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 Undoubtedly, for more than a century, we have been going through a problematic cultural 

time, deeply marked by a whole series of the pragmatic man`s pride, secularized and 

consumerist, tempted to overbid even the virtue of being a system creator and to stimulate the 

very special protocol of placing the collective consciousness on a different type of ontological 

and spiritual support than that generated by the mythological and archetypal consistency of the 

world. Modern man is, par excellence, not a devourer of myth-symbolic essences, but he distorts 

the meaning of them, assuming the role of reordering  the levels of knowledge and of the creative 

imaginary, according to other principles than those established by the validation of the archetypal 

code of the world that, invariably, places the existing in the vicinity of the sacred. The passionate 

demythization of the world - an occupation that marked the aesthetic, philosophical, theological 

and socio-cultural paradigms of the nineteenth and twentieth centuries - was followed, especially 

in the second half of the twentieth century, by the necessary movement towards forms of re-

mythization of the world, as soon as it felt the emptiness of the ontological core and the spectacle 

of the signs of the world, when an entire humanity, collapsed from its own myth which by itself 

threw to the periphery, found itself uprooted from the sacred matrix and shattered by major 

conflicts (macro- and micro-social) of an ailing century which was unable to sustain 

consciousness in balance. 

 The twentieth century is marked by the crisis of the individual, by an unstable and split 

identity in which the Self no longer resonates with the surroundings and with the Other. The man 

of the twentieth century is consumed between alienation and death, two defining thresholds that 

exile him in a pseudo-life at the edge of the sacred. He lives in a desecrated world in which he 

becomes opaque, he halves himself, the man is submissive to a destiny that makes him 
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vulnerable, he becomes ill in a society that rejects him. The androgyne symbol degrades, the 

perfect being no longer exists, the symbiosis between the two primordial instances degrades. 

 In other words, we consider the twentieth century to be, par excellence, the century that 

mirrors and measures the migration from the mythicization of the world to its demythization and, 

in certain circumstances, its re-mythologization in an absurd, playful, fragmentary, superficial or 

denigrating projection. Man enters a re-mythized world, but is rejected, is isolated by closed-

open spaces that no longer protect, but brings the being around disease, when the spirit 

materializes, becomes carnal, palpable and easily mutilated. The individual becomes the chosen 

one  to have in himself the love metamorphosed into disease, a stain that will alienate him from 

the matrix and lure him into the profane, where regression in the preformed is not allowed.  

 The world, mundus, universum is the `contracted resemblance`
1
 of divinity and has its 

origin in the contraction of the One, but the man of the twentieth century denies the sacred, 

demystifies the contraction and is brought to the point where he submits his Self to permanent 

alienation and volatilization. Thus, the couple is fragmented by the presence of another (the 

Other), by space, by illness, by obsessions, by the splitting the body of spirit, by the inability to 

harmonize anima and animus, by the absence of the female instance, by one of the partners. 

 Our research aims to be a hermeneutic approach from a thematological and comparative 

perspective, on the myth-symbolic marks of the androgyne as a resistant and creative archetypal 

core for centuries, through the derivatives associated with Eros and the theory of 

complementarity and, above all, on surrogates of the myth of perfection in the pair-condition. 

 We started from a corpus of works (from the universal and Romanian area) that we 

considered representative of the idea of this thesis, with an instrument ranging from the area of 

history of religions, philosophy of culture, literary hermeneutics and comparativism, to the 

theories of the imaginary, archetypology, theory of mentalities and religion, we propose an 

investigative journey in the inventory of symbols derived from the myth of the androgyne, 

specific to the prose of the twentieth century. 

 The motivation for choosing this research theme comes from the desire to analyze some 

constants of the creative imaginary and to sensitize the reader on how  the twentieth century 

                                                
1 Mihnea Moroianu, Studiu introductiv„Leibnizianul de dinainte de Leibniz” - Aspecte ale filosofiei lui Nicolaus 

Cusanus la vol. Nicolaus Cusanus, Coincidentia oppositorum, vol. I, ediție bilingvă, studiu introductiv, traducere și 

note de Mihnea Moroianu, Iași, Editura Polirom, 2008, p. 49. 
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literature captures, both narratological and symbolically, the destruction of unity and how the 

mystery of totality is forgotten.  

