relationship between the slum and the 

original center is underlined. The literary slum cannot be approached simplistically, but in the 

pejorative sense of moral, social, and behavioral inferiority. As surprised in the texts selected in 

the present work, it is not only a hell of decay, but it is also shaped as a space of salvation from a 

reality of the center, which manifests itself oppressively. We mention that in this second version 

the center is profiled in a duplicative and dictatorial manner in the terms set by I.L. Caragiale: “a 

number of temperers, well-stuck in state jobs, with one party now holding the power, then the 

other party and so on. Temperers build up the Center and the center has as its chief a highly 

recognized statesman, an eminently temperer, who sits on the ministerial throne as comfortable 

when the cabinet is conservative as he sits when the cabinet is radical”
18

. The novel of Radu 

Aldulescu, Amantul Colivăresei, (subchapter III.4. Radu Aldulescu - Amantul Colivăresei the 

slum of the „new man”) suggests such a perspective of the slum which becomes a perimeter of 

escape from a pressing reality. The parasitism of the main character, Mite Cafanu, is a form of 

survival of the one who refuses to be entangled in the corset of a totalitarian system. On the other 

hand, the slumming of the original center, the invasion of t imposture in the middle of the urban 

tissue, the destruction of the representative images of an uncomfortable past are ways of 

installing the communist regime.  

The intoxication of the center, as illustrated by the inter-war novel of N.D. Cocea, Nea 

Nae, (subchapter III.2. N.D. Cocea- Nea Nae or the intoxication of the center) is focused on 

the way in which a single individual forces and manages to break through the gates of the 

"citadel", penetrating insolently in this area. To a certain extent, the character's ascension seems 

unstoppable, but the ambition to seduce a princess, as the last step of conquering the  privileges 

of the center, ultimately causes his death. The centric power of the character is sustained by the 

wealth he holds, which determines at the level of humanity that populates the privileged space of 

the urban nucleus if not an obedient attitude, at least an attitude of acceptance. 

                                                 
18

I.L. Caragiale, Ce este Centrul? în vol. Opere III. Studiu introductiv și cronologie de Ștefan Cazimir, București, 

Editura Național, 2000, p. 528../ What is the Center? In vol. Works III. Political Articles And Dramatic Chronicles. 

Edition processed by Ștefan Cazimir, Bucharest, 2000, p. 528./ 
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The novel of Petru Cimpoeșu, Simion liftnicul, (subchapter III.3. Petru Cimpoeșu - 

Simion Liftnicul or the compression of the slum on the vertical) is the novel of the Romanian 

transition, which brings forth the slum compression on the vertical, a decentralized humanity, 

disoriented by the political and social changes which it experiences. The need for a protective 

center, reminiscent of the communist period, against the background of an emotional 

infantilization, facilitates the coagulation of new, more permissive axiological landmarks. From 

here to the values downturn and to the slumming of the entire country it takes only one-step.  

The conclusions of the present thesis focused on two complementary directions: on the 

one hand, the synthetic highlighting of the typologies of the literary slum developed during the 

work, on the other hand, the highlighting of different writings, visions that the novel dedicated to 

this topic has generated over time. 

Besides the slum gliding into the urban space, the novels dedicated to this reality record 

different writings, reflecting distinct aesthetic visions, more or less distorting filters through 

which it was "viewed". 

The poetic, lyricizing method impresses the writing of G.M. Zamfirescu in all the 

novels that form the cycle of the Barrier. However, the mirror of the slum is not disfigured by its 

detachment from reality, managing to surprise a cruel, vulgar world, pigmented with naturalistic 

elements. Above the sharp gaze that sincerely notes the tragic dimension, in a protective gesture, 

the writer casts a veil of beautiful words, a poetry that softens the outlines. The artificiality of 

which the writer is accused by some critical voices is only installed when the speech of the 

character-narrator is applied indistinctly to the other "crooked souls", sounding in a shrill note. 

Without sliding into a sweet lyricism, the literary formula which Eugen Barbu chooses is 

marked by a dose of empathy, an effect of the writer's approach to this micro-universe which he 

was familiar with from the inside. The approximation, however, is combined with a form of 

detachment, which allows tracing correct hypostases of the circumscribed space. There is a 

poetry of the slum, with no artificialness  of language, with no theatrical gestures, inscribed into 

a natural of the expression, sometimes laconic, betraying an attitude of serene acceptance, 

without unnecessary struggles and lamentations of what life means  in the slums of Bucharest. 

A profound subjective vision involves the writing of Panait Istrati, which is based on the 

insertion in different degrees of his own biography. The internal focus, however, determines the 

delivery of different perspectives depending on the ages and experiences of the narrative voice. 