 The androgyne, archetypal figure, is, according to Mircea Eliade, the being who 

cumulates the opposites in himself, he is the perfect man, a copy of the divinity. Mircea Eliade 

states that Naassenes believes that the state, the condition of the androgyne is a regression, a 

return to preformed, an indeterminate state, a total state, and totalization is obtained by 

regression into amorphous.
2
 The myth degrades or survives in another form (nostalgia, customs, 

etc.), without losing its importance or structure.
3
 The being tries to recreate the myth in order to 

(re)discover the lost Paradise. Jean Libis considers that the androgyne state is `one of the keys to 

Knowledge`
4
, and Knowledge is the symbiosis, the synthesis between masculine and feminine. 

The state of the primordial Man is privileged, which means that his position is paradisiacal, 

edenic. According to the category of myths proposed by Victor Kernbach, the androgyne myth 

falls into the series of phenomenological myths, those that refer to the existence of people and 

the world.
5
 The androgyne myth generated hermaphroditism, the bisexuality of the deities, the 

metamorphosis between the sexes, the confusion of the sexes, coincidentia oppositorum etc., the 

image of the androgyne being multifaceted. The moment-threshold is the exile, the 

disintegration, the splitting of the primordial instances, which want to merge in the existence-pair 

when everything is identified and confused. Therefore, the androgyne is the dual being that 

carries in itself the signs of perfection, both at the level of corporeality and metaphysically. Franz 

von Baader pointed out that the androgyne will reunite at the end of time, and the purpose of 

marriage is to recreate the image of the celestial man.
6
 The idea is taken from Jakob Böhme and 

also indicates the moment of the splitting of the Adamic pair - sleep -, the first fall into sin.
7
 

 The corpus of texts (around to the twentieth century as a reference century, cultural 

attitudes, variables of aesthetics and movement of ideas) that could have served to the 

hermeneutic approach is extremely vast (virtually no category of species or literary genres is 

foreign to the theme), but the intention of our analysis is not exhaustive, but of representing 

                                                
2 Mircea Eliade, Mitul reintegrării, București, Editura Humanitas, 2003, p. 89. 
3 Mircea Eliade, Tratat de istorie a religiilor, cu o Prefață de Georges Dumézil și un Cuvânt înainte al autorului, 

traducere de Mariana Noica, București, Editura Humanitas, 1992, p. 393. 
4 Jean Libis, Mitul androginului, trad. Cristina Muntean, Cluj-Napoca, Editura Dacia, 2005, p. 109.  
5 Victor Kernbach, Miturile esențiale, antologie de texte cu o introducere în mitologie, comentarii critice și note de 

referință, București, Editura Științifică și enciclopedică, 1978, p. 9. 
6 Mircea Eliade, Mefistofel și androginul, traducere de Alexandra Cuniță, f. l., Editura Humanitas, 1995, p. 94. 
7 Ibidem, p. 94. 
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possible codes of meaning of the androgyne marks as a perfect concept or, on the contrary, 

schismatic, fragmented or simply inconsistent, emptied of the core and significant for a wider 

hermeneutics of seeking and not finding the otherness complementary to the Ego. The selected 

works capture, on a surface analysis, the failure of the perfect pair, the sensory invasion of the 

couple by the inner or outer third, the intrusion of the sick signs of time and space in the 

mysticism of the pair, the intervention of the Other as a sign and the inability of the being to 

resonate with himself, with the surroundings and with the divine half. Thus, we will interrogate 

the ideational matrix by the exegetical approach on some reference works: Thomas Mann – 

Death in Venice, The magic mountain; Franz Kafka – The castle; Robert Musil – The confusions 

of young Törless, The man without qualities; Hermann Hesse – Steppenwolf; D. H. Lawrence – 

Lady Chatterley`s Lover; Liviu Rebreanu – Adam și Eva; Hortensia Papadat – Bengescu – 

Fecioarele despletite, Concert din muzică de Bach, Drumul ascuns; Anton Holban – O moarte 

care nu dovedește nimic, Ioana, Jocurile Daniei; Mateiu I. Caragiale – Remember; Max Blecher 

– Inimi cicatrizate; Mircea Eliade - Șarpele, La țigănci, Maitreyi, Noaptea de Sânziene; V. 

Voiculescu – Lostrița, Pescarul Amin; Mircea Cărtărescu – Gemenii, Mendebilul, REM. 

 This research is structured in three major chapters. The first chapter, The migration of the 

androgyne from the archetype to the de-construction of the myth, is organized around the 

concept of androgyne and develops the issue of its de-constructing and dissipation in various 

disguises. We propose a brief theoretical explanation of the framework concepts (myth, magic, 

archetype etc.) in order to facilitate the conceptual approach to the androgyne symbol, as it is 

established at the myth-symbolic level. The world is created from the collision of the feminine 

element with the masculine one and their symbiosis in a single being, from which Time itself 

manifests. From an eschatological point of view, the androgyne breaks down and generates the 

idea of death. The existential universe is crushed, hence the incompleteness. De-constructing the 

myth, deciphered at the biological, anatomical-referential level, would lead to concepts derived 

from the inventory of identity slips: hermaphroditism, bisexuality of deities, ritual orgies, rites of 

passage, metamorphoses between sexes, procreation, sex confusion, intersexual disguises, 

coincidentia oppositorum, anima vs animus, the hermetic androgyne, the adamic pair, Melusina, 

the androgyne symbol being polyvalent. The substance of the myth and the ontological core 

allow us to decipher the symbol in a much deeper sense. This first chapter proposes a theoretical 

framework and starts from the imaginary construct offered by Plato through his allegories. Plato 
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states in his work that, in the beginning, there were three categories of people: woman, man and 

androgyne. The third type is from the Moon, forming the existential circle. It is like a circle / 

sphere, a representation of the One, designating the balance, the One being a center of the being 

united under the desire of fulfillment. The other two types of people are two, duplicated in a state 

of opposition. Pride is the motive for separation, androgynes revolt, and Zeus divides them. The 

being is halved and does not understand his exile from the best of all possible worlds, which 

leads to the collapse of identity. The truncated androgyne will always have the purpose of 

looking for its missing half, its essence and sensory removal, intertwined with interposed and 

obstructive space and time becomes the most severe punishment. The speeches from The 

Symposium revolve around Eros. This god has adaptive masks and either brings the most 

benefits, or has a double character, being portrayed as a daimon. According to Herbert Marcuse, 

uncontrolled Eros and death intertwine. 

 Also in this first chapter, we make a foray into different mythologies and cultures of the 

world, in a sketch of representations of deities who are bisexual or have the power to procreate, 

with the multitude of examples found, especially in mythical cosmogonies. In most 

mythologies, the supreme god is androgynous. The deities about which it is not possible to say 

exactly which element they belong to are those of vegetation and fertility. The examples are 

multiple: Attis is born of a virgin who created him with the help of an almond or a pomegranate; 

Zeus - is sometimes represented as having breasts; Aphroditos - the goddess Aphrodite is 

masculinized in Cyprus etc. It is also exemplified by the deities that oscillate between masculine 

and feminine: Pomo-Pomona, Tellus-Tellurus etc. The ambiguous god
8
 manifests himself 

through various deities: Consus-Ops, Cacus-Caca, Liber-Libera, Faunus-Fauna, Ruminus-

Rumina, Caeculus- Caecilia, sterile couples, separated into male and female. The double deities 

and the overlap are found in the Greek, Latin, Egyptian, Indian, Scandinavian Pantheon, 

Assyrian-Babylonian culture. The god Rā procreates and gives birth to Heaven, Earth, Air and 

Water. The goddess Maat is duplicated, and the god Hapy has a hermaphroditic character. The 

bisexuality is manifested in a multitude of such deities, in some regions they appear under the 

sign of the masculine, and in other areas they are represented as feminine or it is not possible to 

establish to which gender they belong (some examples are: Awonawilona, Sussistinako, Nzambi 

                                                
8 Marie Delcourt, Hermaphroditos. Mituri și rituri ale bisexualității în Antichitatea clasică, traducere de Laurențiu 

Zoicaș, București, Editura Symposion, 1996, p. 52. 
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- asexual or bisexual gods, Ahura Mazdā, Zuni, Dionysos, Adonis, Atis, Loki, Ymir, Othin etc.). 