By gradually detaching himself from the world of the slum, which condemns his eccentricity, 

Adrian approaches, on behalf of friendship, individualities that shape him and takes refuge in the 

space of absolute freedom, the pond. 
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The literalization of the ghetto with lyrical accents is achieved in the novel of Iolanda 

Malamen, Antoniu and Kawabata, without deforming effects in the sense of the idealization of 

the realities of a dark sector of existence. The misery of the world in which the beggar Antoniu 

crawls tired is contoured in all its dimensions (physical, moral), and the inventiveness of the 

language supports the talent of the character turned throughout the novel into a writer. The inter-

textual references, the changes of registers in the postmodernist line give birth to refined 

aesthetic games, in which glimpses of humanity are discovered in the most unusual spaces. 

The novels of Isac Peltz are enlisted on the same line of the empathic gaze, masked in 

the formula of the realistic novel with naturalistic elements, in which the ethnicized slum 

outlines its individualizing profile. The notes of social criticism are a form of unmasking 

injustice oriented towards a minority that isolates itself, in an attempt to defend, but also to 

preserve the elements that individualize it. The ghetto of Isac Peltz is articulated without the 

passionate attitude of a representative voice for a discriminated minority, but beyond the sobriety 

of the formula, the author remains faithful to the world that he knows from within. We could also 

notice that at the border with this Romanian type there is also the moment of initiating the 

literary reportage, as we find it - in the interwar period - with Geo Bogza and Brunea-Fox. 

The novel of N.D. Cocea of naturalistic origin, Nea Nae, represents a sharp look at a 

world which allows the ascension of a grotesque character who tries to substitute for financial 

power the values of a center that wants to be elitist, but which proves its weakness by tolerating 

such a specimen. Presented in thick cushions, the Romanian boor, devoid of the grace and 

intelligence of the nouveau riche from other spaces, forces the barriers of the center legitimizing 

themselves only by the wealth that they possess. 

The dry realistic vibration is felt in the novels of Radu Aldulescu, which illustrate the 

misery with poetic accents, as "he heroically relies on the values of style, in a context in which 

we were accustomed to the style being one of the author's last concerns"
19

. Although he explores 

peripheral spaces of human decay, a sordid reality, where no sin is alien to his characters, the 

writer does not radicalize his method of creation. The pressed, percussive style, with changes of 

registers, draws in heavy footsteps the perimeter of a declining world. 

Written without pathos, the book of Petru Cimpoeșu presents in a comic light a reality 

tragic by essence: the changes of the social springs disorient a humanity that misses the meaning 

of such changes, desperately trying to find points of support. The slum on the vertical 

synthesizes in a representative image realities of post-communist Romania, without 

                                                 
19

Doris Mironescu, Nouăzecismul cu forță și grație, în „Suplimentul de cultură”,/  nr. 91, Iași, 2006, p. 6., /The 

Nineties with force and grace, in the “Culture supplement” no. 91, Iași, 2006, p. 6., / 

 http://suplimentuldecultura.ro/203/nouazecismul-cu-forta-si-gratie/, (site accessed on 18. 02. 2018). 
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exaggerations neither in the sense of embellishment, nor in the sense of dramatization. The 

playful/ludic dimension of the text masks the mess of values, but also people’s need to substitute 

by surrogates the absence of a center. 

Built on the template of an initiation scenario, the matein novel, Craii de Curtea-Veche, 

stands under the sign of art, of aesthetics. The "unrealistic formula”
20

, a point of conjunction for 

literary exegesis, brings it to the vicinity of the fantastic and isolates it through the "poetry of 

mystery"
21

. The way in which the text is constructed highlights the writer's concern for finding 

the perfect formula that harmonizes in a coherent composition the parts that make up the 

complicated initiation ritual. The obstinate return in the plane of the text of the symbol of the 

mirror and, by extension, of the photograph, of the painting or even of the novel that the narrator 

character intends to write, configures the need for reflection and the escape in the space of art.   

The novel of the slum offers itself in its different hypostases and aesthetic formulas and 

its chameleon appearance fuels the attention of both writers and readers equally. If, in the plane 

of social realities, slumming is a threatening form of barbarization of the world which we live in, 

in the literary plane, the slum fascinates by the human sample, by the mentalities brought 

forward in the permissive or critical mirror of art. 

Our approach has profiled the image of a slum that can sometimes seem harmless by 

throwing it outside the urban body, sometimes can seem violent, forcing the borders of the center 

and even prejudicing its essence. Regardless of the mask it wears at some point, the slum proves 

to be an essential part of urban realities and by its reflection in the "second game" of art, a 

literary prolific theme. 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                 
20

Mircea Braga, Craii de Curtea-Veche sau Fenomenologia unui ritual de inițiere în vol. Rătăcind prin canon, p. 

297./ Mircea Braga, Craii de Curtea-Veche or the Phenomenology of an initiation ritual in vol. Wandering through 

the cannon, Editura TipoMoldova, Iași, 2013, p. 297. 
21
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