Also, in most cultures, the first man is androgynous: Adam, Yama, Tuisto, etc. Through 

intersexual disguises  and bisexuality deities develop in the space of myth and its derivations, the 

idea that intersexual disguises, common in Classical Antiquity, were the occasion when boys 

wore women's clothing in rites of passage. Such changes were practiced at funerals and at nuptial 

moments, out of the desire for imaginative recomposition of the perfect being. In The Golden 

Bough, James George Frazer claims that the orgies are based on the individual's desire to merge. 

Orgiastic rites are a necessity to the primitive peoples. Through it, the fertility of the crops is 

desired, considering that by joining on the ground the hierogamy between the opposite elements 

is achieved. Terra Mater or Tellus Mater is an emblematic figure of procreation, the beings 

inside it are in illo tempore, and the woman who gives birth on earth imitates the act of Mother 

Earth. Tellus Mater is asexual
9
 or over-sexual

10
, making an update of the events of illo tempore. 

 The route of demythisation of the androgyne myth will also bring us closer to Ovid's 

Metamorphoses, which reveals the fulfilling transgression, intersexual disguises and the 

metamorphosis of the male element into complementary substitutes. The tool of transformations 

is death, the epicenter of becoming and fulfilling the non-differentiated. The Latin poet presents 

a multitude of characters who change their condition: Tiresias and Scython - oscillate between 

the two sexes; Hermaphroditus - by embracing the nymph Salmacis, he metamorphoses into a 

being of both sexes; the daughter of Erysichthon - prays to the god Neptune to become a man; 

Iphis - a name with masculine and feminine connotations - was born a girl, but her mother 

disguises her as a boy, so that in the end she metamorphoses into a man; Caenis - transforms into 

Cynus after she was raped by Neptune; Achilles - his death was predicted and his mother 

disguises him as a woman to change his destiny. Ovid's characters, through metamorphosis into a 

flower, have the chance of fulfilling transgressions: hyacinth - Hyacinthus is killed by 

Phoebus'disk; anemone - Adonis is killed by a wild boar and he is turned into a flower by Venus; 

narcissus - Narcissus falls in love with himself and falls asleep on the edge of a water. 

 In the initial chapter we also consider the concept of coincidentia oppositorum, which is 

developed from the perspective of German philosophers Nicolaus Cusanus and Jakob Böhme, 

from an alchemical point of view through C. G. Jung and through the aspects presented by 

                                                
9 Mircea Eliade, Mituri, vise și mistere, traducere de Maria Ivănescu și Cezar Ivănescu, București, Editura Univers 

Enciclopedic, 2008, p. 176. 
10 Ibidem, p. 176. 
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Mircea Eliade in his studies of cultural anthropology. Nicolaus Cusanus, in the text Coincidentia 

oppositorum, presents a series of primary opposites: finite - infinite, being - non-being, while he 

considers that God is the Absolute Truth, being above all opposites. Jakob Böhme, in Aurora: 

Die Morgenröte im Aufgang (Aurora: The rising of Dawn), offers a reflection on the positive - 

negative, good - evil, Heaven - Hell, Trinity. From an alchemical point of view, coincidentia 

oppositorum corresponds to coniunctio. In Psychology and Alchemy, Alchemical Studies, 

Mysterium Coniunctionis, C. G. Jung presents Mercurius as a being in whom opposites dwell. To 

Mircea Eliade, in the works The mystical birth, Mephistopheles and the androgyne, The 

Nostalgia of the origins, Myth of reintegration, Treatise on the history of religions etc., is 

emphasized the man's dissatisfaction with the current state. Man needs an update of a primordial 

archetype, the rites of passage being ways to achieve totalization. 

 The approach of pairs of opposites in alchemy allows us to reveal the fact that the 

androgyne is multifaceted, being masked in the philosopher's stone - the Rebis. Israel Regardie, 

in The Philosopher's Stone, presents Mercurius in a series of opposites: he is father-mother, 

young-old, hard-soft, life-dead, weak-strong etc.
11

 Mercury is the prima materiae, quicksilver, 

and according to Hermes Trismegistus, in the Tractatus Aureus, it contains the origin of all 

things: `all that the wise seek is in Mercury`
12

. The double nature turns him into a hermaphrodite, 

being ouroborous, prima and ultima materiae, having the character of a trickster. Another 

symbol is the ouroboros, which devours, fertilizes and reborn itself. There are also a number of 

animals and plants with a bisexual character: the unicorn, scarab beetles, the phoenix, the 

peacock, the Mercurialis plant, the lily. In the field of alchemy is also integrated the concept of 

Melyssina
13

 - serpens mercurialis
14

, a being depicted as a creature half human - half animal, 

being associated with mermaids belonging to the field of Aquarius. Its appearance is mysterious, 

being the anima that dwells in the prima materiae. Its nature is paradisiacal because it lacks 

genitals, which brings it closer to the state of the Adamic couple before they fall into sin. Adam's 

first fall into sin is sleep, a theory presented by Jakob Böhme. Through sleep, Adam is divided 

                                                
11 Israel Regardie, Piatra filosofală, traducere din limba franceză de Gabriela Nica și Marius Cristian Ene, 

București, Editura Herald, 2017, p. 243. 
12 Hermes Trismegistus, Tractatus Aureus (Tratatul de aur al lui Hermes despre Piatra Filosofilor), studii 
introductive și comentarii: Margaret Atwood & Israel Regardie, traducere: Monica Medeleanu & Gabriela Nica, 

București, Editura Herald, 2016, p. 12. 
13 C. G. Jung, Opere complete 13. Studii despre reprezentările alchimice, traducere din germană de Daniela 

Ștefănescu, București, Editura Trei, 2017, p. 211. 
14 Ibidem, p. 212. 
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and Eve is created. In The Book of Genesis, Eve is born from the Adam's rib. In The Zohar, 

Adam's androgyny is manifested by the fact that he was like the Platonic being. But, this time 

too, Adam is induced to sleep so that Eve can be ripped away. 

 In the second chapter, The Myth of the Androgyne. Assumptions and some hypostases of 

its de-constructions in the European prose of the 20th century, our research focuses on how the 

potentially perfect couple is split by two over-characters - space and time - who have, in the 

prose of the twentieth century, the role of being the other who traumatizes the forming pair. In 

the nineteenth century, the perfection of the androgyne had still been represented, for example by 

the being Séraphitüs-Séraphita in the fantastic novel Séraphita by H. de Balzac (1834). The 

androgynous half, in Balzac's vision, is a seraphic being that is able to love two beings at the 

same time, Wilfrid and Minna. Her different representations bring her closer to both feminine 

and masculine, so that in the end she can undress from the carnal and be like angels. Another 

depiction of the androgyne appears in Joséphin Peladan's L'androgyne (1891). In this work, the 

androgyne is close to sensuality. But in the literature of the twentieth century the symbol 

degrades, man no longer resonates with himself and with his surroundings. Man, being sick with 

the diseases of historical time, can no longer see, no longer hear, and his scream is mute (the 

perfect representation is, of course, Munch's painting). The space rejects him, being at the edge 

of the sacred. Animus and anima no longer harmonize. Perfection is broken. 

 The perfect space had been represented by the alchemist and gnostic of the third century, 

Zosimos
15

 of Panopolis, through whose visions we have access to a space that allows entry, 

transformation and exit into a temple without beginning or without end. At the entrance to the 

temple, man must sacrifice the guarding monster and must sacrifice himself in order to boil and 

be embalmed for the purpose of spiritual becoming. Gaston Bachelard, in The Poetics of Space, 

crystallizes his theory about beyond, outside - inside. Closed and small spaces, such as: drawer, 

chest, closet, etc. they  allow the being to return to the essences, and the permanent opposition 

between the exterior and the interior is manifested through the concepts of nest, shell, house. But 

these projections of the imaginary are destroyed in the twentieth century, space loses its 

perfection and is invaded by surrogates. The literature of the twentieth century presents the 

utopian space broken, off-center or invaded by Another. In the context, we proposed some 

                                                
15 Marcellin Barthelot, Originile alchimiei, traducere din limba franceză: Gabriel Avram, București, Editura Herald, 

2012, p. 30. 
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hypostases of failed couples in several representative proses: Death in Venice and The magic 

mountain – Thomas Mann; The castle - Franz Kafka; The confusions of young Törless - Robert 

Musil, The man without qualities - Robert Musil; Steppenwolf - Hermann Hesse; Lady 

Chatterley`s Lover - D. H. Lawrence. The closed-open frames strangle the pairs, in Death in 

Venice, Tadgio is the plague itself that penetrates the soul of Gustav Aschenbach, the disease of 

sin flows to / from the outside and is the other one that leads the child and the old man, 

representations of Mercury in death. In The Magic Mountain, Mrs. Chauchat is the one who 

carries the plague of Venice itself and sprays it to Hans Castorp, creating the illusion of a perfect 

meeting in a compensatory regime. The mountain does not allow the survival of a couple whose 

love is a mask of disease. Only the Carnival allows the characters to escape of disease and 

permits the closeness between Hans Castorp and Mrs. Chauchat. The couple from The Magic 

Mountain is consumed in nigredo, is decomposed without advancing towards albedo.  The 

couple K. - Frieda from The castle is fragmented due to the inability of the character to center 

and stabilize by the opposite half. The androgyne symbol is detectable only in the inn, near the 

kitchen – the place of alchemical transmutation. The sphere breaks due to the obsession - 

everyone constantly wants to get to the castle. K.'s paths are those of the hero of Chymical 

Wedding of Christian Rosenkreutz
16

. In The confusions of young Törless, the young man 

stumbles upon the character Basini, a mentor character and pure potentiality, never putting him 

in a good position. The twinning of The man without qualities allows for the confusion between 

Ulrich and Agathe, who call themselves Siamese twins. Their love is asexual, being a 

continuation of each other, both physical and spiritual. Together they form the primordial unity, 

being in the vicinity of hermaphroditism. In Hermann Hesse's novel Steppenwolf, the foray into 

the theatrum mundi attracts the devitalization of Harry Haller. The Harry Haller-Hermina couple 

breaks into the theatrum mundi, developing an exceptional allegorical vein. Hermina is a 

representation of his alter ego, being Melusina who attracts him in a Center, in the place of 

boiling. The novel Lady Chatterley`s Lover captures the young woman's struggles between: 

asexuality and sexuality. The young woman finds her fulfillment neither through her husband, 

Clifford, nor through her lover, Parkin. The masculine element is fragmented into two parts, the 

                                                
16 Johan Valentin Andreae, Nunta chimică a lui Christian Rosencreutz. Fama Fraternitatis, traducere, cuvânt 

introductiv și note: Marius Cristian Ene & Gabriela Nica, București, Editura Herald, 2013. 
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half is halved and only through the combination of the two does Mrs. Chatterley have a pseudo-

reunion. Time and space volatilize love and turn it into disease or sin. 

  In the last chapter, Projections of the de-construction of the androgyne myth in the 

Romanian literature of the 20th century. Some hermeneutic aspects, we approach the myth of the 

androgyne in several representations of Romanian literature from the 20th century. We refer, 

above all, to representations in which the androgyne symbol is twisted, it loses its privileged 

state, being destroyed by the inconsistency of the halves that no longer have access to 

Knowledge (we have in mind approaches to the concepts of feminine, masculine, coincidentia 

oppositorum, Melusina etc.). We opt for a foray into the issue of the consecrated space of the 

imaginary disintegration and we propose to analyze how its attributes affect couples. We aim to 

identify and establish a typology of meeting, not finding and missing. The feminine element is 

lost, annulled or does not resonate with the masculine element. Most of the time, the woman is 

presented from the perspective of the man, who is trying to decipher her enigma or wants to turn 

her into a doll. The half is halved, due to a third, the relationship between the characters, because 

of the disease, the division of the spirit from the body, the fact that the past invades the present. 

When the predestinated ones are changed, occurs forgery. The center no longer allows 

reunification and rejects the character who is boiling. The female fairies (iele), substitutes of the 

Melusina, which have the character of praesagium, are highlighted.  

 The frame story from Adam și Eva by Liviu Rebreanu, for example, reiterates the 

principles of metempsychosis, the traveling soul wants a final fusion with its half. Death 

crumbles the reincarnation, to give them completion in the seventh life. The couple oscillates 

between the beginning and the end, in order to reunite the perfect spherical being. Permanently 

another is interposed, another being the space, time, society, spouse, faith, death, men enchanted 

by the beauty of women etc. In the novels of Hortensia Papadat-Bengescu (Fecioarele despletite, 

Concert din muzică de Bach, Drumul ascuns), the third is the one that breaks the sphericity. 

Couples are troubled by diseases of the body and spirit, and souls materialize, become fleshy and 

submissive to the limit. The degradation of the Hallipa family begins from inside, Lenora 

carrying in herself the plague of Venice. The secrets, space and disease are the another which 

halves the beings in search of the half. The writer's characters are doubly halved, which makes it 

impossible for them to unite with the opposite element, since the body is divided by the spirit. 

Anton Holban's novels (O moarte care nu dovedește nimic, Ioana, Jocurile Daniei), Sandu is 
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captured in three appearances with three different women. In the Sandu-Irina couple, the relation 

is of superiority-inferiority, in the Sandu-Irina pair the connection is one of equality, and 

between Sandu-Dania, the polarity changes, Sandu is the inferior one and the woman superior. 

Sandu needs a doll to model it. We find such a doll in George Călinescu's novel, Cartea nunții, 

or in A Doll's House by Henrik Ibsen. To Mateiu I. Caragiale, in Remember, Sir Aubrey de 

Vere's Self is divided, anima and animus do not harmonize, which attracts the death of the being 

caught between male and female. The woman is annulled, and the disguise of Sir Aubrey de 

Vere allows to Melusina, serpens mercurialis, to surface. Sir Aubrey de Vere is associated with 

Dorian Gray and Mrs. Bovary, suicide being the path to reunion after fragmentation in life. 

Through Max Blecher's imaginary, in Inimi cicatrizate, it is relevant how bodily disease invades 

the soul. The Emanuel-Solange couple ends because of body dirt. Emanuel has a double exile: in 

the city near the sea and in his own body. Like Hans Castorp, Emanuel has the appearance of the 

perfect patient, his body and soul being rocky. Unable to love anymore, he uses the woman's 

vitality, to finally feel disgusted with the health of her body. Maladiv causes androgynous 

constriction and draws Emanuel to Nymphidida. 

 The archetypal functions of the androgyne are demythizated and re-mythizated to Mircea 

Eliade, throughout his work, the concept of coincidentia oppositorum was exploited, the 

characters longing for the fusion in the Center and to reconciliation / harmonization the halves. 

In our center of interest will be Șarpele, La țigănci, Maitreyi, Noaptea de Sânziene, proses in 

which the characters are thirsty to find the Absolute. In Șarpele, Dorina is caught between the 

earthly and the celestial wedding, between the clay androgynous and the seraphic one. Dorina 

fights with her own anima, Arghira having the character of praesagium. Andronic, like a 

Melusine, draws Dorina to the Center, in the middle of the island they return to their origins and 

are not ashamed of their nakedness. In La țigănci, Gavrilescu boils near the Center, time rejects 

him to give him to the dead the moment he reunites with Hildegard. Elsa is like a female fairy 

who dance Gavrilescu's destiny, being another who ends the Gavrilescu-Hildegard pair in the 

telluric. In the novel Maitreyi, the couple is being complete in the natural temple, being elevated 

to the rank of cosmic exponent, but another truncates the androgyne. The Noaptea de Sânziene 

increases its symbols under the sign of time and of the Sambô Chamber. The characters sin by 

denying their predestinated ones, they change their halves and falsify their destinies, so that in 

the end the androgyne reunites in death. Ileana is Meluzina who attracts Ștefan to his real 
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destiny. He destroys Meluzina-Ileana's asexuality and draws her into the telluric, the one who 

was destined in the celestial and only death reunites the androgynes: Ciru Partenie-Ioana, Ștefan 

Viziriu-Ileana. From the perspective of the fabulous folklore, Meluzina and the androgyne we 

analyze, at V. Voiculescu, in the Lostrița and Pescarul Amin. The totem animals are similar to 

Melusina, they attract Aliman and Amin to the depths of their beings. The fish (lostrița) has the 

character of praesagium, being the anima that attracts Aliman in a land of encrypted, initiatory 

silence. Through sympathetic magic, Aliman obtains the carnal fish (lostriță), giving the aquatic 

environment a substitute, so that in the end he dies in the arms of his ideal. Amen is attracted by 

the sturgeon in the sea, a land of female origin, becoming animus in anima. In postmodernism, 

through Mircea Cărtărescu, we find representations of the playful androgynous (Mendebilul), the 

exchange of identity (Gemenii) and the dystopian Everything (REM). In Mendebil, the playful 

androgynous manifests itself underground, where Mendebil and Iolanda return to their origins, 

being about to form the androgyny far from the profane world within the boundaries of the game. 

The space, as will be seen, is closed and allows transformation. In Gemenii, the exchange of 

identities between Gina and Andrei brings them death from the inability to understand that their 

being knew the undifferentiated. In REM, Nana bears the traces of her intersexual disguise. In 

front of the Rem, she has  everything through the kiss offered to Ester. Our intention was not to 

have an exhaustive research on these broad axiological and mythological-symbolic landmarks, 

but we aimed to analyze how the androgyne myth degraded in the collective mind and in the 

literary and artistic imaginary of the twentieth century, reporting to a few important writers. The 

story is crushed in a world where the being no longer resonates with itself or with its 

surroundings, tempted by the consecrated desemantization of the world, in favor of a hurried, 

playful-ironic or simply inconsistent re-semantization. When the myth is destroyed, man himself 

is off-center, trying to escape from historical time and to approach, nostalgically and illusory, the 

privileged state (be it androgyne or divinity). We intended to show that in the twentieth century, 

the de-constructing of the androgyne myth is generated and, paradoxically followed by a special 

vision of the multi-faceted archetype, the writers seeming to see in the codes of this symbol a 

perfect mirror in which the broader mechanisms of the demythization of the world are reflected 

and, naturally, of the plunge of humanity into the constant proximity of the profane.  
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 The seduction of death is `a form of power`
17

, `a seducer is a character who takes you 

aside, one who takes you where he wants`
18

. Death metamorphoses into the supreme seducer and 

ends the fulfillment of the being, destroys the desire. The characters fail in life and only the 

thanatic realm allows them to meet the absolute. Death is the permanent Other, which seeps, 

splits and destroys the androgyne. Society no longer allows fusion in absolute love, dirt stains 

the interiors, and love no longer purifies. The beings halved by androgynous rupture will be 

halved constantly, the spirit is devitalized and separated from the body.  

 From the perspective of the two fundamental dimensions of the mythical or concrete 

existence - time and space - we have accessed a wider range of hypostases that traumatize, in 

modern literature, the couple in formation. Henri Lefebvre, in The production of space, launches 

a potential hermeneutic bridge, on which we have long insisted in this thesis: `Can the body, with 

its capacity for action, and its various energies, be said to create space? (…) there is an 

immediate relationship between the body and its space, between the body's deployment in space 

and its occupation of space. (…) each living body is space and has its space: it produces itself in 

space and it also produces that space`
19

.  The characters create the space, the moods are reflected 

on the surroundings and on the self. The literature of the twentieth century creates failed utopian 

frames, it offers the illusion of perfect spaces (potential hosts for a virtual androgynous fulfilled 

once again), by the fact that they carry double meaning, they are open-closed spaces. But the 

duality of the topos does not allow the harmonization of couples, the androgyne being truncated 

because space and time invade the being, it does not support in the search. The place (itself a 

flexible and rhizomatic archetype) seduces and imprisons the characters that are consumed 

between inside and outside. The anima and animus rebel against each other, isolate themselves 

and refuse to communicate in order to balance the being that longs for the androgyne 

reformation. The characters stumble into spaces of non-communication, due to their lack of 

verticality. 

 Our research also allows a future opening to the artistic area, starting from the 

representations of Leonardo da Vinci, to those in the sphere of sculptures of Constantin Brâncuși. 

In the Kiss (1907), the Romanian sculptor depicts the opposite elements embraced in a kiss. 

                                                
17 Gabriel Liiceanu, Despre seducție, București, Editura Humanitas, 2008, p. 11. 
18 Ibidem, p. 10. 
19 Henri Lefebvre, The production of space, translated by Donald Nicholson-Smith, 1991, p. 170. 
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Stylized bodies curl the uniqueness of duality, and the confusion will be manifested in the 

sculpture The Gate of the Kiss (1938). On the gate, the being becomes a manifestation of non-

differentiation, being the prototype of the round being. Constantly, man, through various artistic, 

philosophical, ethno-cultural manifestations, tries to recreate and recover the perfection of the 

androgynous being. Is this more than the `nostalgia of Paradise`? 
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